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decTurBan 3a GeMUHUCTMYKA KyNTypa U akumja

NPBO NA YXEHCKO #9
10 - 16.06.2021

Bo cTapuTe MUTOBU CBETOT U MpPOroaTyBa XeHUTe.

Ha npumep, MepcegoHa. 3emjaTa ja BLIMYKYBaG do0eKa LweTa o 1uBadaTa.
Wnu JagHe. MMpecTopeHa Bo 10B0poBO OpBO 3a da My usbera Ha
YrNopHUOT 000BopPYyBaY. M1u BO pu/IMOBUTE CO ABTOCTOMEPKU BO KOf
JKEHUTe 3a00/KUTE/IHO yMupaar.

Bo cka3HuTe, Kako ,Anuca Bo 3emjaTa Ha 4ydaTa’, unu ,Bosweb6HUKOT

00 03", deBojyurATA 110 rPELLKA BAETYBAAT BO ABAHTYPA, U 00 KPajoT Ha
npuxkasHaTa 6apaaT HaYUH 0a ce BpaTaT Ha3aod, ciedejKu ru BosiwebHUTe
36oposu ,,Camo doma cu e doma”.

LLITO UM HyOu UCTPA)KYBAYKUOT HAPATUB HA XEHUTE?

KopTHu CtuseHc, Terra Femme, HD Bupeo, CALl, 2017-21.



Festival of Feminist Culture and Action

FIRSTBORN GIRL #9
10 - 16.06.2021

In the old myths, the world swallows women. Take Persephone,
absorbed into the ground while walking through a meadow. Or
Daphne, turned into a Laurel Tree to escape a persistent suitor.
Or the female hitchhiker genre, in which they all die.

In fairy tales like Alice in Wonderland or the Wizard of Oz, the girls
launch into adventure, but only accidentally, and spend the rest

of the story trying to get back, following the magic words, there’s
no place like home.

What does the narrative of exploration offer women?

Courtney Stephens, Terra Femme, HD video, USA, 2017-21.

o
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lfopmHewHaTa nporpama Ha ¢ectmanoT MNPBO MA XXEHCKO e
peanusMpaHa Kako gen og Women on Women (WoW) npoekTor.

MpoeKkToT e KoduHaHCKHpaH of nporpamaTta KpeatusHa EBpona Ha
EBponckata Komucuja, wto Tumuut! UHK. ro cnpoBeayBa 3aegHo co
Mesto Zensk op, Jby6baHa, K-Zona op 3arpe6 u Outlandish Theatre
Platform oa Ja6nuH. MpoekToT ce ¢poKycmnpa Ha pogoBaTa eqHaKBOCT HU3
deMUHUCTMNYKA NepCcneKkTnBa, TPACUpPajKM ro HaCNEeACTBOTO Ha XeHUTe*,
0C06EeHO HN3 MHTEPCEKLMCKa NepCcreKTMBa, Kako U NepcrneKkTMBa Ha
pasnuyHocTuTe.

MaeHTnYHO Ha 8To nspgaHue og pecTnBanoT, U 0Baa rogmHa
$pecTnBaNCKNOT TUM e 3aCUIEH CO YNEHKUTE Ha NokanHaTa WoW rpyna
- YKEHU 0A, Pa3fIMYHU CoUMjanHN, EKOHOMCKM, KYNTYPHU, ETHUYKU N
reHepaLMCKM No3aanHU, Kou ce Aen of NOAroTOBKUTE U peanu3aunjata
Ha NPOEKTHUTE aKTUBHOCTU U YMETHUYKUTE Nporpamu. 3aeiHO CO HUB
npasuMe PecTuBan Koja Ke Be MHCNMpPUPa 1 BOOAYLIEBU [0 CTeNeH Aa
KaxeTe wow!

*IKEHU, TP WU UHTEp nyre Kou ce UAEHTUPUKYBaAAT KaKO JKEHMU.



This year's program of FIRSTBORN GIRL has been realised as part
of the project Women on Women (WoW).

The project is co-funded by the Creative Europe program of the
European Commission, Tiiiit! Inc. is conducting in collaboration
with the City of Women, Ljubljana, Common Zone, Zagreb, and
Outlandish Theatre Platform, Dublin. The project focuses on
gender equality through a feminist perspective, tracing the
legacy of women* particularly from a diverse and intersectional
perspective.

Similar to the 8th edition of the festival, the festival team will

be supported again by the local WOW WoW Group members -
women of diverse social, economic, cultural, ethnic, racial, and
generational backgrounds, who will be integral to the preparation
and realisation of the project’s activities and artistic programs.
Together with them, we have created a festival program that will
inspire you and make you say wow!

*women, transgender, and intersex people who identify as women.

90
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3EJIEHO USAAHUE

lfopmnaea, MPBO MA YXEHCKO noBTOpHO Be MOTUBMPA Aa CMEHUTE Mo
HEeKoja HaBWKa Ha NOA06PO — Taka WTO BU HyAM anTepHaTUBHU pelleHunja
KaKo Ja ¢pnaTe NoMasnky oTnaa 1 Kako Aa He ja 3arajyBaTe OKo/iMHaTa,
CO eqHa uen - MaHWHa co nomanky (Hakaj Hyna) otnaa. Bo copa6oTka co
nHUumjaTmeaTa O4 Hyna [o Hyna, ja apanTypaBMe HalwaTa nporpamMa u ce
noTpyamBme peanusaumjata Ha NMPBO MA XXEHCKO pa nma Wwto e MoXHO
noMan eko-oTrne4aToK 1 NoMankKy oTnagouu.

3a pa ycneeMe Bo HaMepaTa, eBe HEKOMKY NPeano3n Kako 61 Moxxene
CUTe NOOArOBOPHO fa Ce ofHeCyBaMe KOH XXMBOTHaTa cpeauvHa. bes
usrosopu!

- Jojan Ha NPBO MA XXEHCKO co Benocunea. Mnu newkn. He e BaxxHO
KOJIKY 6p30 Ke CTUIHEeLL, BaXKHO € LUTO NMoMarsky Aa ro saragyBall
BO34YXOT;

- Mpepn na TprHew Hakaj MK, He 3abopaBaj Aa cu NoHecew TepMoc Uu
yalua 3a noBeKeKkpaTHa ynoTpeba. Taka HeMa fa Mopa Aa KynyBall Boaa
BO NIACTUYHO LWIMLLIE UAW Aa NUeL NMBO Of NNacTUYHa Yawa. bea rajne,
WwaHKepuTe HeMa Aa Te norneaHaT HaKPMBO Kora Ke UM ro nogageL
TepMocoT;

« AKo gouHuwWw Ha MMX 1 Bo 6p3atbe 3abopaBuLl Ha TEPMOCOT UK YaliaTa,
noTPyAM Ce Aa KOPUCTULL eAHa UCTa nNiacTUYHa Yalia 3a cuTe nujanoum
[0 KpajoT Ha BeyepTa;

« CTaK/IeHOTO WKLIE Of NjanoKoT GpNn ro Bo KaHTaTa 3a CTak/o,
nnacTuuyHaTa yalla 1 MMeHKaTa Bo KaHTaTa 3a nnacTuka. Ke 6upat
jacHo obenexaHu, na Te MonuMe GpAn rM Tamy Kaje LWTo UM e MecToTo;

- AKo ro 3acnagyBsall kadeTo, ocMenu ce 1 nobapaj MeTanHa naxkudka
HaMecTo NNacTUyHa;

- logvMHaBa, NOBTOPHO BHMMaBaBMe Npu M360pOT Ha MPOMOTUBHUTE
MaTepujanu. Ke UMaMe caMo nnaTHeHW Top6u 61aejku KOpUCTerHETo
Ha pecypcuTe UMa CMUCNa CaMo Kora KPajHUOT NPOAYKT ce KOpUcTun
naK 1 naK 1 nak;

- 3axan, HeMame cuTe NpucTan fo 6e36efHU 1 AOCTaNHN MEHCTPYanHu
Npomn3BOAM HUTY, NakK, A0 eAyKaunja 3a penpoayKTUBHO 3apasje. Ho,
TOa He 3Haun feKa He MoXXel ga ce nHbopmmpall 3a onuyumte. Umaw
NY CNyWHaTO 3a MEHCTPYanHa vallka unu 3a peynoTpe6amsu BAOWKN?
Mnu 3a MeHCTpyanHu raknukmn? Cute oBue 3Ha4yaT NnoManky oTnag;

MpBW Ha yaap o4 kKnMMaTcKaTa Kpusa 1 3araflyBarbeTo ce
MapryvHanuavpaHuTe U paHanMBUTe rpynu Ha rparaHn. ManumHcTBaTa.
Ma, ke HX NoMorHew Aa UMaMe LWTO NoMan eKo-0Trne4YaToK roguHasa?



GREEN EDITION

This year, FIRSTBORN GIRL is again encouraging you to change some

of your everyday habits - for the better, by offering alternative solutions
for reducing waste and providing guidelines on how to minimize
environmental pollution, with the goal to create a future with less (almost
zero) waste. In collaboration with the initiative From Zero To Zero (Og Hyna
[0 Hyna), we have adapted our program and made sure to minimize the
waste produced throughout the production of the Festival and to make
as small an eco-footprint as possible.

Here are some recommendations on how to treat nature more responsibly.
No excuses!

« Come to FIRSTBORN GIRL by bike. Or on foot. It does not matter how long
it takes you to get there, what matters is to minimize the air pollution;

- Before heading to FIRSTBORN GIRL, be sure to bring a thermos or a
reusable cup/bottle. That way you will not have to buy water in a plastic
bottle or drink beer from a plastic cup. No worries, the bartenders will
not look at you crookedly when you hand them the thermos/cup for your
drink;

- If you are late for FIRSTBORN GIRL and you have forgotten about the
thermos or cup in a hurry, just use the plastic cup that you will get with
your first drink for the rest of the drinks until the end of the evening;

- Throw the glass bottles in the bin for glass, the plastic cups and cans in
the bin for plastic. They will be clearly marked, so please throw the waste
accordingly;

- If you are having a coffee, dare to ask for a metal spoon instead of a
plastic one;

- This year, we were mindful of the selection of the Festival's promotional
products. There will be cotton bags, scarves and sanitary pad pouches
- the use of resources makes sense only when the final product is used
over and over again;

- Unfortunately, all of us do not have access to safe and affordable
menstrual products or reproductive health education. But that does
not mean that you cannot learn about the options. Have you heard of a
menstrual cup, reusable pads or menstrual panties? All of these mean
less waste; °

®

The minorities - the marginalized and vulnerable groups are the first ones

to be hit by the climate crisis and the pollution. Having this in mind, will

you help us make as small an ecological footprint as possible this year?
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NMPOrPAMA

10.06.2021 - YETBPTOK
19:00 MKL, naato — Muullpuy cnem: IMHEeKONOWKN NPUKa3HN
21:00 MKL|, nnato — MNpoMoumja Ha anbyM + pa3roBop:

Weird Fisheg_ - MapTtuHa Bapakocka
22:00 MKLU, nnato — KoHuepT: YOU

11.06.2021 - NETOK
19:00 MKL|, ranepuja — U3nox6a: OBLaTa, 3MWjaTa, KyykaTa U HUBHaTa
cBuha - AnbeHa baeBa

19:30 MKL, deHcuHr cana — TeaTapcka npeTcTaBa: Koxypeu - ApTonua

21:00 MK, naato — KoHuepT: OuMuTtpa

21:30 MKL|, nnato — ®unmMcka npoekuuja: 3aeaHo (CR0XKHU XXeHW AUCKO
rpapar) - ®eMuHUCTUYKa NnaTdopma Meaysa n
LleHTap 3a Bu3yenHa aHTpononoruja - benrpag

22:00 MKW, nnato — Onej ceT: NastasyaKish

12.06.2021 - CABOTA
13:00 MKL| — PasroBop: AnbeHa baesa n CtaHumup MNaHajoToB
14:00 MKL| — Pa6oTunHuua 3a geua: MNnatHeHM Topby HAMECTO NAacTUYHU
Kecuuku - [lopoTej HelwoBcku
20:00 MCY - Ckorije — ®unMcka nporpamMa: OBa He e COH 3a 3aeHUYKN
jasuk, TyKy 3a MOKHa 1 HeBepHa xeTeporsiocuja
+ KamepagauH, JonnreHrep, Cpbuja / 2018 / 7
« MpuunHa Ha cMpT, LInotn Muctpu, JyxxHa Adppuka,
AscTpuja/ 2020 / 20’
- PacTteHue (879 cTpaHuum, 33 neHoswu), Pyt Xodnux,
AscTtpanwuja/ 2020 / 15
« @unmckm nepdopmaHc: 3eMja XeHcka, KopTHu
CtuBeHc, CALl / 2017-21/ 62";



14.06.2021 — NOHEQENTHUK

19:00 O]y JleTHa cueHa — QUCKyp3vnBHa Nporpama: beckpaeH nonuvc Ha
eKoheMUHUCTNYKA M1CNa N NpaKTUKa

21:30 ¢y JleTHa cuyeHa — Pa3sroBop: MpoTuB normkaTta Ha HemaluTuja:
obpaTeH WTpajk, NpoTecTupare 1 onepauumn
Ha MUNUTAHTHO M306uncTeo - Banepua
paumaHo u Llynuna MNanagnHu

16.06.2021- CPEQA

13:00 Kage kHuXxapHuya byksa — lNpomoumja Ha KHura: HawmoT nat:
25 >XeHCKM NpuKasHW og nctopujata
- WoW Places

14:00 kagpe kHukapHuya byksa — MaHen guckycuja: sagaHue Ha
n3ocTaBeHUTe

16:00 kage kHUXxapHuya byksa — Ouiej ceT: Mapuro

* Kako oen o npoluvpeHaTa MAaguMHCKaTa nporpama Ha NMPBO MNA
XXEHCKO #9 ce oap>kaa 1 ABe paboTUNHULMK:

01. - 13.06 O moe rmepuwTe — O6yKa 32 KPUTUUKO GEMUHUCTUYKO
nuwyBare, Bo copaboTka co
deMuHMcTUUKaTa nnaTtpopma Meaysa

DeMUHUCTUYKa dUIMCKa KpUTUKa — BO cOpaboTKa CO KONIEKTUBOT 3a
dunmMcka n TeaTapcka Kputuka Mmepaj.Mk

oL
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PROGRAM

10.06.2021 — THURSDAY

19:00 YCC, plateau — PeachPreach Slam: Gynecological stories
21:00 YCC, plateau — Album release + talk with Martina Barakoska
22:00 YCC, plateau — Concert: YOU

11.06.2021 - FRIDAY

19:00 YCC, Gallery — Exhibition: The sheep, the snake, the bitch and their
pig by Albena Baeva

19:30 YCC, dancing hall — Theatre performance: Cocoon by Artopia

21:00 YCC, plateau — Concert: Dimitra

21:30 YCC, plateau — Film screening: Together: Women that make
clubbing a common - Feminist platform Meduza
and Visual Anthropology Center - Belgrade

22:00 YCC, plateau — DJ set: Nastasyakish

12.06.2021 — SATURDAY

13:00 YCC — Artist talk: Albena Baeva and Stanimir Panajotov
14:00 YCC — Children’s workshop: Tote bags instead of plastic bags by
Dorotej Neshovski
20:00 MoCA - Skopje — Film program: This is a dream not of a common
language, but of a powerful infidel heteroglossia.
« Kameradin, Doplgenger, Serbia / 2018 / 7'
« Cause of Death, Jyoti Mistry, South Africa,
Austria / 2020 / 20’
« Plant (879 pages, 33 days), Ruth Héflich,
Australia / 2020 / 15
- Cinema performance: Terra Femme, Courtney
Stephens, USA / 2017-21/ 62’



14.06.2021 — MONDAY

19:00 Faculty of Dramatic Arts, Summer stage — Discursive program:
Perpetual Inventory of Eco-Feminist Thought and Practice

21:30 Faculty of Dramatic Arts, Summer stage — Talk: Against a logic
of scarcity: reverse strike, striking in and operations of militant
abundance with Valeria Graziano & Giulia Palladini

16.06.2021 - WEDNESDAY

13:00 Bookva, bookstore café — Book promotion: Our Paths: 25 Female
Stories in History - WoW Places

14:00 Bookva, bookstore café — Panel discussion: Edition of the omitted

16:00 Bookva, bookstore café — DJ set: Marigo

* The youth program of FIRSTBORN GIRL #9 is accompanied with two
additional multi-day workshops:

01. - 13.06 From my view — workshop for critical feminist writing,
in collaboration with the feminist platform Meduza

Feminist film critique — workshop, in collaboration with the collective
for film and theatre critique Gledaj.mk

(4
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WU3BEAYBAUYKA MPOrPAMA | Jac cme

HeHec, no 15 Meceum xunBeere Bo/co/nokpaj/oa... rnobanHata
naHAaeMuja, KNy4YHMoT NPean3BUK BEKe He e KaKo fa ce u3onvpame,

amu Kou GpopMn Ha NoBP3yBatbe MOpaMe fa r'v covyBaMe, a Kou a ru
oTopMMe 3acekorall. 3aefHUWITBOTO U 3a€AHUYKOTO - XOPU3OHTaNHUTE
06/11MLM Ha CoLMjanIHOCT, rpaferHeTo U HeryBarheTo 3aeAHNLIM Ko ce
TemenaT Ha B3aeMHa NoBpP3aHOCT, copaboTKa 1 rpmka - eaHu 3a Apyru u
3a 3eMjaTa, ce NoTBpAYyBaaT Kako eAMHCTBEH HauUWH fAa ja npexuBeemMe
0Baa, HO 1 [1a ja cnpeynMe cnefHaTa rnobanHa naHaemuja.

M3BepyBaykaTa nporpama Ha aeettoTo [MPBO MA XXEHCKO ce cornacyBa
co Cuneuja Qepepurum feka 3a0e0HUYKOTO € BO3MOXKHO CaMO aKo odbueme
da ce rnedame cebecu 00BOE€HO 00 OHUE LWITO CTPAAaaT' U AeKa ako
30€0HULLITBOTO UMA 6UJI0 KOKBO 3HA4Yere, TOa e C030aBaHeTO Ha

Hac camMuTe KaKo cy6jeKT Ha 30e0HUYKOTO?.

lfonnHaea Ha MPBO MA XXEHCKO ce BpakaMe Ha cueHaTa 3a fa ja
npeTBopaMe BO XXEHCKW NPOCTOP, HO He NPUBAaTEH, aMW jaBeH, MONUTUUKK!
' nponpawyBame opuLujanHUTe CTopuun, pednekTmpame Ha popMuTe
Ha NoNUTUYKa UMarnHauuja, ce KOHGPOHTUPaMe CO LOMUHAHTHUTE
HapaTuBU. JINYHUTE NPUKA3HU, HAJUHTUMHUTE CMOMEHU, HajaANaboKo
NOTUCHaTUTE M 0JaMHa NPeMoNYyBaHM CBOWU TajHU M packaxxyBame

3a Aa nocTaHaT Halu, 3aeAHNYKN.

3a fa KOHEYHO Ce BUAMME, He eHM CO APYrY, aMU eAHM BO APYTW.
3a pa ce cnacume.

Kpuctuna Jlenosau

"No common is possible unless we refuse to base our life and our reproduction on the suffering
of others, unless we refuse to see ourselves as separate from them. (Federici, Silvia (2019) RE-
ENCHANTING THE WORLD: FEMINISM AND THE POLITICS OF THE COMMONS. Oakland: PM Press)

2 if commoning has any meaning. it must be the production of ourselves as a common subject.
(Federici, 2019)



PERFORMANCE PROGRAM | / are

Today, after 15 months of living in/with/beside/from... the global
pandemic, the key challenge is no longer how to isolate ourselves, but
which forms of relations we must preserve and which we must dismiss
forever. The commoning and the common - horizontal forms of sociality,
building and nurturing communities based on interconnectedness,
cooperation, and care for each other and the Earth, have proved to be the
only way to survive this global pandemic and to prevent the next one.

The performance program of the ninth edition of FIRSTBORN GIRL agrees
with Silvia Federici that no common is possible unless we refuse to base
our life and our reproduction on the suffering of others unless we refuse
to see ourselves as separate from them'and that if commoning has any
meaning, it must be the production of ourselves as a common subject?

This year at FIRSTBORN GIRL, we are returning to the stage to turn it into
a female space, not private, but public, political! We are questioning the
official histories, we are reflecting on the forms of political imagination, we
are confronting the dominant narratives. The personal stories, the most
intimate memories, the most deeply repressed and long-silenced secrets
of one, are becoming ours, common.

So we finally see, not one another, but rather oneself in the other.
So we save (the) us.

Kristina Lelovac

"No common is possible unless we refuse to base our life and our reproduction on the suffering
of others, unless we refuse to see ourselves as separate from them. (Federici, Silvia (2019) RE-
ENCHANTING THE WORLD: FEMINISM AND THE POLITICS OF THE COMMONS. Oakland: PM Press)

2 if commoning has any meaning. it must be the production of ourselves as a common subject.
(Federici, 2019)

143



®USIMCKA NPOMPAMA | Osa He e coH 3a 3ae0HUYKU ja3UK, TYKY 30 MOKHQ
U HEBEpPHa xeTeporsocuja

OBa He e PpuKcHa dpecTmBancka punMcka nporpama, TyKy

KPUTUYKN GEMUHUCTUYKN GUIMCKU recT. KpUTUUKMOT peMUHN3aM e

MHTEpPCEeKLUMOHanHa noantuyka ¢mnosoduja nocBeTeHa Ha pyLIEHETO Ha

XeTEPOHOPMATUBHMOT, PAaCUCTUUKNOT, KanuTananCTUUKMOT NaTpujapxart.

04 noyeTHaTa TOYKa - MPeKy HacNoBOT Ha NporpamaTa - co [loHa Xapasej,

ja cneanMe ekoPeMUHUCTMYKA NONTMYKA NO3ULKja, BO OBOj FreCT KOjlTo

ce poKycupa Ha pasnnMYHOTO TOJIKYBakbe Ha 3aeHNYKOTO 1 Ha OHa WTO

ro AenuMe HU3 NcTopujaTa, BO apXUBCKUTE CANKN U GEMUHUCTUYKUTE
mnctorpadpum. EKOpeMUHUCTUUYKOTO BO UCTOPUCKOTO HU OBO3MOXKYBa
KOpUCTeeE Ha WneKynaTuBHa pabynaumja Kako MeTof, CO Lien Kpenpare

Ha HOBW GOPMU Ha pacKaxxyBarbe U UMarMHaTUBHa apTUKynauuja, Ha
napuujanHu HapaTUBM N KOHTPa-HapaTUBK, HA KOHTPAAUKTOPHOTO, Ha
TPaAHCrPeCcuBHM rpaHULM, Ha paguKanHo NoBp3yBake, Ha “PUSUYHO UnTare”

MaHoeMumjaTa e onwTecTBEHA U TelecHa peanHOCT BO KOja U CO Koja
XMBEEMe, 1 Koja NpeTCcTaByBa Yyl Te NOUBPCT apryMeHT Aeka e NoTpPe6bHo
[la Kpenpame npakcu Ha penaumncko YmTare Ha MMHaTOTO, CeralwHocTa u
naHWHaTa. OTTaMy MaTepujanuaupa 1 noTparaTa 3a NOAUTUKU U HapaTUBK
KOW My NpudaKkaaT HOBUTE U 34PYXKEHUTE CPOACTBA NOMEFY YOBEUYKOTO

M HEYOBEUKOTO, NYFeTOo M XMBOTHUTE, pacTeHWjaTa U TexHosorujaTa,
MWHATOTO, CEralHOCTa U MAHMHATA, AeflyMHOTO U KOHTPaAUKTOPHOTO.
TokMy nopaam oBa, 0Boj GUIMCKK recT ja oabuBa naejaTta 3a UMeHyBare

Ha COBPLUEHO BUCTUHCKM KEHCKM ja3nK KaKo yLITe efHa ToTanmampadka

1 MNepujanucTuyka naeja, npudarajkm ro pecTpyKTyprpareTo u
npeynTyBareTO Ha AENTYMHOTO Kako HOBa 3aefiHMUKa akTUBHOCT Koja

“Hne"” 6u MoXkene fa ja NnpakTuKyBame. Buaejku rpagereTo CpoacTBO 3HAUN
npakTuKyBare. (pafereTo Ha UMarMHapHoO CPOACTBO 3HAUYM OCTaHyBare Co
32e4HUYKOTO, U Urparbe HU3, U CO 3aeAHUYKOTO.

HaweTo “Hre"” He e LLeNoCHO, HaleTo “H1E" He e NPUPOAHa MellaBMHa Ha
3ae4HULITBO, HALWETO “"HUE" HE € HUTY HEBWUHO, HUTY IMHeapHo. HaweTo
“Hne" e HeBepHO. HaweTo “Hre"” npousnerysa o4 HalWMTe KOHTPAAUKTOPHU
McKycTBa, o Hawe(n)to(e) aenymHo(1) sHaere(a). HaweTo “Hue”

«» V1 OJIOBYBA CHTE HalLW HE3aTBOPEHU KOHCTPYKLIM Ha IMYHOTO 1
KONIEKTUBHOTO.

HaweTo ,Hne" e ,He-Hue"

KymjaHa HoBakoBa



FILM PROGRAM | This is a dream not of a common language, but of a
powerful infidel heteroglossia

This is a critical feminist film gesture, rather than a fixed festival film

programme. Critical feminism is an intersectional political philosophy

committed to the dismantling of heteronormative, racist, capitalist

patriarchy.

The entry point - the title of the programme - quotes Donna Haraway,
introducing an ecofeminist political position in this gesture focusing on
the different historical understanding of the common and the shared

in the image archives and feminist historiographies. The ecofeminist in
the historical allows for the introduction of speculative fabulation as a
method, for the new forms of narrative and imaginative articulation, for
the partial narratives and counter-narratives, for the contradictory, for
the transgressed boundaries, for radical connectivism, for “risky reading.”

The pandemic is a social and bodily reality we live in and with, making an
even stronger argument than before for practicing relational reading of
past, present and future. Thus, the search for politics and narratives that
embrace new and joint kinships among human and non-human, people
and animals, plants and technology, past, present and future, the partial
and the contradictory, crystalized. Hence, this film gesture rejects the
idea of naming a perfectly true female language as another a totalizing
and imperialist idea, and embraces the restructuring and rereading of
the partial as a new common activity “we” can maybe practice. As building
kin is about practice. Building imaginative kinships is about staying with
the common, and playing through and with the common.

Our “we" is not whole, our “we” is not a natural mix of unity, our “we" is
neither innocent, nor linear. Our “we” is infidel. Our “we” spreads from
our contradictory experiences, from our partial knowledge(s). Our “we”
captures all of our unclosed constructions of the personal and
collective self.

Our “we" is a “non-we.”

Kumjana Nakova

9L
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MY3UYKA MPOrPAMA | HaTexHaa TuwuHuU Mery Hac

Mo3aan Hac e gonra NaHAeMUCKa U NONYNUCTUYKa FOAMHA Koja v
npoanabouu coumrjanHmMTe HeegHaKBocTW. LLITo ce cnydyBsalue co
KynTypaTta - Myaudapu/ku, GUAMCKM U TeaTapCcKu paboTHULM/UKM U HU3a
APYrv KYNnTYpHU YMeTHULM Kou 6ea napanvsmpaHu Bo TEKOT Ha LuenaTta
roavHa? BuoosMe Tpejnep - Kako 61 6uno 6e3 Kyntypa. MHory apTtucTtun/
TKW 6ea CooYeHM Co NPean3BMKOT Aa co3naBaaT/cBmpaT camu, a He Bo
6eHa. [la HacTanaT AoMa, a He Ha 6uHa. Mpen Kamepa, a He Npeq Ny6auka.

[a 3abopaBMMe Ha Ceé WTOo MUCNIMME AeKa 3HaeMe 3a rnobanHaTta
naHgeMuja. He ctaHyBa 360p 3a KoBna-19 - Tyky 3a KanuTanusam.

JacHo e fieKa Toa e CUCTEMCKM Npo6ieM, HO UCTO Taka e jaCHo U fieka ce
noTpebHM paanKanH NPOMEHM, WTO CEKaKo He MOXXeMe Aa M o4eKkyBame
npeky HoK. Toa Ke 6uae MapaToH, HO KpajHO BpeMe e fa 3ano4yHeme aa
Tpyame. N Toa 3aefHo.

OBoroamMHellHaTa My3unyKa nporpama ja peageduHupa ceojata epa.
MHcnvpupaHu of XxapAKop NaHK 1 XMN X0N CLeHaTa Kow cekoraw 6une
ONWTECTBEHO KPUTUYHU, Ha AeBETTOTO n3gaHme Ha NMPBO MNA XXEHCKO
ke HacTanaT MapTuHa Bapakocka, YOU, umutpa, NastasyaKish 1 Mapuro
AHTOB. Kage 1Ma NnpocTop 3a KpUK, ke MMa NpocTop 1 3a pacTewe. bes
Mackw, 6e3 KOHTaKT: 3BYKOT MOXXe Aa naTyBa TaMy Kaje WTo HaluTe
Tena He MOXKaT - 3BYK KaK0o MOK, 3BYK KaKO CKY/INTOP Ha ONWTeCTBEHU
NPOMEHM, 3BYK KaK0 3aKaHa LITO MM NOBP3yBa HaLIMTe HajouajH1 Kpuuw.

Enena MNenjxaH



MUSIC PROGRAM | Silence began to weigh upon us

We have a long pandemic and populistic year behind us, a year which
has deepened the social inequalities. What happened with the culture -
the musicians, the film and theater workers, and all of the other culture
workers who were paralyzed throughout the year? We have seen a trailer
- how life would be without culture. Plenty of artists were faced with the
challenge to create/play alone instead of in a band. To perform at home
instead of on a stage. In front of a camera instead of a public.

Let’s forget everything we believe we know about the global pandemic.
It's not about Covid - 19, it's about capitalism. It is clear that itis a
systematic problem, but it's also clear that we need radical changes,
which we can’'t expect to happen overnight. It's going to be a marathon,
but we must start running. And we must do it together.

This year’'s music program is redefining its era. Inspired by the hardcore
punk and the hip-hop scene that has always been focused on social
critique, we will see Martina Barakovska, YOU, Dimitra, and NastasyaKish
on the 9th edition of FIRSTBORN GIRL. Where there's space for a scream,
there’s space for growth. Without facemasks, without touching - the
sound can travel where our bodies can't; the sound as a power, as

a sculptor of social changes, as a menace that connects our most
desperate screams.

Elena Peljhan
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AUCKYP3UBHA NMPOrPAMA | GeckpaeH rnonuc Ha ekopeMUuHUCTUYKA
MUC/Ia U MPAKTUKa
EJuHCcTBEeHaTa NpoMeHa Koja Mo)xe 0a ro criacu cBeToT e “rosemM
npecBpT” HO MALIKATA MOK KOja e npeTCcTaBeHa rpexKy CMPTHATA
UHOYCTPUCKQA eKCNaH3uja u Xurneprnpou3BoocTBOTO BO 3eMjo0eueTo.
HuTy “mMaTpujapxaT’, 0a noTeHyupam, HUTY “ripedaBare Ha MOKTa Ha
JKEHUTE", TYKY YHULUTYBAHEe HQ MOKTA 00 CTPAHA HA XXeHUTe. I KOHEeYHO,
KPajoT Ha TyHeNoT: eraauTapHo ypedyBarbe Ha HOBOPOOEeHUOT CBeT (a He
“3aWTUTEH” KOKO LUTO C€ yLUTe BepyBaaT CPAMEX/IUBUTE €KOI0rucTu 00
npBuoT 6paH)’.
nonuc
6p0ojHa UMEHKa
“0eTasHa IUCTa Ha cuTe PacrosioX/AuBU MouMu™?

Mako BpckaTa nomery ¢panoLeHTpU3MOT U aHTPOMOLLEHTPU3MOT Ce YMHM,
Lypv U noMery pasnuyHuTe GpeMrMHM3aMu, jacHa M efHOCTaBHa, BpCKaTa
noMery xeHuTe 1 NpupoaaTa e, U AenoTBopHa U NpobiemMaTUyHa, HO
MCTO TakKa u crnopHa, Na Aypu 1 paseanHyBayvka 3a peMUHUCTMYKaTa
Teopuja. TprHyBajKu of CO3HAHWETO AeKa CUTE XXEeHU He ce o6pu,
TPRenuBu, LyXOBHWU, MajUMHCTBEHU UM HEMOKHU, HUTY NaK

rpXXAMBKU, eMNaTUYHWU U 0TBOPEHU 3a copaboTka, ro npeasiaraMe oBoj
eKcnepuMeHTaneH NPorpaMcKm recT Kako MHULMjaTMBa 3a NPoLInpYyBake
Ha ekopeMUHUCTUYKaTa MUCNa W NpaKTuKa. MpaanMe Bp3 eAHOCTaBHOTO
pa3buparbe Ha EKONOLKMOT GEMUHNIAM, N KaKO MOSIUTUUKO ABVKEHE

1 KaKo 0)XMBOTBOPEHa TeopeTcKa noauumja BoO 0AroBop Ha “36MpoT
KNy4HU NpobneMu WTo rn dpnuja ABeTe ronemMu couunjanHu cTpym

o[ NOAOLHEXHWOT AeN Ha OBOj BEK - GEMUHU3MOT U ABUXKEHETO 3a
)XXMBOTHAaTa CpeauHa - 1 ce 0CBPHYyBaaT Ha HU3a 3aeAHUYKN NpobaemMun.?”
OTTaMy ro aennme eKkopeMMHUCTUUKOTO MUCTEHE AeKa NoCcTojaT
eceHumjanHn BPCKU NoMery TpeTUparmeTo Ha XXeHUTe, Unu He-buHapHuTe,
He-6ennTe, He-NpMBUIErMpaHnTe Nyre N HajHUCKUTE couunjanHu

CN0EBW, N TPETUPaHETO Ha NpupoaaTa. CunHo BepyBaMe AeKa He e BO
pen oBMe BPCKM fa He ce 3eMaaT NPeaBua, Kako Aen of NOANTUYKUTE U
$punosodckuTe rmepuwwTa.

®dopMaTa Ha 6ecKOHeYeH Nonuc Nponsnese Kako 0AroBop Ha
HenpaBWIHOCTUTE W NpeaoapefeHUTe NPOCTOPU U KaTeropmm Bo
KypupareTo 3aTBOpeHU nporpamu. NMoTekHyBajkn o4 coBpeMeHaTa
MeryHapofHa copaboTka NOMery pasfiMyHun rpynn Ha XeHu, oBa e
$GEMUHUCTUYKM MUKPO-TeCT Ha copaboTka Bo popMa Ha OTBOPEH NOBUK
3a rofieMm HapaTMBM N KOCMOMOLLKM UCTOPUM NPENNETEHN BO PAMKUTE Ha
eKo-heMMHUCTMUKATa YMETHUUKA, TEOPETCKa U NpaKTUYHa paboTa.



[0 oTBOpaMe 6ecKpajHMOT NOMMC CO TPU MHTEPBEHLUMUMU: NepPopMaTUBHO
npepasake Ha AgpmnaHa KeHa 3a $eMUHUCTUUKOTO 3aeAHULLTBO,
peMUHMCTNYKATaA NONUTUYKA eKonormja n GeMUHUCTUHKOTO
rpaguHapCcTBO, NpakTMYHa paboTunHuua o AHapujaHa Manuk MaHuyeBa
3a Hyna oTnaa, NoefHOCTaBEHO KMBEEHE U EKONOLLKM NPaKTUKK 3a
CEKOjAHEBHUNOT XXMBOT BO rPafloBUTE, M KYpaTOPCKU GUIIMCKU recT Ha
KyMmjaHa HoBakoBa.

OTTyKa ja npepaBaMe cueHaTa 3a Apyru rectoBu.
Co TeK Ha BpeMe U1 no noTpeba.
Tyka, u Hacekage.

McKkpeHo ce HapeBaMe AeKa OBWe recToBM Ha copaboTka Ke MHuumMpaar u
MaTepujanuanpaaTt BPCKM NOMery YyBCTBUTENHATA MPeXa Ha COOAHOCH
LWITO FO COYMHYBaaT NMPUPOAHMOT CBET, UCKYCTBAaTa Ha XeHUTe 1
demmHmcTnuKo(M)To(e) 3Haere(a).

KymjaHa HoBakoBa

' ['060H, ®paHcoas. “DeMmHn3am nnm CMpT Bo HoBM dpaHLLyCcKn peMUHM3MU: AHTpononoruja,
ypeneHa oa Envax Mapke 1 U3a6en ne KopTuepoH, 64-67. Amherst: University of Massachusetts
Press.

2 Cambridge University Press. (n.d.). Inventory. In Cambridge dictionary. Retrieved May 23, 2021
from https://dictionary.cambridge.org/dictionary/english/inventory

* Plumwood, Val. Feminism and the Mastery of Nature. New York: Routledge, 1993.
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DISCURSIVE PROGRAM | Perpetual Inventory of Eco-Feminist Thought
and Practice

“The only change capable of saving the world today is that of the

“great reversal” of male power which is represented, after agricultural

overproductivity, by this mortal industrial expansion. Not “matriarchy,” to

be sure, nor “power-to-the-women,” but destruction of power by women.

And finally, the end of the tunnel: egalitarian management of a world to

be reborn (and no longer “protected” as is still believed by the first wave

of timid ecologists).” '

inventory
noun, countable noun
“a detailed list of all the things in a place™

While the connection between phallocentrism and anthropocentrism
seems, even within all feminisms, simple and clear, the connection
between women and nature is, both rewarded and problematic, but also
disputed, and even divisive for feminist theory. Acting from awareness
that not all women are good, patient, spiritual, maternal, or powerless,
and not all women can be attributed with virtues as nurturance, empathy,
or cooperativeness, we propose this experimental programmatic gesture
as an initiation of an ever-growing inventory of ecofeminist thought and
practice. We build on the simple understanding of ecological feminism
both as a political movement and theoretical position coming-to-life

in response to “a set of key problems thrown up by the two great social
currents of the later part of this century—feminism and the environment
movement—and addresses a number of shared problems.*” Thus, we
share the ecofeminist position that there are essential links between the
treatment of women, or the non-binary, non-white, the underprivileged
and the underclass on one hand, and the treatment of the nonhuman
natural environment on the other. Furthermore, we firmly believe that
not taking these links into consideration by any political or philosophical
position, makes it totally inadequate.

The form of perpetual inventory comes as a response to the inadequacies
and fixed spaces and categories of closed programme curating.

- Originating in the temporary working together of diverse women and
women'’s groups across lands, this is a collaborative feminist micro-
gesture taking the form of an open search for the large narratives and the
cosmological histories woven within eco-feminist artistic, theoretical and
practice-oriented work.



We open the perpetual inventory with three interventions: a performative
lecture by Adrianna Quena on feminist commons, feminist political
ecology and feminist gardening, a practice-oriented workshop by
Andrijana Papikj Mancheva on zero waste, voluntary simplicity in living,
and environmental practices for everyday life in the city, and a curatorial
cinematic gesture by Kumjana Novakova.

We then leave the stage for yours and others gestures to accumulate.
With time, and with need.
Here, and elsewhere.

We sincerely hope that these collaborative gestures will initiate material
links between the sensitive web of relationships that constitute the
natural world, women'’s experiences and feminist knowledge(s).

Kumjana Novakova

' D’Eaubonne, Frangoise. “Feminism or Death.” In New French Feminisms: An Anthology, edited by Elaine N
Marks and Isabelle de Courtivron, 64-67. Amherst: University of Massachusetts Press.

2 Cambridge University Press. (n.d.). Inventory. In Cambridge dictionary. Retrieved May 23, 2021 from
https://dictionary.cambridge.org/dictionary/english/inventory

* Plumwood, Val. Feminism and the Mastery of Nature. New York: Routledge, 1993.
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MJIAAUHCKA NPOrPAMA

B0 KOHTEKCT Ha OBOrOANHELLHNOT LLleHTPaneH KOHUENT Ha decTuBanoT
- NpencnuTyBame Ha ‘jaBHO’ - MNagnHCKaTa nporpama ce ¢poKycupa Ha
3a3eMatbe, NN YLITe NOTOYHO PeyeHo, Kpenpare Ha CONcTBEH ANCKYPC
BO eTepoT. 3a BpeMe Ha naHaeMujaTta Mnaante Moxkebu 6ea Tme Kom ce
Hajaoa BO HajnapanmavpaHa nosuumja Ha cute ppoHTOBM. HaegHau,
HMBHaTa MOBUMHOCT CTaHa onacHa, na Mopalue aa uae orpaHuYeHa;
06pa3oBaHMETO MM NpeTpne eaHa AMCKYTabunHo ycnewHa apanTtauuja,
na Mopaa fa u3HaoraaT anTepHaTUBHU HAaUYMHW Ha yuerbe. JaBHNOT
[MCKYpC ofiefHall ce OCMPOMaLLK Of, TEMU KOU I 3aceraaT HUB U ce
cnea BO efleH NPUIMYHO GOKYCUPaH TEK, KOj Ha M3BECEH HAUYUH T
oBnacTyBalle jaBHUTe TeMU Mo NpoLeHeTa TeXMHa.

OBa NpUHYAEHO OTCYCTBO € N pedheHpPeHTHaTa ToUKa Ha MiaanHcKaTa
nporpama oBa AeBETTO U3aaHue Ha pecTuBanoT. Hajnpso, Mpso na
YXEHCKO TprHa co offiykaTta Aa NOTTUKHYBa rpajere Ha MpeXxmu co
o06e3benyBarbe Ha NPOCTOP 3a MNAaAMHCKO NoBp3yBakbe. MoHaTamy,
MnafMHCKaTa nporpaMa 3aseMa CBeCeH CTaB leKa MEHTOPUParETo

1 HedbopManHaTa egyKaumja ocHaxkyBaaT U rpagaT MHGopMUpaHu
MHTEPEeCU Kaj MnapuTe, KoM Nak ce OCHOBUTE Ha UOHWU 3A0PYXKyBakba.
3apaau oBa, 0BOroAMHeLWHUTE COPaboTKM U NPOrpaMCcKun eanHULM ce
npea ce, HaCo4YeHW KOH NPOAYKLUMja Ha apryMeHTUPaHW TEKCTOBU KOW T
HanywTaaT TPEHAOBUTE Ha YECTONATU YKOYEHUTE aKaAeMCKM CPeaUHU.
Co oBa, TWe ynaTeHo 1 06pa3oBaHo y4ecTByBaaT BO Kpeupare Ha HoBU
HauYMHW Ha MOUMakbe U KPUTUUKA aHann3a Ha CoBpeMeHUTe TPeHA0BM.
Ha oBoj HaunH, MnapaTa Ny6sMKa OCBEH LUTO € aKTUBEH Hab/byayBay Ha
OMNWTEeCTBOTO, Taa € U YNHUTEN BO jaBHUOT ANCKYPC.

MepcnekTuBaTa Ha MnaanTe, 0CO6EHO cera, e KlyYHa BO KpenpareTo
Ha HOBW MPAKTUKKU U CUCTEMU Ha GYHKLMOHUPatbe 3a MAHUHATA.
MnaguHCKoTO reauwTe HeMa Aa 61ae M30CTaBeHo 3aToa WTo Tue 3a
cpeKa He HyaaT, TyKy HaMeTHyBaaT HUBHW NePCreKTUBM U OrNieau.

EneHa MNeTpoBa



YOUTH PROGRAM

In the context of this year’s central concept of the festival - the re-
examination of the concept of the ‘public’ - the youth program focuses
on taking over, or more precisely, creating its own public discourse.
During the pandemic, young people might have found themselves

in the most paralyzed position, on all fronts. Suddenly, their mobility
became dangerous, so it had to be curbed: their education underwent a
questionably successful adaptation, so they had to find alternative ways
of learning. This public discourse was suddenly left deprived from topics
that affected young people and furthermore merged into a rather focused
flow, which in a way endorsed public topics by estimating their perceived
value.

This involuntary absence is also the reference point of the youth
program this ninth edition of the festival. Initially, Firstborn Girl started
with the decision to encourage network-building by providing space for
youth connection. Furthermore, the youth program takes a conscious
stance that mentoring and non-formal education empower and build
well-informed interests among young people, which in turn are the
foundations of future alliances. Because of this, this year’s collaborations
and program units are primarily aimed at producing argumentative
texts that leave behind the trends present in the often rigid academic
environment. With this, young people who participate in the program
participate in creating new ways of understanding and critical analysis
of contemporary trends from a place of knowledge and educated know-
how. In this way, the young audience, in addition to being an active
observer of society, is also a participant in public discourse.

The perspective of young people, especially now, is crucial in creating new
practices and operating systems for the future. The youth's point of view
will not be left out because fortunately they do not simply offer it, but
rather impose it.

Elena Petrova
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19:00 MKL, nnato — Muulpuy CneM: [UHEKOOLWKU MPUKA3HU

Muulpuy, nHMUKMjaTUBaTa 3a NPOMOBUPaKE Ha XXeHcKaTa ycHa
ncTopuja, U oBaa roaunHa ro oApXyBa CBOjOT TpaAMLMOHaeH
cneM Bo pamkuTe Ha pecTtusanoT MPBO MNA XXEHCKO. TemaTa
Ha Koja Ke packakyBaMe e [UHEeKO/IOLKU MPUKA3HU, LUTO

3Hauu feKa Ke rv fetabymsmpame MUTOBUTE 3a KEHCKOTO
3apasje, 360pyBajKn 0TBOPEHO 3a UCKYCTBATa HU3 KOW XXeHUTE

NOMWHYBaaT HWU3 jaBHUTE M NPUBATHU 3A0PaBCTBEHN UHCTUTYLUM,

KaKo 1 nocneanumnTe og Tme UCKycTBa.

HacTaHoT Ke ro MmogepupaaTt PyMeHa By)kapoBcka 1 AHa
Bacunesa.

19:00 YCC, plateau — PeachPreach Slam: Gynecological stories

PeachPreach, a storytelling initiative aiming to promote
women's oral history, is holding its traditional storytelling slam
within the FIRSTBORN GIRL festival. The topic is Gynecological
stories, with which we aim to address taboos and myths
concerning women'’s health, speaking candidly about the
experiences women go through in public and private health
institutions, as well as the consequences of these experiences.

The event is moderated by Rumena Buzarovska and Ana Vasileva.

doTorpaduja Ha Xapko Yynuk | Photo by Zarko Culi¢










doTorpaduja Ha HaTawa Bennukoscka | Photo by Natasha Velichkovska

21:00 MKL{, nnaTto — MpoMouuja Ha anbyM + pa3rosop:
Weird Fishes - MapTuHa bapakocka

MapTtuHa Bapakocka e My3uyapka 1 TanaHapka, poaeHa Bo
Ckonje 1998 roa. H13 cBojaTa kapuepa MapTuHa MMa fobueHo
noseke Harpaau Mery kow: MpaHga Mpu 3a Hajgobap TanaHap Ha
¢decTtumanoT T’k Tak (KaBagapuw, 2015), 1st special place Ha
International Competition Percussion - Art In Skopje (Ckonje,
2017), 3naTHa By6amapa Ha nonynapHocTa Kako Aen of rpynara
Oynep (Ckonje, 2018).

Bo 2018 rogmHa MapTuHa MMa HacTanyBaHo co CKONCKMOT 6pac
KBUHTET CO KOj n3BefyBaa apaHxxMaHu o The Beatles n Queen,
BO nepuopoT oa 2017 no 2019 roavHa Taa 6elwle aen o4 rpynata
Lynep, v Kako aen og MeryHapoaHMoT npokeT CON-FRONT

1MMa 13BeayBaHO HU3 HEKOMKY eBPOMNCKU U HafIKaHCKW Ap>KaBMU.
MapTuHa MOMeHTanHo YieHyBa Bo 6eHA0BUTe Ha Bnagumup
YeTkap 1 Cawko KocToB Kako 1 Bo Jby6ojHa 1 Labavo&Funky
Kaje e My3nyKa OMPEKTOPKa WU OArOBOPHA 3a apaHXXMaHOT Ha
My3uKaTa.

MapTuHa nMa ronema xxenba aa ro npeHece CBOETO AOCEralHO
3Haere, Na 3aToa APXXM YacOBM 3a CBUPEHE TanaHW Ha nyre of
cuTe Bo3pacTu. [MaBHaTa Len BO MOMEHTOB 1 € a OCTaBM CBOj
neyaT BO OHJajH 1 odajH NPUCTOPOT, M Aa MM 0Xpabpu nyreTo
oKony cebe fa ro npasaT Toa LUTO ro cakaaT, CNpoTUCTaByBajKn
ce Ha cTepeoTunuTe. TOKMY OBa ro NPecivKyBa NPeKy HejsuHNOT
CONO NPOEKT HacnoBeH MapTuHa bapakocka nog Koe nMme ro
06jaBUKN HEj3MHNOT NpB cono-anbyM Weird Fishes.

Weird Fishes

MapTuHa ru kopucTtu MHcTarpam 1 TUKTOK Kako nnatdpopmu 3a
packaykyBarbe NpUKasHU UM eMOLIMU NPEKY Hej3nHaTa MysuKa.
Bo BupgeaTa Kou rv o6jaByBa KOpUCTU aBTOPCKa My3uKa, Koja
noToa ja OTCBMpPYBa M CHMMa Ha TanaHu, 1 ja pe-objaByBa.
Mpeky oBue 06jaBn MapTUHa y>K1Ba NpaBejKun ro oHa WTo
HajMHOry ro caka - a CHMMa My3uKa 1 aa cMucnyBa catchy
[enoBu, UHTEPECHM 3a cnyluarbe. TOKMy oBMe 06jaBu ro
couyMHyBaaT anbyMoT Ha MapTuHa Koj NpBo 6ele 06jaBeH

Ha Bandcamp, co uen MenoauuTe ga MoxkaT Aa rm kopuctaTt
TanaHapv o4, LenunoT cBeT.

og



NaMjaH [laHeBCKM € MarncTpupaH Lies TanaHap, Koj akTUBHo ce 6aBu co
My3uKa NnoBeKe of AeceT roanHW. KoMnosuTop 1 n3senyBay Ha aBTOpCcKa
My3uKka Bo 6eHpoBuTe 3yny 3.4, No Control, D Project, Wave, n apyru, kako
1 copaboTKK co roneM 6poj MakefOHCKM apTUCTK Mery kou Conguering
Lion, ToHn KutaHoscku, Onueep JocmdoBckn, HokayT, Day Off - The

Next Generation 1 MHory apyru. Bo cBoeTo nopT¢onvo nma n 6pojHu
KOMMO3ULUUK 1 3BeA6M Ha My3uMKa 3a GUM 1 TeaTap. [aMjaH e eneH

oA ocHoBauuTe Ha Skopje Drum Talks.

Skopje Drum Talks npeTcTaByBa MHMUMjaTUBA 3a My3W4UKa efyKauuja

1 NOAApPLUKa Ha MpaBaTa Ha My3undapuTe (Co akLeHT Ha TanaHapuTe) Bo
Peny6nuvka MakepnoHuja. Skopje Drum Talks 3a npB naT Ke opraHusupa
Drum Clinic Bo MakegoHuja, nporpaMa no3HaTa LWMpyM CBETOT 3a
HedopManHo eayumpare Ha TanaHapuTe. 3a Tye WTo NpB. naT ce
CpeTHyBaaT cO 0BOj TepMMH, Drum KnvMHUKa npeTcTaByBa eayKkaTUBHa
[eMOHCTpaumja Ha TeXHUKa Ha CBMpPEHE 0, CTpaHa Ha NounTyBaHU

1 BNnjaTenHu TanaHapu/ku. OBoj BUA Ha paboTUNHMLM Ce LWaHca 3a
MHCNMpauuja, MOTUBaUMja, eayKaunja u pasBoj Ha NIoOKanHMUTe TanaHapu
Bo Peny6nuka MakefoHuja, a BOEAHO 1 eayLuMparbe Ha NoTeHUnjanHuTe
My3uyapu. Co y4ecTBOTO Ha BPBHU M UCKYCHW TanaHapw, Ke ce 0BO3MOXU
pa3MeHa Ha 3Haere W UCKYCTBO Koe Ke NpuaoHece 3a pa3BojoT Ha
NoKaNHUTE TanaHapy 1 ke UM OBO3MOXKM [la OCTBapPaT KOHTAKT COCBETCKM
My3uuapu. Co cnpoBeayBakeTO Ha OBaa NporpamMa ce NpoMoBupa
MaKe[loHCKaTa My3uyKa Ky/nTypa Ha eLHO BUCOKO 1 €BPOMNCKO HUBO.

21:00 YCC, plateau — Album release + talk with the artist:
Weird Wishes - Martina Barakovska

Martina Barakoska, born in Skopje in 1998, is a musician and a drummer.
Throughout her career, she has received multiple awards: Grand Prix for
best drummer at the T'k Tak festival (Kavadarci, 2015), 1st special place on
the International Competition Percussion - Art In Skopje ( Skopje, 2017),
Golden Ladybug of Popularity as part of the music group Duper (Skopje,
2018).

During 2018 Martina performed with the Skopje brass quintet with whom
- they performed music arrangements by The Beatles and Queen, from 2017
- 2019 she was part of the group Duper, and as part of the international
project CON-FRONT she has performed at several European and Balkan
countries. Martina is part of Vladimir Chetka's and Sashko Kostov's bands
as well as Ljubojna and Labavo&Funky where she's taken the role of a
music director, and she’s also responsible for the musical arrangement.



Martina is very passionate about passing down her knowledge, so she has
started giving drumming lessons to people of all ages. Her current goal

is to leave her mark on both the online and offline space, to encourage
the people around her to start doing what they believe in, surpassingthe
stereotypes. This is exactly what she reflects through her solo project
named Martina Barakovska under which name she released her first
album Weird Fishes.

Weird Fishes

Martina started using Instagram and TikTok as platforms to share stories
and emotions through her music. She posts videos of her own melodies,
she later records versions of them on drums and then she re-posts them.
Through these videos Martina found a way to enjoy doing what she loves

- to record music and create catchy melodies. These posts make Martina's
first solo album that was initially released on Bandcamp in order for
musicians from all around the world to be able to record her melodies.

Damjan Danevski is a jazz drummer with a Master’s degree who has

been actively involved in music for more than ten years. He composes and
performs original music in the bands Zulu 3.4, No Control, D Project, Wave,
and others. He also collaborates with many Macedonian artists, including
Conquering Lion, Toni Kitanovski, Oliver Josifovski, Knockout, Day Off -
The Next Generation, and many others. His portfolio includes numerous
compositions and performances of music for film and theater. Damjan is
one of the founders of Skopje Drum Talks.

Skopje Drum Talks is an initiative that focuses on music education

and the support of musicians’ rights (with an emphasis on drummers)

in the Republic of Macedonia. Skopje Drum Talks will, for the first time,
organize a Drum Clinic in Macedonia, a program known worldwide for
the informal education of drummers. For those new to this te, Drum
Clinic is an educational demonstration of playing technique by respected
and influential drummers. These workshops provide an opportunity for
inspiration, motivation, education, and development of local drummers
in the Republic of Macedonia. Furthermore, it strives to educate
potential musicians. With the participation of renowned and experienced
drummers, it will be possible to exchange knowledge and experience
that will contribute to local drummers’ development and enable them to
make contact with world musicians. The implementation of this program
promotes Macedonian music culture at a high and European level.
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22:00 MKL, nnato — KoHuepT: YOU

MpynaTta YOU e popmupaHa Bo okTomspu 2015 rof, noa BAvjaHue
Ha XapAKop cueHaTa 1 couujanHoTo ABMXere Bo 80Te BO
BawwnHrToH (HapeueHo neTo Ha pesonyuuja), DIY eTukaTa,
6paHoT Ha ¢ppaHLyckoTo emo Bo 2000Te 1 cnuBmnoTo Ha Ckonje.
My3uka nspaseHa co eMOTMBHO MEKW BOKasW, BO3EUKU rMTapm

M FnacHu TanaHu. MHcnvpupanu og nnuHuTe 60pbun 1 uckycTsa,
YOU ro nsnagoa ceojoT nps anbym We Sing The Blues... o 2017
roavHa. Mocne HekonKy TypHen Hu3 Espona, YOU MoMeHTanHo
paboTaT Ha HUBHMOT BTOP anbyM Koj ce oueKkyBa aa buae
n3paneH so 2021.

22:00 YCC, plateau — Concert: YOU

YOU was formed in October 2015 under the influence of DC's
“Revolution Summer”/Do It Yourself Ethics/French emo wave
from the 2000's, and the grayness of Skopje. Their music is
expressed by emotionally infused gritty vocals, driving guitars
and loud drums. Inspired by personal struggles and experiences,
they released their first album We Sing The Blues... in 2017. After
a couple of tours around Europe, they are currently working on
their next album that is expected to be released in 2021.

ve
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11.06.2021 - ETOK | FRIDAY
19:00 MKL|, ranepuja — Nanoxx6a: OBYaTa, 3MujaTa, KyykaTa u
HUBHATA cBUKA - AnbeHa BaeBa

M3nox6aTa Ha AnbeHa baeBa rv KpUTUKYBa OHMajH AUCKYCUUTE.
YuyecHuUMTe BO OBME AUCKYCUM, OFPaHNYEHU BO CBOMTE CBETOBU

o[ C/IMYHU FeauLiTa U apryMeHTH, o rnejaaT ocTaToOKOT Of CBETOT
NouHaKy, NpeKy U3ob6nnyeHn pebnekcun Ha SMOOBUTE Ha CBETOBUTE BO
KOW XnBeaT 6e36enHO, faneky oa CNpoTUCTaBEHUTE MUCTIEHA. TOKMY
MUceraTa KoM HajuecTo ce NoBTOPyBaaT BO OBME OHMajH NPOCTOpU
CTaHyBaaT peasiHOCT U HaBpeaMTe KOW Ce HajrnacHu cTaHyBaaT HoBa
HopMa 3a pebaTa.

CeKojaHeBHUOT 6aHaneH cekcmnaam (UecTa nojasa BO OBUE AUCKYCUM)
unja uen e pa rn aesansupa, oabvBa M HaBpeayBa XeHUTE, € OCHOBHaTa
MHCNMpaumja 3a genaTa Ha usnoxxbaTta. PeUHUKOT Ha 0BOj ceKcusam e
NOJH CO Pa3HM XXMBOTHM KaKo: Maye, KpaBa Uin cBuka. CKynnTypute

Ha BaeBa rv onvueTBopyBaaT oBMe 360p0BU BO GOPMU Ha XMBPULAHMU
CYLUITECTBA, XTOHCKM BOXWULW U SBEPOBU 0f, NOYETOLNTE Ha HALLIETO
nocToeke, Co LieN fa He noTceTaT Aeka Tpeba fa ce CooYMMe Co
coBpeMeHuTe npobnemu. CKynntypute dopMmupaaT BU3yenHa
pedepeHLa Ha TEKCTOBMUTE Ha aMepuKaHcKaTa nucaTenka [loHa Xapase;j.
MuTonowkuTe cywTecTBa baeBa rnm UMa co3paneHo Npeky KoMbuHuparse
1 pekpeunparbe Ha 3[0 Mogenu (on n3Bopu Kako Thingverse un Sketchfab)
ncneyvateHu co 3[1-neyatau.

0BUMe XMBPUAHM BOXNLN Ce U3NOXKEHU CNPOTU MHTEPaKTMBHaTa
MHcTanaumja Cusus (Mrpa Ha 36oposu gobueHa oa Cubusi v LUBUJIHOCT).
Bo MHcTanuumjaTa Ke BUAUTE M NOBEKernaBs NpoOpoK Koj U3BUKYBa
CEKCUCTUYKM KOMEHTapU NPOHajaeHn BO 06jaBeHM TEKCTOBM 3a NpaBaTa
Ha >XeHuTe. M3no)k6aTa NPoaonKyBa fa ce HanoBpP3yBa Ha MUToONOrMja
1 BO cepujaTa Konaku of NpolunMpeHa peanHoCT KOW ' KOMeHTMpaaT
onwTecTBeHUTe Npobnemu Bo benrpagn, Coduja, JloseHeu n PeHuke.

An6eHa BaeBa e B13ye/iHa yMeTHULA, KypaTopKa 1 NpPoayLeHTKa Koja
$OKYCOT Ha CBOETO TBOPELLTBO FO MPOHAora Ha pacKpcHULUaTa nomery
YMETHOCTa, TEXHONOrMjaTa 1 ONWTECTBEHUTE HaYKKW. 3@ Hej3uHUTE
MHTEPaKTUBHWU MHCTaNauumn HaMeHeTH 3a ypbaHu cpeanHn, Taa KopUcTn
MalUMHCKO yuerbe (ML) 1 BewTauka uHTenureHumja (Al), puanuxo
cMeTake, KpeaTUBHO NporpaMmparse U HanpaBu-caM TEXHUKM.



AnbeHa e Ko-oCHOBauYKa Ha Runabout project - nnatdopma 3a HoBK
1n3BefyBayYKM UHCTPYMEHTU, Reaktiv - CTyAno 3a MHTepaKTMBEH An3ajH
v Ha ranepwjaTta Gallery.

HejanHuTe pena 6une n3noxeHn Bo NoBeKe My3eun 3a COBpPeMeHa
ymeTHocT Bo Ecn (ABcTpuja, 2011 roamHa), EMMA (®uHcka, 2013 rogmHa),
MLUB BojsoanHa (Cp6uja, 2015 1 2019 roavHa), ranepuv n pectmsanm

3a BuAeo 1 neppopmaHcu Bo ABcTpuja, Byrapuja, Yewka, Kunap,
HaHcka, ®paHuuja, PuHcka, fepMaHuja, YHrapuja , Utanuja, Jiuteanuja,
LBajuapwuja, Cpbuja, Typuuja, YkpanHa n CA[.

19:00 YCC, gallery — Exhibition: The sheep, the snake, the bitch
and their pig - Albena Baeva

Albena Baeva's exhibition critiques discussions on various online
platforms. Closed in their bubbles, constructed solely out of similar views
and sympathetic argumentation, and isolated from any contradictory
words, the participants in these online discussions view the world through
the distorted reflections on their walls. It is on these walls where the most
frequently repeated opinions become a reality without further proof and
where the loudest insults become the new norm for debate.




The basis for the works in the exhibition forms the banal daily
sexism that is used in these discussions in order to reject,
devalue and insult women. The vocabulary of this sexism often
refers to animals such as pussy, cow, or pig. Baeva's sculptures
bring these words to life in the form of new hybrid creatures,
chthonic goddesses, and beasts that come from the dawn of
our being to remind us of the need to confront the problems of
our times. They form a visual reference to the texts of American
writer Donna Haraway. Baeva created these mythological beings
using 3D models from online collections of open-source models
such as Thingiverse and Sketchfab. These models were then
recombined and recreated through 3D printing technologies.

In the exhibition, these hybrid goddesses face the interactive
installation The Civyls (a play on Sibyl and civility). In it, a many-
headed prophet spouts sexist comments found under articles
about women'’s rights. The mythology of the exhibition The
sheep, the snake, the bitch, and their pig is further explored in

a series of collages that include augmented reality and which
comment on topical social problems in Belgrade, Sofia, Lozenets,
and Phoenix.

Albena Baeva works at the intersection of art, technology and
social science. She is a visual artist, curator and producer. In
her interactive installations for urban spaces and galleries, she
uses ML and Al, physical computing, creative coding, and DIY
practices.

Albena is a co-founder of Runabout project, a platform for new
performance instruments, the studio for interactive design
Reaktiv and gallery Gallery.

Her work was shown in museums for contemporary art including

Essl (Austria, 2011), EMMA (Finland, 2013), MCV Vojvodina (Serbia,

2015 and 2019), galleries and festivals for video and performance
in Austria, Bulgaria, Czech Republic, Cyprus, Denmark, France,

~ Finland, Germany, Hungary, Italy, Lithuania, Switzerland, Serbia,
™ Turkey, Ukraine and the USA.

®oTorpaduja Ha Pere BekmaH | Photo by Rene Beekman
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19:30 MKL|, deHcuHr cana — TeaTapcka npeTcTaBa: Koxxypey - Aptonua

.I'u nosHas Tue o4u. Ja 3HaM 0Baa )KeHa. M Taa me 3Hae MeHe, Me 3Hae
00 deTe. Ce umame BUdeHO noBeKe naTtu. M cera ja rnedam, cTou oBoe, u
Me rneda. M1 Taa He Me cydu. Taa He Me cydu. Taa ro npugaka MojoT MosIK
KQKO n1a4 Ha cBOeTo pamo.

- Pexxuja: BunjaHa PagnHocka

- TekcT u gpamatypruja: bunjana PagnHocka n Bepuua Hepgecka

« UrpaaT: Qywwnua HactoBa, KpuctuHa Jlenosau, CvuMoHa CnnpoBcka 1
HaTtawa MeTpoBuKK

- CueHorpaduja n gmu3sajH Ha cBeTno: MapTmH MaHeB

- 06paboTKa Ha 3BYK 1 BUaeo: Alywmnua Hactosa

- Kamepa n poTtorpadumja: MapjaH NeTpoBCKU

« NpoayueHT: Puann HMKonoBcku

OpraHusaTopu 1 TexH1YKa noaapLka: bojaH Kupkoscku 1 HeHan
MuTeBCKM.

Mopap>xaHo oa Tumnnt! UHK. n MKL,

BnarogapHocT o ®unun MNeTposckn, HeHaa ToHKMH 1 KOSY.

PaboTeHa crnopef BUCTUHCKa NpuKasHa, npeTcTaBaTa Koxkypeu ce
oaurpysa BO MPOCTOPOT Ha KOMMJIEKCHUTE OAHOCK Ha NPEMONYYBareTO
1 npo36opyBareTo. bapajku jasank co Koj MoXke Aa ce Nporosopu

3a BHaTPeLWHNTE U HAABOPELIHNTE MEXaHN3MU Ha CEKCyanHaTa
3noynoTtpeba, 0Boj 36Mp 0A CLIEHU, CIMKU U NMECHU KaKo CBOEBUAEH
eMOTUBEH Nej3aXk Ha efiHa TpayMa, 0ABa)kHO ro NPencnuTyBa TeaTapoT
KaKo penpeseHTaumja.

0p ocHoBameTo Bo 2016 roamnHa, Aptonma - Tpyna oa Ckonje Koja paboTu
BO MOS1IETO Ha OMNWTECTBEHO aHraXMPaHWOT TeaTap 1 nepdopMaHc, ce
KOH$POHTUPa CO NIoKanHaTa He3aBMCHa TeaTapcKa CLeHa co cBouTe
NPOAYKUMW, rNaBHO 6a3vpaHn Ha UCTPaXKyBayKM NPOLLECU U CeKorall BO
AMHaMKKa CO IOKaNHUOT NOANTUYKM KOHTEKCT - Ja Mu ro no3dpasuLl u
da mu ro 6ayuLl, EkcriepuMeHT, YkerHaTocT, Koxxypey u MeryHapooHUTe
konpodykuyuu The Shee(i)t (4 LLuuT) v [MoeTuka Ha CpPaMoT.



19:30 YCC, dancing hall — Theatre performance: COCOON - Artopia

“I recognized those eyes. | know this woman. And she knows me, she’s
known me since forever. We have seen each other many times. And now
| see her, she is standing here and she is looking at me. And she is not
judging me. She does not judge me. She accepts my silence as a cry on
her shoulder.”

Director: Biljana Radinoska

- Text and Dramaturgy: Biljana Radinoska and Verica Nedeska

- Cast: Dushica Nastova, Kristina Lelovac, Simona Spirovska, Natasha
Petrovich

- Scenography: Martin Manev

- Audio and video processing: Dushica Nastova

- Camera: Marjan Petkovski

« Producer: Filip Nikolovski

Organizers / technical support: Bojan Kirkovski, Nenad Mitevski.
Supported by: Tiiiit inc., MKC - Skopje.
Special thanks to: Filip Petrovski, Nenad Tonkin, KOSY.

Based on a true story, Cocoon takes place in the space of the complex
dynamics between silence and speaking up. Looking for a language
through which the internal and external mechanisms of sexual abuse
can be comprehended, this set of scenes, pictures, and songs as

the emotional landscape of trauma boldly challenges theatre as
representation.

Since its initiation in 2016, Artopia - a troupe from Skopje, working in the
field of socially engaged theatre and performance, has been confronting
the local independent theatre scene with projects mainly based on
research, invariably devised from the current local political context: Say
Hi and blow me (fa mu ro nosdpasuiu u da mu ro 6ayuL), Experiment
(ExcnepumeHT), Rancideness (Y>xerHatocT), Cocoon (Koxypeu) and the
international co-productions The Shee(i)t and The Poetics of Shame
(MoeTuka Ha cpamor).

oy
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21:00 MKL, nnato — KoHuepT: OumMuTtpa

AuMuTpa e cono apTUCTKa Koja Kako KOMMO3UTOPKa,
TeKcTonucaTesnka 1 u3BefyBadka focera uMa YeTupu usgaHuja
3a Wapna: )KusoT Bo )Kuso (2018), Come To The Danger Club
(2018). MpasHu Myab6etu (2019) n Mak Mpak (2020). Nma
HacTanyBaHO Ha NoBeKe IOKaIHW U PerMoHanHW HacTaHu
decTrBanu, a UCTO Taka MMa copaboTyBaHO U CO SIOKanHU
COCTaBw, NPOAYLIEHTU, TEKCTOMUCLUM 1 aYANO-BU3YESTHU
yMeTHUUN. JbybuTenka e Ha CeKakoB BUA yMETHOCT, UMa
HacTanyBaHO CO aBTopcKa noesuja (BKnyuyBajku cnem - noeaunja)
1 6Una akTepka BO HEKOJKY TeaTapCKu NpeTcTaBn. MOMeHTanHo
»Xusee 1 paboTun Bo butona.

HejavHOTO My3MUYKO TBOPELLTBO o AOXMBYBAa Kako pa3rosop Mery
cebe 1 XXMBOTOT, U3pas Ha Hej3MHOTO MOCTOEHE BO OMNWTECTBOTO
BO KOE XXMBee - CTUNOT M ondaKka pasinyHmn >XaHPOBU CMI0TEHN
BO NMocTMoAepHa Kalua.

21:00 YCC, plateau — Concert: Dimitra

Dimitra is a solo artist that has produced, composed and
performed three albums for the record label Sharla: )KusoT

Bo )>Kuso (2018), Come To The Danger Club (2018) and lMpasHu
Mya6etu (2019). Throughout her career, she has performed at
many local events and festivals in the region. Her collaborations
include plenty of local bands, producers, text writers, and other
audio-visual artists. She is a true art lover, practicing multiple
forms of art - she has performed as a poetess (including slam
poetry events), as well as an actress in numerous theater plays.

Dimitra is currently living and working in Bitola. She describes her
work as a conversation between herself and life, reflecting her
existence in the society, making her style a postmodern mixture
of multiple genres into one.
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21:30 MKL, nnato — ®unmcka npoekumja: 3aedHo (CroxHU xeHU ducko
rpadat - PeMuHUcTUYUKaTa nnaTtdopma Meaysa n
LleHTap 3a BU3yenHa aHTpononoruja - benrpan

- BpeMeTpaeme: 39’

- Jasunk: MakeaoHCKM

- Npoaykuwmja: PeMuHncTUUKaTa nnatdopma Meaysa - Ckonje u LieHTap
3a BU3yenHa aHTpononoruja - benrpan

- ABTOpKa: Kanva iInmMmtposa

- Ko-aBTopu: Pema Mekunk Llapmk, Muknow BapHa Jlunkoscku, Hukona
Papeka

- CueHapwo: Kanva nmMutposa

- Kamepa: Pesba MNekuk Llapuk, Muknow BapHa JIunkoBcku

- MoHTa)a: Pesba MNekuk Llapuk, Hukona Papeka

- 3ByK: Hukona Papeka

3aedHo e UCTpaXkyBayKK, NpujaTenckm, JOKYMeHTapeH UM Koj e nnoa
Ha copaboTka Mery PemMuHuCTMUKaTa NnaTdopMa Meaysa op Ckonje

n LleHTapoT 3a BU3yenHa aHTpononoruja og benrpaa, Koj TprHyBa o
npeTnocTaBKaTa AeKa AeNyBareTO Ha XXeHW U KBUP N1ua BO AOMUHATHO
MaLUKM NPOCTOPU, KaKoB LWTO e M JOMEHOT BO HaWMOT ¢oKyc, (Moxe

[1a) '’ NPOMEHW MOCTOEYKMUTE YCI0BM M penauumn 1 aa cosnane Hosu.
[OKYMeHTapHWOT GUIM 0A6N3Y HE 3an03HaBa Co KMBOTOT, Pa3BojoT,
MerycebHMTe BPCKKU, copaboTKu, Npernpeku n 6opba 3a erancteHumja
npea v 3a BpeMe Ha 3apaBCTBEHaTa KpU3a Ha HEKOJKY KNy4YHU ¢durypm og,
KYNTYPHUOT XMBOT Ha rpagoT Ckonje - AULIEJKM N AULIEN HA YU CETOBU
ce uyBcTByBa(B)Me HajcnoboaHu, 6esbeaHn 1 cBOW, a unja paboTa belue
(e) oHeBO3MOXKEHA 3a BpeMe Ha CHUMareTo Ha punmoT. EMn EpMunosa,
Corba Ucmaumn, Bepa BeHpeTa, MBaHa Jparwuk, MnuHa AHren, AHa Mano
1 3oku bejbe, 36opyBaaT 3a CBOETO MMHATO M 3a MAHMHATA Ha oBaa
npodecuja.

Kanua filuMutpoBa e beMUHUCTKA, aBTOPKa 1 akTUBUCTKa. Kanna paboTtun
BO XENCUHLUKMOT KOMUTET 3a YOBEKOBM npasa — Ckonje. OcHoBauyka e 1
rnaBHa ypeaHuyKa Ha deMUHUCTMYKaTa nnatpopMa Menysa.

Pema MNekuk Llapuk e eTHoNor 1 aHTponorsor. Pesba e Ko-ocHOBay Ha
LleHTapoT 3a BU3yenHa aHTpononoruja - benrpan v kKoopanHaTop Ha
OpywTBEHNOT ueHTap Kpos - Benrpag.



21:30 YCC, plateau — Film screening: Together: Women that make
clubbing a common by Feminist platform Meduza
and Visual Anthropology Center - Belgrade

« Duration 39’

- Original language: Macedonian

« Production: Feminist platform Meduza (Skopje) & Visual Anthropology
Center (Belgrade)

- Author: Kalia Dimitrova

- Co-authors: Relja Pekikj Carikj, Miklosh Barna Lipkovski, Nikola Radeka

- Screenplay: Kalia Dimitrova

- Camera: Relja Pekic Caric, Miklos Barna Lipkovski

- Editing: Relja Pekic Caric, Nikola Radeka

- Sound: Nikola Radeka

oY



Together is a documentary based on friendship and research,
which is a product of the collaboration between the Feminist
platform Meduza (Skopje) and the Visual Anthropology Center
(Belgrade). The documentary is based on the presumption that
when (if) women and queer people work in the male-dominated
fields (like the one in the focus of the movie), they (can) not only
change the current conditions and relations but they also (can)
create new ones.

The documentary shows a close-up of the lives of a couple

of key figures of the cultural life in Skopje - the development,
the interrelations, the collaborations, the obstacles, and the
struggles of their existence before and after the health crisis.
The lives of female and male DJs whose sets always make us
feel liberated, safe, and like our true selves, but whose work
was paused during the filming. Emi Ermilova, Sonja Ismail,
Vera Vendeta, lvana Dragsic, llina Angel, Ana Malo, and Zoki
Bejbe tell us about their past and the future of this profession.

Kalia Dimitrova is a feminist, author, and activist. She is the
founder and chief editor of the feminist platform Meduza, and
she is currently working at the Helsinki Committee for Human
rights (Skopje).

Relja Pekic Caric is an ethnologist and anthropologist. He is a
co-founder of the Visual Anthropology Center (Belgrade) and a
coordinator of the social center Krov (Belgrade).
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22:00 MKW, nnato — Ouniej ceT: NastasyaKish

WHTpurupaHa of HeobmMyHUTE 3ByLM BO efleKTpOHCKaTa

My3uka, NastasyaKish npoHaora nHTepecHW HauMHWN 3a HUBHO
KOMBUHMparbe U rv criogenysa co ny6avkaTa. HejauHuTe ceToBu
Ce 40CTa eKNeKTUYHW U MOXKE Aa Ce HajaeTe NoMery pasfvyHmn
»aHpoBW', NoYHyBajku of slow burners go acid.

Ha6p30 no noyeTounTe Ha Hej3anHaTa My3u4ykaTa Kapuepa,

Taa CTaHa pe3uaeHT Ha aHaeprpayHa kny6oT MuHyc EaeH n
rocTyBalle CO My3u4KKM ceToBM Bo benrpan n CaHkT MNeTepbypr.
Taa e akTMBHa YfleHKa Ha KyNnTYPHUOT KonekTns Ckoncku pys
(4nm HacTaHu ce He3abopaBHW, 0f CLEHOrpPadpCKM A0 My3UUKK
acnekT), popMmpaH Ha KpajoT Ha 2017 roauHa. Bo 2019 roamHa,
of Jby60B KOH NnounTe, 3aeaHo co Double G, ja oTBopaaT npeaTta
OHJajH NpoaaBHUMLa 3a rpaModoHcKM nnovm Wax Revival Store
Bo Ckonje.

0p 2021 rogmHa Taa e oen v o ekunata Ha AMok Paawo.

22:00 YCC, pleateau — DJ set: NastasyaKish

Intrigued by the peculiar sounds one can find in electronic music,
NastasyaKish finds interesting ways to combine them and share
them with the public. Her sets are quite eclectic, and you'll find
yourselves listening to different genres, varying from slow burn
to acid.

Not long after she started her career, she became a resident
of the underground club Minus One, and she has played sets
in Belgrade and Sankt Petersburg. NastasyaKish is a member
of the cultural collective Skopski Groove (whose events are
recognizable by great scenographic and music production)
founded in late 2017. In 2019, inspired by her love for records,
in collaboration with Double G, NastasyaKish opened the first
online record store in Skopje - Wax Revival Store.

Most recently, she became part of the Amok Radio team.




SADE

STEREO e

THE SAFES
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12.06.2021- CABOTA | SATURDAY
13:00 MKL| — PasroBop KOH 1U3noxbaTa: OBLaTa, 3MujaTa, Ky4ykaTa
U HUBHATA cBUHA - An6eHa BaeBa 1 CTaHMMUp MaHajoToB

BnuvjaHneTo Ha oMpasaTa 1 MM30rMHMjaTa BO AUrMTaNHUOT CBET

He e JaneyHa unysuja of peanHUoT XMBOT. UruTanHMoT CBET e
eQHaKBO BUCTUMHCKM KOJIKY W peanHuoT. [lenaTta Ha An6eHa BaeBa ce
[0Ka3 AeKa OHNajH KynTypaTa U KOMyHUKaunjaTa MaTepmjanusnpaat
BUCTMHCKM NOCNEANLM BO HALLMTE CEKOjAHEBHWN XMBOTU. PaboTejku
nomery ¢peMrMHM3aMOT, aHanM3aTa Ha nogatoum, raMmmbukaumjaTa u
onwTecTBeHaTa Teopuja, HejamHaTa U3noxxba e xpabpa GeMUHUCTUYKA
n3jaBa, MHCMMpPUPaHa of OHNajH TPonoBuTe U nHcenosuTe (incel) 3aHaaHN
Ha ByrapckoTo onwTecTBO. HUBHUTE KOMeHTapu, 360poBU 1 NoaaToum
CcTaHaa YMeTHMUYKO [ieflo Koe 3a BO3BpaT ro npepaboTyBa aHOHUMHOTO
BNIMjaHWE Ha oMpa3a 1 AeBanBsauujaTta Bo cnaBeH MaHUMECT Ha KeHCKa
MOK. MogenoT Ha raMudumumnpaHa cybsepsuvja Ha baeBa e onwTecTeBeHO
NPUBIEYEH U eCTETCKM MarencyBayku.

CtaHuMup MNMaHajoToB e [OKTOP Ha KOMMNapaTUBHU POAOBU CTYAUU

o LleHTpanHoeBpONCKNOT YHUBEP3UTET - byaumnewTa, YHrapuja.
MoMeHTanHo e NOCTAOKTOPCKM UCTPaXKyBay Ha LleHTapoT 3a HanpeaHu
Hayku - Coduja, Byrapmja n paboTu Kako BOHpeaeH aCUCTEHT Ha
WMHCTUTYTOT 3a ONWTECTEBEHU M XYMaAHUCTUYKN HayKn - Ckonje,
MakepoHuja 1 An-Kyac Bapa Bo ManectuHa.

13:00 YCC — Artist talk towards the exhibition: The sheep, the snake, the
bitch and their pig - Albena Baeva and Stanimir Panayotov

The digital footprint of hate and misogyny are not an illusion, detached
from the “real” world. The digital is as real as the reality itself, and Albena
Baeva's work is proof that online cultures and communication have a real/
material consequence in our daily lives.



Working at the edges of feminism, data and cloud analysis, gamification,
and social theory, Albena Baeva's exhibition makes a bold and salient
feminist statement out of online trolls and the incel dungeons of
Bulgarian society: comments, words and data become the work of art,
which in turns re-works and re-mixes the anonymous affect of hatred and
deprecation into a glorious girl-power manifesto. Baeva's true model of
gamified subversion is socially captivating and aesthetically mesmerizing.

Stanimir Panayotov holds a PhD in comparative gender studies from
the Central European University, Budapest. He is currently a postdoctoral
fellow at Center for Advanced Study Sofia, Bulgaria and is visiting
assistant professor at Institute of Social Sciences and Humanities -
Skopje, North Macedonia, and Al-Quds Bard College.

[4-]
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14:00 MKL|— PaboTunHuua 3a aeua: [11aTHeHU Topbu HAMecTo
n1acTUYHU Kecuyku - [opoTej HelwoBCcKu

- BpeMeTpaeme: = 90 MUH
« Bpoj Ha yuyecHUUM/uku: 10-15
- BospacT: 7+ roanHm

[eTcKkaTa MKOBHa paboTuAHULA 3a MNYCTPUPare Ha TOPBUUKM Ke He
NoTTUKHe Aa pa3MucilyBaMe 3a jaBHUTe NpocTopw, cnobopaTta, eMoumuTe,
couujanHuTe NpobnemMu, ekonornjaTa 1 oNWTECTBEHUTE HAaBUKM.
BepyBaMe aeka TOKMY NpeKy NPOMOBUPAHETO Ha KOHCTPYKTUBHA jaBHa
OMUCKyCHja Ke ro 3rofeMmme MerycebHoTo pasbuparbe U COMYyBCTBYBakE.
papnoBuTe ce NPOM3BOA, Ha HALLIMTE OMLUTECTBEHM XXUBOTU U TOKMY
3aToa e KNy4yHo fa ce co3hane COOABETHA W 3ApaBa XXMBOTHA CpeanHa
CO MOMOLL Ha TEMENHO pa3buparbe Ha XMBOTOT LWITO Ce OABMBA BO Hea.
Kako pen oa HUBHWOT counjaneH pa3Boj, AelaTta CTaHyBaaT areHTu Ha
NPOMEHU, UHTEPaKLMja N MHOBALMM, U TOKMY 3aT0a € UCKNYUYUTESTHO
Ba)XHO [la ce CNyLWHe HUBHMOT rnac NpeKky HUBHOTO JIMKOBHO TBOPELLTBO.
LlennTe Ha feTckaTaTa SIMKoBHa paboTunHULaTa ce aa An3ajHupame
KpeaTUBHU peLleHuja Kou Ke HM NoMorHaT Bo 6opbaTa co KMMaTCcKuTe
NPOMeHM 1 3aralyBarbeTo Ha BO34YXOT W Aa r1 BpaTUMe coLujanHuTe
HaBWKW Ha AeLaTa BO jaBHUOT NPOCTOP NPeKy APY>Xere 1 co3faBare
HOBU NpujaTencTaa.

Ke nnyctpupame Ha Temu: cnoboaa, NounTyBarbe, YOBEKOBM Npasa,
eMoLMOoHanH1 Nnpobnemu, ekonoruja, jaBeH NPocTop, eKo-Manu...

3a TopbuuKkmMTe Ke ce norpuxku MaceH TekcTunew!

HNopoTej HewoBCcKM e MHTEPAUCUUNIMHAPEH YMETHUK KOj Ce 3aHMMaBa
CO KOHLeNTUTe 3a KpeaTMBHa CNOHTaHOCT, IMKOBHa apTuKynauuja,
coumjanHa MHKNy3uja, nepgarormja n ancTpaxmparbe Ha penaumjata
ranepvja-ny6avMKka-yMeTHUK, YU MHTEPECU BKyvyBaaT NapTULUNaTUBHU
aKTWUBHOCTM, METOLO0JSI0MMM Ha Manupare N Pe30HaHTHOCT,
BOHUCTUTYLIMOHANHO AenyBakbe, UCTPaXKyBauKun NPakTUKK U AeTCKa
enykaumja. 0g 2012 rogvHa [opoTej € UneH 1 efeH o4 0OCHOBavnUTe Ha
yMeTHU4YKaTa rpyna SEE co Koja uMa peannanpaHo NoBeKe NPoeKTU.
Hewosckn aunnomumpan Ha PakynTeToT 3a IMKOBHU YMEeTHOCTH Bo Ckonje
Ha oTceKoT 3a BajapcTso (2012 r.). HerosaTa KHMra YMeTHOCTa He e Toa
WTO cakaw, nsgaHue Ha PriavetePrint og Ckonje, nanese Bo neyat BO
2017rop. XXuBee 1 paboTun Bo Ckonje.



14:00 YCC — Children’s Workshop: Tote bags instead of plastic bags -
Dorotej Neshovski

« Duration: = 90 min
« Number of participants: 10-15
- Age: 7+

The children’s art workshop will aim to encourage us to think about public
spaces, freedom, emotions, social issues, ecology, and social habits.

We believe that by promoting a public, constructive discussion, we will
straighten the mutual understanding and empathy.
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The goals of the children’s art workshop are to design creative
solutions that will help us in the fight against climate change and
air pollution, to revive the children’s social habits in the public
spaces through socializing and making new friendships. Urban
cities are a product of our social lives, and that is precisely why it
is crucial to create a proper and healthy environment through a
thorough understanding of the lives that take part in it. As part of
their social development, the children become agents of change,
interaction, and innovations, and this is precisely why it is crucial
to hear their voices through their artworks.

We will be illustrating freedom, mutual respect, human rights,
emotional problems, ecology, public space, eco mapping...

The tote bags are provided by Glasen Tekstilec!

Dorotej Neshkovski is an interdisciplinary artist who tackles

the concepts of creative spontaneity, artistic articulation, social
inclusion, pedagogy, and the abstraction of the gallery-audience-
artist relationship. His interests include participatory activities,
methodologies of mapping and resonance, non-institutional
activities, research practices, and children’s education. Since
2012 he's a co-founder and member of the art group SEE. Dorotej
graduated from the Faculty of Fine Arts in Skopje, majoring in
sculpture. He has a book in 2017 - Art is not what you wish it
were (YMeTHOCTa He e Toa WTOo cakaTe), Privateprint - Skopje.

He is currently living and working in Skopje.

20:00 MCY - Ckonje — ®unmcka nporpama: OBa He e COH 3a
30€0HUYKU ja3UK, TYKY 30 MOKHA U
HeBepHa xeTeporiocuja

KamepapuH | 2018 [6’ 10]
- Cpbuija
« Jasuk: Cpncku

- Pexxuja / MoHTaxa / npogykuuja: Konektvs JonnareHrep

CocTaBeH 0f, apXMBCKN CHUMKM 0f jyroClIOBEHCKOTO GUIMCKO

9S



TBOpEeLWTBO, GMUIMOT 3ano4yHyBa co 360poBUTE Ha MuneHa OpaBuk

BO punMoT . Bunxenm Pajx: MucTepumnTe Ha opraHnaMoT” Ha ywaH
MakaBejeB. [ToToa cnepgyBa pacnapyeHOTO MCKYCTBO Ha e4Ha XXeHa 1
HEj3MHOTO CKPLUEHO TeNO0 KaKo pe3ynTaT Ha NaTpujaxanHoTo BAKjaHUE.

®dectusanu: Tallinn Photomonth, Contemporary art biennial, EcToHuvja
(2019); In Silico Competition, IFF Message to Man, CaHkT-MeTep6ypr,
Pycwuija (2019) - In Silico International Competition of Experimental
Films; International Film Festival Rotterdam - IFFR (2019); Performance,
performativity and document, Tanepwja SULUV, Hosu Cap, P. Cpbuja
(2018); RE*CREATION, Fotograf Gallery, Npara (2018).

Honnrexrep (Doplgenger) e ymeTHMUKO Ayo oA Benrpaa coctaBeHo oa
Wcnaopa Nnuk n Bowko MpocTpaH. [JlonnreHrep paboTaT Kako ¢uaMckm/
BULE0 YMETHULUM, UCTPaXKyBauu, nucaTenu n kypaTtopu. Bo csoeto
TBOPELITBO Ce 3aHMMaBaaT CoO BpCcKaTa noMmery yMeTHOCTa W nonuTukara,
NpeKy UCTpakyBake Ha LEeMUTE Ha MOABUXHUTE CIIMKKN U Kako TUe ce
nepuenuupaat. Ce NnoTnupaaT Ha TpaauumjaTa Ha ekcnepMMeHTanHaTa
dunmMorpadmja n Buaeorpaduja n npeky oapeneHn NocTanku Ha oBue
TPaauUMN MHTEPBEHNPAAT Ha NOCTOEYKUTE MEAMYMU UK KpenpaaT
MOLWMPOKU GUAMCKU popMU. HUBHOTO TBOPELITBO € NpeTcTaByBaHO
MHTEpPHaLMOHaNHO BO NOBEKe My3eW, ranepum n GunMcku dectmsanu.

MMaaT yyecTByBaHO 1 Ha CUMNO3MYMU U AUCKYCUW, OpraHuavpane




eflyKaTVBHW MPOEKTU 1 paboTUIHULK, OAPXKYBase npefasatba U
Kypupasne nporpamu Wwupym ceeToT. Ja uMaaT ypeneHo nybnunkaumjata
AMmaTepu 3a punm (Amateurs for Film) n MMaaT paboTeHo Kako KypaTopu
Ha pecTuBanoT Ha AnTepHaTUBEH UM N BUAEO.

20:00 MoCA - Skopje — Film program: This is a dream not of a common
language, but of a powerful infidel heteroglossia

Kameradin | 2018 [6’ 10]

- Serbia
- Original language: Serbian
- Director, Editor, Producer: Collective Doplgenger

Based on archival images from Yugoslav cinema, the film begins with
words spoken by Milena Dravi¢ in Dusan Makavejev's W.R. Mystery of the
Organism. On the other side, marked by the patriarchy, the fragmented
experience of the woman and her broken body will follow.

Festivals: Tallinn Photomonth, Contemporary art biennial, Estonia (2019);

In Silico Competition, IFF Message to Man, Saint-Petersburg, Russia
(2019) - Diploma In Silico International Competition of Experimental
Films; International Film Festival Rotterdam - IFFR (2019); Performance,
performativity and document, Gallery SULUV, Novi Sad, SRB (2018);
RE*CREATION, Fotograf Gallery, Prague (2018);

Doplgenger is an artist duo from Belgrade, comprising Isidora lli¢ and
Bosko Prostran. Doplgenger engages as a film/video artist, researcher,
writer, and curator. The work of Doplgenger deals with the relation
between art and politics by exploring the regimes of moving images and
the modes of their reception. They rely on the tradition of experimental
film and video, and through some of the actions of these traditions

intervene on existing media products or work in expanded cinema forms.

Their work has been shown internationally at museums, galleries and
film festivals. Doplgenger has participated in symposia and discussions,
organised educational projects and workshops, presented lectures, and
screened curated programs worldwide. They have edited the publication
.Amateurs for Film” and have served as curators and selectors for the
Alternative Film/Video Festival.
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Mpuunna 3a cmpT | 2020 [20°]

- Jy>xHa Adpuka, ABcTpuja

» Jasuk: AHIINCKU

- Pexuja: LiInotn Muctpu

» MoHTa)a: H1Mkn KoMHuHoC

- Mpoaykuuja: ®nopujaH WaTayep / Std Nord Film

YXeHCcKUTe Tena ce NoCTojaHO N3MOXKEeHU Ha pU3nK. 06AYKLNCKUTE
M3BeLITan cekorall ja HaBefyBaaT NPUYMHATa 3a CMPT, MeryToa UncTo
KaKo pu3nUKa aKTUBHOCT, NPUTOA M30CTaByBajKW M CTPYKTYPHUTE

1 NOBTOPYBA4KM HacU/ICTBa BP3 XXEHCKUTe Tena, unj pesynTtaT ce
demuumanTe.

®decTuBanu: Africa in Motion, Vipcka, 2020; Festival International du
Film, ®paHuumja, 2020; Gijon IFF, WnaHwja, 2020; IDFA, XonaHawuja, 2020;
BIEFF, PomaHuja, 2020; IDFF, Yelwwka, 2020; Uppsala International Short
FF, WBencka, 2020; Festival de Cine Africano, Wnanwnja, 2020; Festival
des Cinemas Differents Collectif Jeune Cinema, ®paHuuja, 2020;
Queerlisboa Lesbian & Gay Festival, MopTtyranuja, 2020; Internationales
Kurzfilmfestival, TepmaHuja, 2020.

LiInoTu MucTpm (Jyoti Mistry) - punmckoTo TBOpewTBO Ha LInotun e
MHTepaKuuja noMery kuHemaTorpadckmTe TpaanLUM U MHCTanauuckaTa
yMeTHOCT. HejanHnTe GnnmMoBm ce npukaxaHu Ha MHory ¢ecTmBanu HU3
cBeTOT Mery Kou Bo TOpoHTO, BuHTepTyp, PoTepaam u [lyp6aH, noaeka
Hej3nHUTe aena bune nanoxysaHu Bo Kunsthaus Bo Lupux, Museum
der Moderne Bo Canu6ypr, v Kunsthalle Bo BueHna. LInotn peanuaupana
YMETHUYKM pe3unaeHLmmn Bo XonaHackata dunmcka Akagemuja

BO AMcTepaam un Bo KannbopHUCKMOT Konell 3a yMeTHocT Bo CaH
®dpaHuucko, 1 6una aen of XXMpUTo Ha 68To n3gaHne Ha BepnmMHckmnoT
MeryHapoaeH dpunmckn dectmusan - bepsauHase. MoMeHTanHo paboTtu
KaKo npodecopka no ¢puaMcka yMeTHoCT Ha YHUBep3uTeToT ro Metebopr.

Cause of Death | 2020 [20']

- South Africa, Austria

- Original language: English

- Director: Jyoti Mistry

- Editor: Nikki Comninos

« Producer: Florian Schattauer / Stid Nord Film



Womens' bodies are always at risk. An autopsy report describes the
physical impact on the body that results in death but hides the structural
and recurrent violence on women'’s bodies that leads to femicide. Through
archival film footage, animation and spoken word poetry an experience of
structural violence against women is exposed

Festivals: Africa in Motion, Ireland, 2020; Festival International du Film,
France, 2020; Gijon IFF, Spain, 2020; IDFA, Netherlands, 2020; BIEFF,
Romania, 2020; IDFF, Czech Republic, 2020; Uppsala International Short
FF, Sweden, 2020; Festival de Cine Africano, Spain, 2020; Festival des
Cinemas Differents Collectif Jeune Cinema, France, 2020; Queerlisboa
Lesbian & Gay Festival, Portugal, 2020; Internationales Kurzfilmfestival,
Germany, 2020.

Jyoti Mistry (South Africa, 1970) works with film as an interplay between
cinematic traditions and installation art. Her films have screened at

festivals including Toronto, Winterthur, Rotterdam and Durban and in
exhibitions at Kunsthaus Zurich, Museum der Moderne Salzburg and
Kunsthalle Wien. She has been artist in residence at the Netherlands

Film Academy in Amsterdam and the California College of the Arts in

San Francisco and was a member of the International Short Film Jury

at the 68th Berlinale. She is currently professor for film at the University o
of Gothenburg. e



PacTteHue (879 cTpanuum, 33 neHosu) | 2020 [14° 45”]

- ABcTpanuja

« Jasuk: lfepMaHCKun

« CueHapwuo / MoHTaxa / kamepa / 3ByK: PyT Xondpnunk
- lonaTHa kaMepa: Yna BoH [eMUHreH

- 3Byk: Kejcu Pajc

Bo 1980Te, Bo ceMejHUTe apxmBW Ha eiHa paMunuja o jyro-3anagHa
lepMaHuja, e NpoHajaeH 3anncHUK of Cyaere Ha eHa BelTepKa.
PacTteHue (879 cTpaHuyu, 33 deHoBU) OTKpVBa PasroBop romery Majka
1 KepKa BO KOj ce ondaTeHn NCTOPUCKM GaKTK 3a CyAeHeTo, Kako 1
JIMYHWUTE HO U BPCKUTEHA HUBHUTE NpeaLm co MecToTo. CnvkaTta Ha
NPOroHOT KOja HepocTacyBa e 3aMeHeTa Co Konekuuja potorpadum
noapeneHn U NpUKaXkaHu HM3 GUIMOT 3a Aa GU3UUKN U CEH30PHO

$ ja npukaxkaT npeMonyeHaTa UCTOpyja U Hej3NHOTO NpeaaBakbe OA

reHepavuja Ha reHepauumja.



PyT Xodnux e BusyenHa n punMcka ymMeTHMUA poaeHa BO MUHXeH,
lepMaHuja, Koja MOMEHTaNHO XmBee Bo MenbypH, ABCcTpanuja. HejanHuTe
duUNMoBM ce NpuKa)kaHu Ha NnoBeke GUIMCKN hecTUBaNmM U UHCTUTYLIUN
MHTepHaLUNoHanHo, Mery Kou MMHTepHaLUOHAIHUOT GUIMCKU ¢pecTuBas
Bo PoTepaaM, Images Festival, TopoHTo, The Art Gallery of NSW, CuaHej,
Liquid Architecture, Men6ypH, Hidden Bar, ApT 6a3es u MHOTY ApYru.

Bo 2019 cTaHyBa pefoBHa copaboTHWUYKa Ha p)xaBHaTa 6ubiuoTeka

Bo Men6ypH - Llopy Mopa (Georges Mora Fellowship), a npeTxogHo ja

MMa nobueHo Harpapata Emerging Artist on MpanoT MuHxeH. PyT nma
MarmcTpmpaHo NIMKOBHaA YMETHOCT Ha konelloT bapa Bo Hbyjopk.

Plant (879 pages. 33 days) | 2020 [14’ 45"]

- Australia

- Original language: German

« Script/editing/camera/sound: Ruth Hoflich
- Additional camera: Ulla von Gemmingen

- Sound mix: Casey Rice

During the 1980s, the transcript of a witch trial was found in the

archive of a family property in south-west Germany. Plant (879 pages,
33 days) unfolds a conversation between mother and daughter that
switches between the historical facts of the trial, and personal, ancestral
connections to the site. The absent image of the persecution is replaced
by a collection of photographs handled and dissected throughout the
film-their physical and sensorial presence determined to act as carriers
for unseen histories or intergenerational transmissions.

Ruth Héflich is a visual artist and filmmaker born in Munich, Germany
and currently based in Melbourne, Australia. Her moving image work has
been shown at film festivals and institutions internationally, including
International Film Festival Rotterdam; Images Festival, Toronto; The Art
Gallery of NSW, Sydney; Liquid Architecture, Melbourne and Hidden Bar,
Art Basel amongst others. In 2019 she was the recipient of the Georges
Mora Fellowship at The State Library of Victoria in Melbourne and was
previously awarded the biannual Emerging Artist Prize from the City of
Munich. Ruth holds an MFA from Bard College, New York.
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®unmcku neppopManc: 3emja XKeHcka | 2017-21[62']
» JasuK: AHIINCKU

KopTHU CTUBEHC HM NpUKaXkyBa cenekunja Ha “AoMaliHmn natonmcu”

- amMaTepckun GUIMOBU CHUMEHM OfL XXEHWN BO NepMOaOoT noMery 1920

- 1940 roamHn. HaMeHeTW na buaaT NpUKaxXkaHu Npea npujatennte n
uNeHOBUTE Ha ceMejcTBaTa Ha aBTOpKMTe, PUIMOBUTE NpeTCcTaByBaaT
HewTo nomery gomatleH GuaM n cnydaeH eTHorpadckm sanuc. Mpeky
HWB Cce 3ano3HaBaMe CO efleH HOB BMA, Ha NaTHMK - KOjLWITO He e
(BoO6UUaEHO Maxk) BO moTpara no 0CBOjyBarbe TEPUTOPUM, TYKY MOXKE
na 6uae n passeaeHa XeHa Ha TYpUCTUYKA Typa HU3 BUBIUCKUTe
rpagvHu, Y BAOBULA Ha KpcTapere Ao CeBepHMOT non. OB1e oNnTUYKK
aBTob6MOrpacdmm ro NnpeTcTaByBaaTT CBETOT HU3 OUNTE Ha NPBUTE XXEHU
KMHeMaTorpadKu, UICTOBPEMEHO NOKPeHyBajKM npalarba 3a NonnTukaTa
Ha nornepoT .

KopTHu CTUBEHC e npoayLeHTKa Koja xusee Bo Jloc AHyenec. HejanHute
HEeDUKTUBHUN 1 eKCnepuMeHTanHn GUIMoOBM ce 3aHMMaBaaT COKOHTYpUTe
Ha ja3MKOT, CO UICTOPMUCKM CMIOMEHU U CO XKMBOTUTE Ha XXeHuTe. HejsnHoTo
TBOPELTBO e NpeTCTaByBaHO WMPYM CBETOT, BKNy4dyBajku ro Berlinale,
the Museum of Modern Art, New York Film Festival, AFl Fest, South by
Southwest, Art of the Real, The Garage Museum of Contemporary Art n

Ha UHTepHaunoHanHuTe dunMcku pectrBanm Bo XoHr KoHr, KamaeH,
MyM6an, JlykceMbypr, faka n CaH ®paHumcko. KOpTHU € cTUneHaMCTKa
Ha ®yn6pajT, B06MUTHUYKA Ha rpaHToT California Humanities, pepoBHa
copaboTHWuka Ha MacDowell, Yaddo, Pocantico, n The Sloan Foundation,
1 6elle MeHyBaHa BO nnMcTaTa Ha 25Te HoBM nvua Ha He3aBUCHUOT GpuUM
Ha cnucaHuneTo Filmmaker Magazine. AunnoMupana Ha AMEPUKaHCKMOT
GUAMCKM MHCTUTYT, KOOCHOBaYKa € Ha MUKPOKnHoTo Veggie Cloud Bo Jloc
AHLenec, u Ma KypupaHo GbUIMCKKU nporpamu 3a The Getty, Museum of
the Moving Image, Union Docs v Flaherty NYC.

Cinema performance: Terra Femme | 2017-21[62’]

- Original language: English

Filmmaker Courtney Stephens presents a selection of “home travelogues,”
amateur films shot by women in the 1920s-40s. Intended to be screened

for the friends and family of their makers, these films occupy a space
between home movies and accidental ethnography.



They present a new type of traveler: no longer a (typically male) seeker
of conquests, she might be a divorcee on a tour of biblical gardens,

or a widow on a chartered cruise to the North Pole. These optical
autobiographies present the world through early female filmmaker’s
eyes, while raising thorny questions about the politics of the gaze.

Courtney Stephens is a flmmaker based in Los Angeles. Her non-fiction
and experimental films address the contours of language, historical
memory, and women’s lives. Her work has been exhibited widely, including
at the Berlinale, the Museum of Modern Art, New York Film Festival,

AFI Fest, South by Southwest, Art of the Real, The Garage Museum of
Contemporary Art, and the Hong Kong, Camden, Mumbai, Luxembourg,
Dhaka, and San Francisco International Film Festivals. She is the recipient
of a Fulbright Scholarship, a California Humanities Grant, fellowships from
MacDowell, Yaddo, Pocantico, and the Sloan Foundation, and was one of
Filmmaker Magazine's 25 New Faces of Independent Film. A graduate of
the American Film Institute, she co-founded the Los Angeles microcinema
Veggie Cloud and has curated film programs for The Getty, Museum of the
Moving Image, Union Docs, and Flaherty NYC.
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14.06.2021 - NOHEAQE/THUK | MONDAY
19:00 @AY, neTHa cuyeHa — OucKyp3auBHa nporpama: beckpaeH nonuc
Ha eKoOEeMUHUCTUYKA MUC/IA U MPAKTUKA

*[porpamaTa e KypupaHa 00 KymjaHa HoBakoBa & Ko-KypupaHa
00 JaHa CtapdenoBa

Inventory Gestures

- BoBepn Bo beckpaeH nonuc Ha eKopeMUHUCTUYKA MUCNa U NMPaKTUKa —
KymjaHa HoBakoBa

« Hyna oTnag, NoefHOCTaBEHO XMBEEHE N EKONOLLKM NPAKTUKN 3a
CEKOjAHEBHMOT XXMBOT BO rpanoBuTe — AHApujaHa Nanuk MaHuesa

« PeMUHUCTUYKOTO 3aeAHNWTBO, GEMUHUCTMUKATA NONNTUYKA eKoNloruja
1 GEMUHUCTMYKOTO rpaamHapcTBo — AgpunaHa KeHa

« AkycTunueH okeaH (Acoustic Ocean), Ypcyna Buman, 2018, HD Buaeo, 18’

AHapujaHa KeHa e rpagmHapka 1 npoayueHTKa on BeHeumja Koja
MOMEHTaNHO XuBee Bo bapcenoHa. MiMa cTyanpaHo Ja3uyHu BEWTUHU
(Language arts) 1 pexwuja Ha BOKyMeHTapeH GpuAM 1 OTToral UCTpaXkyBa
eKOMOJIUTUYKM CYBjEKTM KaKo NOCT-eKCTpaakTMBM3aM, NpaBaa 3a

xpaHa (food justice), n nonuTUUKa arpoekosiornja. HejauHMTe XM6PUAHM
nena Kako lModaneky 00 moeTo u TPAH3ULUOHU I1ACUHU, TO KOpUCTaT
GUAMCKOTO TBOPELITBO KaKo YMH 3a pasropyBake aebaTa Mery
HayuHUUM/CenaHun, MUrpaHT1/ekcnepTy 3a CoHUWTa, ypbaHu yMeTHUUN/
npexmByBayn. MoMeHTanHo AgpuaHa e BoHpeaHa npopecopka Ha
Escola Catalana de Cinematografia, uneHka Ha ekopeMUHUCTUYKaTa
UCTpaxkyBauKa rpyna La Cuina Ha My3ejoT 3a coBpeMeHa yMeTHOCT

Bo BapcenoHa, u paboTun Ha NOCTNPOAYKLMja HAa HEjSUHMOT NpPB
nonroMeTpa)keH, pUKTUBEH UM HacnoseH KouTa (Koita).

AHpapujaHa Manuk MaHuyeBa e gMnnoMMpaHa NpeseayBayka, agBokaTka
3a CeKcyasiHO 1 penpoayKTUBHO 3apasje Bo X.E.P.A. n Majka Ha aBe
neua. Beke 10 roanHu e gen og TUMOT Ha Make[loke - decTUBanoT Ha
KpeaTUBEH AOKyMeHTapeH GUIM 1 e MaKCUManHO HaBfleyeHa Ha XXUBOT
co Hyna oTnag of 2018 Kora ro npeeefe Ha MakeoHCKN 6ecTcenepoT
[loM co Hyna oTnaa. AHApujaHa KOHCTaHTHO MM NpPencnuTyBa
noTpoLWyBayKMTE HAaBMKWU Ha cBojaTa GpaMuinja NnpmuToa yyejku cé noeseKke
1 NoBeKe 3a B/IMjaHWETO Ha KOH3YMepM3MOT BP3 CpeanHaTa U 3apaBjeTo
Ha MapruHanuavpaHuTe rpynu u rparaHu. Cera e BeKe cBecHa fieka HeMa
[la ja couyBaMe nnaHeTaTa [OKOJIKY CaMO HEKONIKYMUHA 0f, Hac HamnpasaTt
enHa Terna ry6pe roguiiHo.



Ypcyna Buman (Lnpux, LWBajuapuja) cHUMa Buaeo-HapaTmMeK 3a
NONUTKUTE 3a CpeanHaTa, KiMMaTa u AOMOPOAHUTE 3aefHuuK. Ypcyna
paboTu Ha TepeH BO ofaaneyeHun okaumm 1 kage cobupa Matepujanm

3a HEj3NHNTE NOBEKECIOjHM BUAEO ECEN N MPOCTOPHN MHCTanaunm.
HejanHnTe BUAea npeTcTaByBaaT KOMMIEKCHM NPENNETU Ha NPOCTOPHU
rnej3a)kn co AOKYMEHTapHM CHUMKM, Hay4YHO-paHTacTUYHa noesunja n
Hay4YHW NoJaToLM, HU3 KOWU MM packa)kyBa NPOMEHNNBUTE peanHOCTN

Ha nnaHeTaTa. BMaH TBOpW HN3 NpoLUIMPeHa NpMU3Ma Ha yMeTHoCTa

Koja BKJlyuyBa COpaboTKWN Ha MPOEKTU, UCTPaXKyBarba U KypaTOPCKMU
TBOP6M. BeKke nogonro BpeMe ce MHTepecupa 3a NOCTKONIOHWjanHaTa
eTHorpaduja, Kako 1 Apyru Hay4yHu rpaHKM Kom Npoy4vyBaaT 03HauyBakbe,
KaKo 60oTaHWKaTa 1 okeaHorpadujaTta. Og 2018, Bo copaboTka co UHra
HapoaoT, paboTaT Ha 0TBOpake Ha [loMopoaeH YHUBEP3UTET BO jy)KHa
KonyM6uja, Koj Ke 0BO3MOXXWN pasnnyHMUTe enucTeMCKM cMcTeMn aa upat
BKJly4eHU BO AuCKycumnTe. BumaH nma nobreHo noseke Harpaau nomery
KOW HarpagaTa 3a yMeTHOCT - Prix Meret Oppenheim (2009), Harpaga 3a
MoueceH AOKTOP Ha HayKku oA LLBeacKkMoT yHMBepauTeT Ymea (2008), the
Prix Thun for Art and Ethics (2018), International Art and Media Award,
ZKM (2002), v the Prix Palmarés Biennale of the Moving Image, YXeHeBa
(1999).

19:00 Faculty of Dramatic arts, Summer stage — Discursive program:
Perpetual Inventory of Eco-Feminist Thought and Practice

* The program is curated by Kumjana Novakova & co-curated by
Jana Stardelova

Inventory Gestures

« Introducton to Perpetual Inventory of Eco-Feminist Thought and
Practice — Kumjana Novakova

- Zero Waste, Voluntary Simplicity in Living, and Environmental
Practices for Everyday Life in the City — Andrijana Papikj Manceva

» Feminist Commons, Feminist Political Ecology and Feminist
Gardening — Adrianna Quena

« Acoustic Ocean, Ursula Biemann, 2018, HD video, 18’
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Adrianna Quena is a Venezuelan gardener and filmmaker based in
Barcelona. She studied Language Arts, Documentary Filmmaking and
since then explores ecopolitical subjects such as post-extractivism,
food justice and political agroecology. Her hybrid work Beyond

The Mine, Transition Rumors, etc., propose cinema as an act to

spark conversations between loose actors: scientists/peasants,
migrants/dream specialists, urban artists/survivalists. She is now an
Associated Professor at the Escola Catalana de Cinematografia, a
member of the ecofeminist research group La Cuina at the Barcelona
Contemporary Art Museum (MACBA), and postproduces her first long
feature fiction hybrid film, Koita.

Andrijana Papic Mancheva is a graduate translator, advocate

for sexual and reproductive health at HERA and a mother of two.
She's been part of the MakeDox Creative Documentary Film Festival
for more than 10 years and completely hooked on the zero waste
lifestyle ever since 2018 when she translated the bestseller “Zero
Waste Home" in Macedonian. She's been constantly re-examining
her family’s consumption habits and learning more and more about
the impact of consumerism on both the environment and the health
of marginalized groups of citizens. Today she is well aware that we
will not save the planet if only few can throw away “one jar of waste
ayear”.

Ursula Biemann (Zurich, Switzerland), crafts video narratives on
the politics of environment, climate, and indigenous communities.
She conducts fieldwork in remote locations and works the findings
into multi-layered video essays and spatial installations. Her video
works are complex interweavings of vast cinematic landscapes with
documentary footage, science fiction poetry, and scientific data that
narrate changing planetary realities. Biemann practices an expanded
notion of art which includes collaborative projects, research
cooperations, and curatorial endeavours. She has an enduring
interest in postcolonial ethnography, as well as other scientific
signifying systems, including botany and oceanography. Since 2018,
in collaboration with the Inga people, she is involved in co-creating
an Indigenous University in the South of Colombia, where different
- epistemic systems are brought into dialogue. Biemann is the
recipient of numerous awards, including the Prix Meret Oppenheim—
Swiss Grand Award for Art (2009), an Honorary Doctorate in
Humanities, Swedish University Umea (2008); the Prix Thun for Art
and Ethics (2018), International Art and Media Award, ZKM (2002),
and the Prix Palmarés Biennale of the Moving Image, Geneva (1999).







21:30 @Y, neTHa cyeHa — Pa3roBop: [TpoTuUB JI0OrUKaTa Ha HemawTuja:
06paTeH WTPAjK, MPOTECTUPAHE U onepaLuu
Ha MUZIUTAHTHO u3o6usicTBo — Banepua
paunaHo u Llynna ManagnHn

~HawaTta uHTepBeHLuja Ke npednoxxu pegprekTuparbe Ha popmuTe Ha
MoAUTUYKATA UMAruHayuja u MUAUTAGHTHOCT, HAOMUHYBQAHE HA JIOrukaTa
Ha HEMALITUja, UNU yLWTe nonpeLusHo - MOHULTYBAHE Ha duxoToMujaTa
HeMawTuja - u306usICTBO BO COBPEMEHUOT KanuTaau3amM. OcobeHo Ke

ce pokycupame Ha pasnuydHUTE GopMU HA LWTPAjKYBAHE KOU MOXKE Oa

ro peKoH$UrypupaaT WTPAJKOT KAKo onepayuja 3a a npeTcTasysa
agupMaTuUBHA UMAruHaLuUja Ha MOUHAKBU HaQYUHU Ha paboTa, HAOMECTO
r0BJIEKYBAHE 00 OHA LITO € 30000eHO KaKO e0UHCBEHA MOXXHA JIOrUKa Ha
npou3BodcTBOTO.”

Banepwma MpaumnaHo e TeopeTnyapka Ha KynTypa 1 NpakTuyapka, Koja
MOMEHTaIHO PaboTh KaKo UCTpaXKyBayka Bo LleHTapoT 3a NocTaMruTanHu
KYNTypu Ha YHMBepP3nTeTOT BO KoBeHTpK, Bennka BputaHuja. HejsHaTa
MCTpaXkyBauka paboTa ce poKycupa Ha TEXHUKUTE, TEXHONOIUNTE U
cpeAcTBaTa Kou MOTTUKHYBAT oabuBatbe Aa ce paboTu, Ha KpeaTMBHaTa
penvcTpubyLmja Ha onwTecTBEHaTa penpoayKumMja 1 Ha nonuMTM3aumjaTta
Ha 3apoBONCTBOTO. Banepma 6una aen og noBeke MHMUMjaTUBM 3a
MHCTUTYLIMOHANHN NPOMEHU BO KYNTYPHNOT CEKTOP M BO OMNWTECTBEHUTE
OBuxera. Taa e eqHa o4 nHMUMjaTopmTe Ha MNMupaTcka rpuxa (Pirate
Care) - TpaHccouujaneH NPoekT GoKycupaH Ha KONEeKTUBHO yuerbe 1
OroBOpP CO HEMOCNYLIHOCT KOH aKTyesiHaTa KpuU3a Ha rpuxaTa.

Liynua ManaauHm e nctpaykyBauka 1 KpUTUUKa TeopeTMUapKa Koja
MOMEHTaNHO paboTu KaKo BULWa NpeaaBayka no npeamMeTuTe Apama,
TeaTap u nepdopMaHc Ha YHMBep3nTeT Bo PoemnToH. Bo pokycoT
Ha HejanHaTa UCTpaXKyBayka AEjHOCT Ce epPOTCKOTO Ha yMeTHUYKaTa
nNpoAayKumja 1 HejSNHUTE NONUTUKM, ONITECTBEHATA U KYNTyposowKaTa
ncTopwmja of MapKCUCTUYKA U peMUHUCTUYKA NepcrnexkTuaa. HejsmHuTe
HajHOBW Aena ja UcTpaykyBaaT onwTeCcTBEHaTa penpoaykKumja,
nonuTUYKaTa MMarmHaumja u naejata 3a MUNIMTaHTHO U3obuncTeo. Llynua
MMa paboTeHO KaKo TeopeTUYapKa 1 ApaMaTypr Ha 6POjHU KPUTUUKU U

3 YMETHUYKM NpoeKTn Bo EBpona u JlaTuHcka AMepuKa.



PasroBopoT e Aen oa nporpaMaTa Ha nnatdpopmaTa 3a U3BEAYyBaUKM
yMeTHocTu MCMNPOBYBAHE ®EMUHUCTUYKUN MOAHWHWN*, koja
npouanerysa of onpeaen6aTa Ha NMPBO MA YXEHCKO 3a passuBate
deMUHUCTMUKA YMETHUYKA NPoAYKLMja NPakTUKyBaHa HU3 CONNAAPHOCT,
noaAapLiKa, 3aeiHUYKO yyerbe 1 copaboTka.

0pa jyHu po okToMBpM 2021, ke 6UaaT pasBreHU 2 aBTOPCKU NpPoeKTa

BO M0S1IeTO Ha COBPEMEHMOT TaHL, nepdopMaHc U/unmn TeaTtap Ha 2
YXEeHW YMeTHMLM Kou paboTaT Ha NoKanHaTa He3aBUCHa KYNTypHa
cLieHa BO NMosieTo Ha U3BeAyBayKUTe yMeTHOCTW. [1BeTe NpoayKumu Ke
MMaaT npemMuepa Bo paMKu Ha MerfyHapoaHMOT TeaTapcku decTusan
Mnap otBopeH TeaTtap. MNnatdopmaTa e GMHAHCUCKKM NoaapKaHa oa
The Kvinna till Kvinna Foundation n FRIDA Young Feminist Fund, a
aKTMBHOCTUTE Ce MOBP3aHM CO MPoeKTUTe XKeHu 3a xxeHn (Women on
women - WoW Project) n Muulpuy kou rv peanusmpa TummmnT! UHK. co uen
yHanpenyBae Ha jaBHUOT MHTepec 3a PoAoBUTE NpaLliarba U NoronemMo
NMPUCYCTBO Ha XXeHWTE BO jaBHaTa coepa.

* peMrHMCTHYKaTa Npo6a € METOA0/OWKM MPUCTAN BO YATaHETO TEKCTOBM KOj NPOMOBMPa
noNMBaneHTHM YnTakba U CTaBakbe Ha POAOT BO NPEeAeH NnaH, NOTTUKHYBa 3aeAHNWTBO 1
rpanere KOHCEH3YC HWU3 KOHGPOHTAaLMja Co NpenneTeHnTe UCTOPUM Ha 3Haeke, MOK 1 cnobona
(Tanya L. Shields, 2014)

21:30 Faculty of Dramatic Arts, Summer stage — Talk: Against a logic of
scarcity: reverse strike, striking in, and operations of militant abundance
- Valeria Graziano & Giulia Palladini

“Our intervention will propose a refiection on forms of political
imagination and militancy overcoming a logic of scarcity, or more
precisely: undoing the dichotomy between scarcity and abundance in
contemporary capitalism. We shall focus in particular on forms of strikes
that may reconfigure what operation the strike might be as affirmative
imagination of other ways of working, rather than straightforward
withdrawal from what is given as the only available logic of production.”
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Valeria Graziano is a cultural theorist and practitioner,
currently holding a Research Fellowship at the Centre for
Postdigital Cultures, Coventry University. Her research focuses
on techniques, technologies and tools that foster the refusal
of work, the creative redistribution of social reproduction and
the politicization of pleasure. Over the years, she has been
involved in numerous initiatives for institutional change across
the cultural sector and social movements. She is one of the
convenors of the Pirate Care project, a translocal project that
focuses on collective learning and disobedient responses to
the current care crisis.

Giulia Palladini is a researcher and critical theorist, currently
working as Senior Lecturer in Drama, Theatre, and Performance
at the University of Roehampton. Her research addresses the
politics and erotics of artistic production, social, and cultural
history from a Marxist and feminist perspective. Her most recent
work explores social reproduction, political imagination and the
idea of militant abundance. She has worked as a theorist and
dramaturg in a number of critical and artistic projects in Europe
and Latin America.

The event is realized in the framework of REHEARSING FEMINIST
FUTURES* performance platform, innitiated by FIRSTBORN

GIRL decision to work on developing feminist artistic production
through practice based on solidarity, co-learning and
cooperation.

In the period June - October 2021, 2 feminist performances
(contemporary dance, performance and/or theatre) by 2 local
independent women artists who are active in the field of dance/
performance/theatre, will be developed within the platform.
Both productions will premiere at the International Theatre
Festival MOT. The program is financially supported by Kvinna

till Kvinna Foundation and FRIDA Young Feminist Fund and
related to #wowprogram of the Women for Women Project (Wow
Project) and the PeachPreach project, implemented by Tiiiit! Inc,
to contribute to advanced public interest in gender issues and
substantial presence of women in the public sphere.

* feminist rehearsal defined as a methodological approach to reading texts that promotes
multivalent readings and foregrounds gender, encouraging unity and consensus building
through confrontation with overlapping histories of knowledge, power, and freedom.
(Tanya L. Shields, 2014)
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TaHuU0oB NnepdopMaHC ,XKeHn Ha pab Ha HepBeH CNoM" KOHLENT Ha MBaHa Kouescka. UrpaaT: BukTopuja Unuocka,
BojaHa [lonescka v MeaHa Koues: naseneH Ha ®ectusanot NPBO MA YXEHCKO Bo 2015 roauHa. ®oTorpaduja
Ha Irena Mila | Dance performance “Women on the Verge of Nervous Breakdown” concept by Ivana Kocevska.
Performing: Viktorija llioska, Bojana Dodevska and Ivana Kocevska, performed at FIRSTBORN GIRL Festival in

2015. Photo by Irena Mila.







16.06.2021 - CPEQJA | WEDNESDAY
13:00 Kage kHuxxapHuya byksa — MNpoMouuja Ha KHura HawuoTt naT:
25 yeHcKu rpukasHu 0d uctopujat” (WoW Places)

M3paboTkaTa Ha oBaa nybnunkauuja e nHnumpaHa so 2020 rogmHa Bo
paMKKM Ha NapTHEPCKMOT NPOEKT ,XKeHun 3a xeHn” (Women on women -
WoW Project), cnpoBeaeH co CECTPUHCKUTE opraHnsaumm og Jby6sbaHa
(Mesto Zensk) n 3arpe6 (VoxFeminae). KHurata npeTctaByBa CBOEBUAEH
BOAWY No reorpadmujata Ha CeBepHa MakefoHuja, HO U HU3 TeMMNOPaNHUTE
BPBULN Ha YXEeHUTE KOU y4ecTBYBase BO HEj3MHUTE MaBHU UCTOPUCKMU
TekoBW. OBOj BOAWY BCYLWHOCT Be BOAM Ha 25 MecTa Ha TpyA, ycnex,
yXXUBare 1 cTpagare; No rpafoBu U cena, NoNvta 1 Gabpuku, yumnuwTa,
Maana, cuponuTanuwTa, 6onHUUK, popManHM MecTa U HeMecTa, MecTa Ha
BnacT unun o6e3BnacTeHoOCT BO jaBHaTa U NpuBaTHaTa chepa BO HawaTta
3eMja, 3a KoM COCEM MarsiKy YMTame of cneumdUUHO XeHCcKa NepcrnexkTnaa.
0OBMe XEHU N MeCTa, Kako U NpUKasHUTe WTO M1 CrojyBaaT, He ce
napanenHu UNn ceKyHoapHU HapaTuBK, TYKy efiHa of ABETE NCTOPUCKM
apTepwun BO CPLIETO Ha HALIETO AEHELIHO OMLWTECTBO, YECTO N30CTaBeHa
o[ UICTOPUNTE Ha rpafere U ypuBare Ha MHOTY JIOKasiHW CBETOBM.
My6nukaumjaTa Ke ja NpoMoOBMpaaT aBTOPKUTE Ha TEKCTOBUTE COAPXKAHU
BHaTpe: UBaHa fiparwuk, UBaHa XayueBcka 1 JaHa KoueBcka.




13:00 Bookva, bookstore café — Book promotion - Our Paths: 25 Female
Stories in History (WoW Places)

This publication was initiated in 2020 via the partner project “Women on
Women” - WoW Pro carried out with the sister organizations in Ljubljana
(Mesto Zensk) and Zagreb (VoxFeminae). The book is a peculiar guide

not only through the geography of North Macedonia but also through

the temporal narrow foot trails treated by women who participated in its
milestone historical courses. This Guide, in point of fact, takes you to 25
places of tribulations, successes, rejoicing and suffering: through villages
and cities, fields and factories, schools, local neighborhoods, orphanages,
hospitals, formal places and ‘no places’, places of power or powerless
within the public and private sphere of our country, which we read very
little about through the specifically female perspective. These women N
and places, as well as the stories that connect them, are not parallel or
secondary narratives but are one of the two historical arteries in the heart
of our present-day society, frequently left out from the history of building
and tearing down many local worlds. The book will be promoted by its
authors Ivana Dragshikj, lvana Hadjievska and Jana Kocevska.
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14:00 kage kHuxapHula byksa — MaHen auckycuja: M3daHue
Ha u3ocTaBeHuTe

DemuHUCTUUKMOT pecTuan MPBO MA XXEHCKO Bo copaboTka co
DeMUHUCTUYKMOT KNy6 Ha UMTaTesIKK, Kako Aen o4 MnaanHcKaTa
nporpaMa opraHusupa naHesn AUCKycuja 3a peMMHUCTUYKA
nuTepaTypa, NepcrneKkTUBaTa Ha )XeHaTa Kako nucaTesika n
ynTare Ha TeKCT NPeKy npuaMaTta Ha pofoT. HoBaTa reHepaumja
ynTaTen(K)v nma jacHa notpebaTa 3a eAHO KPUTUUKO YnTarbe

Ha TeKoBHaTa PEeMUHUCTUYKA KHKEBHOCT, fiebaTh 1 AncKycumn
KO Ce M3MecTyBaaT OA KNaCUYHOTO akafeMCKO UnTare

Ha nenaTa, Na 3aToa oBaa AebaTa ce nojaByBa CO Lien Aa ja
NpoLWMpK ANCKYyCHjaTa 3a HOBUTE GEMUHUCTUYKM UnTaka. Bo
MOMeHTanHaTa onwTecTBeHa atMochepa, peMUHUCTUUKNUTE
aHann3n Ha KHWKEBHWTE [ieNa FMaBHO ce C/lyYyBaaT BO 3aTBOPEHU
KPYroBu 1 CO Toa Ce co3[aBa efiHa CBeXa, anTepHaTUBHa
Tpaauumja Ha nuTepaTypHa KpUTUKa. PEMUHUCTUUKMOT KNy6 Ha
ynTaTeNnKn Npeky opraHusnpaHnTe agebatu u cpenbu cu orpapysa
efleH CONCTBEH NPocTop, 6e36efieH U MHKNY3WBEH 3a YnTaTen(K)
nTe Kou nMaaT GeMUHUCTUUKU-UHDOPMMPAHO FeanLlTe 3a
KHWKEeBHaTa KpUTHKa.

Ha naHen auckycujaTa Ke yuecTByBaaT KanvHa Manecka, Capa
MwuneHkoBcka, XaHa KopHeTu, KaTepuHa ViBaHosa 1 Teoaopa
Mwunecka, Kako MofepaTopKa Ha HaCTaHoT.

KanuHa Manecka e Make[JoHCKa nucaTenka, npeeefyBayka 1
npodecopka. Mma objaBeHo Tpm 36MpkK packasn: Hedopasbupara
(MakepnoHcka KHura 1998), MimeHyBare Ha uHcekToT (Cnoso

2008) v MojoT HenpujaTen UTap Mejo (Unu-Unun 2016); poMaHuTe:
BpyHo u 6ouTe (Cnoso 2006) v lMpusparu co cpMeHU HULLIKU
(CnoBo 2014); apamata Csyuka mery HactaHu (Cnoso 2010) n
KHUraTa 3a geua ApHo ama (Mnu-Mnu 2018). NMoBeKe goMallHu

1 MeryHapoaHu cncaHuja MMaaT 06jaBeHO Hej3MHM packasn

N KHWKEBHW aHanu3n. Manecka npenaBa HEKONKY NpeaMeTn

o[l aHrNodOHCKaTa KHMXXEBHOCT 1 COBPeMeHa yTonucka u
[MCTOMMCKa MUCNa BO NnTepaTypaTta Ha PUAoMoWwKMoT pakynTeT
.Bnaxe KoHeckn” Bo Ckonje. Kako kueBHa npeseayBayka, MMa
npesBeaeHo MHory fena, Mery kou: OHa wTo bewe Hebo Ha Bnano
Manecku, TpucTpam LLleHAu Ha NopeHc CTepH, CecTpuTe Makuoka
Ha LlyHnumpo TaHusaku, CobpaHu packa3u og AMbpoy3 bupc,
BonwebHukoT 0d 03 op J1. ®. Baym.







Capa MuneHkoBcka e GeMUHUCTKA, MOAEN, MONIUTUKONOT U CUTE
KOHTPAaCTU KOW UM Ce NPOTMBAT Ha OMNWTECTBEHNUTE HOPMU U MAEMN 32
Hej3anHaTa cnobopa. KoocHoBauka e Ha Mpe)kaTa 3a MeHTopupare CTena,
a MOMeHTanHo paboTu Bo pefakumjaTa Ha HoBa TB 1 Kako aBTopKa Ha
coapXXnHU BO Mepay3sa, npBaTa ¢eMMHUCTMYKa NnaTdopma Bo CeBepHa
MakepnoHuja. MiapacHaTa e co noesuja n TeaTtap, na rm KOPUCTU Kako
anaTKu 3a MEHYBake Ha peanHocTa. HajsHauajHa u e uHamBuayanHaTta
notpeba 3a eMaHLMNaLMja Ha XXEHUTE U Kpenpare Ha POAOBO efHaKBa
3aeaHULA. HejsMHOTO OrpPOMHO UCKYCTBO BO aKTUBHa AebaTta, HaTnpeBapw
1 nojoLHa npepaBare Ha aebaTta 3a noMnaauTe reHepaLmm 1 NOMoOrHa Bo
jaBHOTO crnpaByBakbe CO KNy4HU OnwTecTBeHM Npobnemun. MparaHckMoT
aKTUBM3aM, o4 Apyra CTpaHa nak, ja HacodyBa Aa ja pasbepe notpebata
3a IMpeKTHa AeMoKpaTuja 1 akTUBHO y4eCcTBO Ha rparaH(k)vuTe Bo

[EMOKPAaTCKUTE MPoLecHu.




KaTepuHa MUBaHOBa e aKTVBWCTKa 3a CeKCyanHo 1 pernpoayKTUBHO
3[paBje 1 NpaBa U CTyAeHTKa Ha MNpaBHWOT dpakynTeT. HajakTuBHa e BO
XEPA Mnaguv kako BPCHUYKa eflyKkaTopKa Mo CekcyanHo obpa3oBaHue
1 BO CTYAEHTCKMOT akTUBU3aM, MPUMapPHO CO NoAKacTOT JyCTUHUjaH
360pun. On ocobeH UHTepec 1 ce TeMUTe Ha pofoBaTa eHaKBOCT U
nuTepaTypaTa.

Teopopa Munecka MOMeHTanHo CTyaMpa MeryHapoaHu u
WMHTEPKYNTYPHU CTYAMN Ha PrnosodckmoT pakynTeT Bo Ckonje.
Cnob6onHoTo BpeMe ro 6anaHcupa nomery aktmsmusam 3a CP3M n
ynTare Ha peMUHUCTUYKa nnTepaTypa.

XaHa KopHeTu e nucaTesnka Ha Npo3a v [JoNroroavilHa ypeaHuyka

Ha aKaleMCKM 1 KoMepLmjanHu TekcToBwW. MapanenHo aunaomupana
dunocoduja n uctopuja, a MarmcTpmpana Ha KynTyponowku cTyamm

npw CabaHuum Bo MicTaHBYy”n, CoO MarMcTepcKun Tpya Koj r aHanusumpa
dopMuparbaTa Ha KHUXEBHU KaHOHW HU3 UCTOPUCKM NpUMepH 3a
NeKTUPHM NNCTU Bo MakepoHuWja. 04 ocobeH MHTepec 1 ce coumororvjaTta
Ha KHWKEBHOCT, yfioraTa Ha poAoT BO aBTOPCTBOTO, punosodujata, kako
1 KHWKEBHOCTa 1 UcTopujaTa Ha KynTypa.
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14:00 Bookva, bookstore café — Panel discussion: Edition of the
omitted

In collaboration with The Feminist Readers’ Club, we have
organized the panel discussion Edition of the omitted as part

of the youth program on FIRSTBORN GIRL #9. We will talk about
feminist literature, the female writer's perspective, and how to
read a text through the prism of gender. The new generation

of readers has a clear need for critical reading of the current
feminist literature, debates, and discussions that differentiate
from the classical academic reading of the works. Hence, we
organized this debate to provide a platform for a broader debate
on the new feminist readings. In the current social atmosphere,
the feminist analyses of literary works mainly occur in closed
circles, thus creating a new, alternative tradition of literary
critique. Through organizing debates and meetings, The Feminist
Readers’ Club creates its own space - safe and inclusive - for
the readers who have a feminist and informed view of literary
critique.

Speakers: Kalina Maleska, Sara Milenkovska, Hana Korneti,
Katerina lvanova
Moderator: Teodora Mileska

Kalina Maleska iis a Macedonian writer, translator, and
professor. She has published three short story collections:
Misunderstandings (Makedonska kniga 1998), Naming the
Insect (Slovo 2008), and My Enemy Itar Pejo (lli-1li 2016), the
novels: Bruno and the colors (Slovo 2006) and Ghosts with silver
threads (Slovo 2014), the play The Story Between Events (Slovo
2010). and the children’s book Okay, but (lli-1li 2018). Her short
stories and literary analyses have been published in multiple
Macedonian and international magazines. Kalina also teaches
several subjects on English literature and contemporary utopian/
dystopian thought in literature at the Faculty of Philology “Blaze
Koneski” in Skopje. Kalina has translated numerous books, and
her translations include: What Was Heaven by Vlado Maleski,
Tristram Shandy by Lawrence Stern, The Makioka Sisters by
Junichiro Tanizaki, The Collected Short Stories of Ambrose
Bierce, The Wizard of Oz by L. F. Baum.
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Sara Milenkovska is a feminist, model, political scientist,

and all the contrasts that oppose social norms and ideas for

her freedom. She is a co-founder of the Stella network for
mentorship, and she is currently working as an editor at Nova TV
and as a content creator in Meduza, the first feminist platform

in Macedonia. Sara grew up surrounded by poetry and theater,
so she’s using both forms of art as tools to change reality.

What is most important to her is the personal need for women’s
emancipation and creating a gender-equal community. Her vast
experience in active debates, competitions, and mentoring

the younger generation on debate skills has helped her to
address vital social issues publicly. On the other hand, the civic
engagement led her to understand the need for direct democracy
and the active participation of citizens in democratic processes.

Katerina Ivanova is an activist for sexual and reproductive
health and rights, and a student at the Faculty of Law. She is
mainly engaged at H.E.R.A. Youth as a peer educator in sex
education, and the pod-cast Justinian Speaks where she talks
about student’s rights. Gender equality and literature are of her
particular interest.

Teodora Mileska is studying international and intercultural
studies at the Faculty of Philosophy in Skopje. She spends her
free time between sexual and reproductive health activism and
reading feminist literature.

Hana Korneti is a prose writer and longtime editor of academic
and commercial texts. She simultaneously graduated in
philosophy and sociology, and holds a master degree in the field
of Cultural studies at the Sabanci University in Istanbul. In her
master thesis she analysed the creations of literary canons
through historical examples of lists of school books in Macedonia.
She's particularly interested in sociology of literature, the role

of gender in authorship, philosophy as literature, and cultural
history.
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16:00 kage KHuxapHuLa byksa — Ouilej ceT: Mapuro

Mapuro AHTOB e CTyAeHTKa No rpaduukm anM3sajH, 4mj oMmneH
MeauyM (Ha nspasyBarbe) ce KonaXkuTe KoM HeogamMHa uma
noyHaTo Aa rn objaByBa 1 NpofaBa Kako NpMHTOBK. Bo cnoboaHo
BpeMe Boau eMucuja Ha Kanan 103, HacnoBeHa Maada Ha
Peny6nuka MakedoHuja.

Mapuro o60xaBa Aa BO3u ToYaK 1 ia HOCY MauLm co npyru.

16:00 Bookva, bookstore café — DJ set: Marigo

Marigo Antov is a Graphic design student whose favourite
medium (of expression) are collages. She recently started
publishing and selling her work as prints. In her free time,
Marigo hosts a talk show Kanal 103, titled Mlada na Republika
Makedonija.

She loves riding a bicycle and wearing striped t-shirts.
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MJTAQUHCKA NMPOrPAMA
PABOTUJTHNLUN

01. - 13.06.2021 — O Hawe rneguwiTe

TunnnT! MHK. Bo copaboTka co deMnHUCTUYKaTa nnatdopma Meanysa
roavHaBa opraHn3npaaT MUHU-LIKONA 38 KPUTUYKO NULLYBaHE Koja Ke
ce oapxxyBa oa 110 13 jyHu, Kako Aen oa MnagmMHcKaTa nporpama Ha
dectusanot MPBO MA XXEHCKO.

CMeTaMe feKa nuyHaTa nepcrexkTyBa e CyLITMHATa Ha CeKoj BaXkeH

1 KBaNMTETEH KPUTUUKM TEKCT M MOpa fa CTOM pamo A0 paMo Co
N3ApPXKaHOCTa Ha apryMeHTUTe Bo Hero. Co oBaa 0byKa, Hue orpagysame
[leN Of jaBHUOT AMCKYP3MBEH NPOCTOP 3aT0a WTO CrogeneHnTe

NINYHW FEAMILTA Ha XKEHUTE, CEKCYyallHUTe U POAOBMTE ManlUMHCTBa
TpacupaaT NoOMHKIY3MBHA U CONMAAPHA MAHUHA, BO OCYX CO HUBHUTE
peanHu noTpebu. Bepysame feka 61ayBarbeTo aKTUBHA YMHUTENKA

BO PEMUHUCTUUKOTO ABUXKEHE MOYHYBA CO MHGOPMMPaHa CBECHOCT

3a HalwarTa peasnHa nosuumja Bo onwTecTsoTo. OTTyKa, HapaTuBuTe U
NpUKa3HUTE KoW ce rpafaT OKosy Taa nosuumja uMaaT noTeHuujan na
0CBeT/lyBaaT HOBY HAUYMHM Ha aKTUBK3aM, Na 1 LeNOoCHO Aa npevcnuraaT
LITO BCYWHOCT 3HauM akTUBHO Aa ce 3anarame 3a GeMUHUCTUUKO
XuBeerbe.

YuecHuukuTe(UMTE) Ke MMaaT WwaHca 3a 6mMcka copaboTKa co HawmTe
06yuyBayKM 1 NpeaaBayvkin 1 Ke MoXKaT Aa HanuwaT TeKCTOBU Kou (Mm)
ce BaxkHW. LLIkonaTta e nogeneHa Ha YeTvpwu aena - ABe npefasarba

[iBE MPaKTUYHK PaBOTUIHULM - MPEKY KOU YUYeCHUUYKUTE/uunTe Ke ce
CTEKHaT CO OCHOBHMWTE Hauesa Ha UCTopujaTa Ha XKEHCKOTO ABUKEHE

1 MPUCYCTBOTO Ha POAOT BO jaBHMOT ANCKYPC U MEANYMUTE, KaKo 1
OCHOBWTE M MPaKTUYHWUTE aCneKTW Ha NULLYBakbe apryMeHTUpaH TeKCT.
Llenta Ha oBaa MMHM-LIKONA € Aa ce 06ydaT yUeCHUUKNUTE 3a NULLyBarbe
Ha N3APXKaHW KPUTUYKM TEKCTOBM, CO CUITHA SIMYHA NMepcneKTrBa, Koja 61
OTKpWIa HOBU W He-TOJIKY-jaBHO-3acTaneHu rneguwTa 3a UCKycTeaTa Ha
LLEBOjKM 1 KEHW, KAKO M Ha CEKCYyanHWUTe U POLOBUTE MaLMHCTBA.



Mporpama:

« 01.06.2021 NpepaBare: McTopuja Ha YEMUHU3MOT U KJTyHHU KOHLENTU
Ha podoBuTe cTyduu co NpeHa LiBeTKoBUK

+ 05.06.2021 MpepaBatbe: POOOT BO MeduyMuTe U Mon-KyATypaTa co AHa
MapTuHocka

+ 06.06.2021 MpakTuyHa obyka co XaHa KopHeTu

+13.06.2021 MpakTuyHa obykKa co Kanua JuMuTtposa

TeKcToBMTE KoM Ke NpounanesaT of obykuTe Ke 6uaaT objaBeHn Ha

(www.meduza.mk).

Meny3sa e peMnHUCTMUKa NnaThopMa co3faneHa 3a AEBOjKU, KEHN,
pPOLOBU N CeKCYyanHU ManLUMHCTBA — U BO CYLUITUHA CUTE IMYHOCTU CO
»enba Aa cnywaar, yyaT M xmBeaT GEMUHUCTUUKW, KOW cakaaT aa rpapat

MerycebHW MpeXXun Ha NoBp3yBake, fa YMTaaT eAHW 3a ApYrv 1 NUWyBaaT:

3a cebecu, 3a NMUHUTE/cUCcTEMCKUTE (M cuTe nomery) NMPob6aeMm Co Kou
Ce CoOoYyBaaT CeKojAeBHO, 3a CBOMTe U360pwW, CBOUTE NpaBsa, cCBOUTe
3a[0BOJICTBA, CBOUTE TENa, CBOUTE MPUKA3HMU...

UpeHa LIBeTKOBUK e JOKTOp oA 0611acTa Ha poAoBUTE CTYAUU U
MOMeHTasIHO paboTu KaKo U3BpLIHa AMPEKTOpKa Bo KoanuunjaTa
MapruHu. Kako Mnapa nctpaxysayka paboTesnia Ha MHOTY UCTpakyBaukun
npoekTun of obnacTa Ha counonorunjaTa, poaoBuTe CTYAUU U MeaANYMU.
Bele aBTOpKa Ha ONWTECTBEHO aHra)xmpaHuoT 6nor @emrepuna, a
noToa 1 KOIYMHUCTKa BO AHEBHMOT BeCHUK [JHeBHUK. Taa e akTUBUCTKA
3a YoBeKOBUTE NpaBa Ha MapruHanuaMpaHuTe 3aefHuLM, a 0cobeHo ce
6aBu Co aKTMBM3aM 3a NpasaTa Ha JITBT nMuaTta, KopucHUUMTE/UKnTE Ha
LPOrv 1 cekcyanHuTe paboTHULM/YKN. AKTMBHA e BO HEKOJIKY GpopManHu
1 HedbOopManHM akTUBUCTUYKN 34PYXKEHU]a.
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AHa MapTuHocKa e npodecopka, Hay4yHW4YKa BO ob6nacTa Ha
poaoBuTE CTyAMM, GOKIOPOT, NUTepaTypaTa 1 KynTypaTa. Kako
HEeMUHMCTKa NWLLYBa KOMYMHW Ha POAOBU 1 KYNTYPOOLIKA TEMU.
[vnnomupana, MarucTpupana u goktopupana Ha PunonowkmoT
dakynTeT Ha KaTegpaTa 3a MakeOHCKa KHUXEBHOCT U
JY>KHOCNOBEHCKM KHUXKeBHOCTU. 0 1996 roa. MapTuHocKa e
BpaboTeHa BO MHCTUTYTOT 3a MakedoOHCKa iMTepaTypa Kako
Hay4Ha COBETHUYKa U pefoBHa npodecopka. MapTuUHoOCKa

rv uma objaBeHo KHuUruTe: ,MoeTukaTa Ha MakedoHCKUTe
HapoaHu rataHkun” (2002), .fonnoT Ha rocTu — AHTonoruja Ha
MaKeLOHCKMOT epoTCKu donknop” (2007), .MUTOT 1 puTyanoT Bo
MaKeLOHCKMOT GONKIOP — penaumm 1 NpoHNKHyBara” (2008),
.KoHeckn n ponknopot” (2012), .KyntypHu napagokcu (PogorT,
eTHUUUTETOT U MAEHTUTETOT BO GOSIKNOPOT M NiMTepaTypaTa)”
(2014), .KynTypHa ¢pabpuka (Orneam 3a pogoT, rpagoT u
nonynapHata KynTypa)” (2018) n .(M)cTopum oa aonanoT: U36op
Ha MakeQOHCKa HapoaHa epoTuka“ (2020). MMa objaBeHo m
CTOTMHA CaMOCTOjHWU Hay4HU TPYAOBU BO CTPy4YHaTa U Hay4Ha
nepvoavyHa nuTepaTypa Bo 3eMjaTa 1 BO CTPAHCTBO, Kako U Hag
[IBECTe KOIYMHW Ha KyNTYPOSIOLWKN U POAOBU TEMMU.

Kanua luMutpoBa e peMMHNCTKA, aBTOPKa M aKTUBUCTKA.
OunnoMmpa Ha NONUTUYKM HayKu Ha MNpaBHUOT GakynTeT npm
YKWM Bo Ckonje, a HejanHaTa MarucTpaTypa Bo obnacTa Ha
KYNTYpPONOLWKM HayKu ja HOCK BO XonaHauja, Moncka n CA kape
cTyampa m xusee 1o 2016 roanHa. PaboTn Bo XeNCUHLWKNOT
KOMUTET 3a YoBeKOBM npasa — Ckonje. OcHoBauykKa e 1 rnaBHa
ypeaHu4Ka Ha npBaTa GeMUHUCTMYKaTa nnaTdopMa Ha
MaKe[oHCKM ja3uk - Meaysa.

XaHa KopHeTu e nvcaTenka Ha npo3a 1 AonroroguiiHa
ypenoHW4YKa Ha akafeMCKM 1 KoMepLmMjanHn TeKCToBW. MapanenHo
avnnomupana ¢unosoduja n UCTopuja, a MarmcTpmpa Ha
KynTyponouwku ctyamm npu CabaHum Bo NctaHbyn, co
MarmcTepcku Tpyna Koj rm aHanuaupa ¢popmmuparbaTta Ha
KHUYXEBHWN KAHOHW HU3 UCTOPUCKMN NPUMEPU 32 NEKTUPHU IUCTU
BO MakepnoHwuja. 0n ocobeH MHTepec M ce couumonornjaTa Ha

o KHWKEBHOCT, y/iorata Ha pofioT BO aBTOPCTBOTO, dunosodujata,

@ KaKo M KHMYKEBHOCTa M UCTOpMjaTa Ha KynTypa.



dDeMUHUCTUUKA PUIMCKA KPUTUKA

MepaykaTa ny6nmka geHec e MHGopMMpaHa, co No3HaBake 3a
KOHTeKCTYyanHocTa unn pepeHpeHTHUTE TOUKN Ha cekoe PUIMCKO

[lef10 U yluTe NOBaXXHO - MMa MHOTY LITO fa Ka)ke. Bo KOHTeKCT Ha oBa,
copaboTkaTa nomery Mepnaj.Mk n TummnT! UHK. fojoe Kako NormyHo
npoponxeHue. loanHaBa, Kako Aen of MAagvHcKaTa nporpaMa Ha

MPBO MA XXEHCKO #9, koneKTnBOT Ha [Menaj.MK ke MeHTopupa 1 ke
paboTu 3aeHO CO MNaau peueHseHT(K)M, Kon Ke MMaaT MOXXHOCT Aa
npoayuMpaaT TEKCTOBU Cnefejku ja oBoroguHelwHaTa ¢unaMcka nporpama
Ha ¢pecTmBanoT. MMajkm KoMnneTHa KpeaTuBHa cnobopa, peueH3seHT(K)
nTe Ke MOXXaT Aa oTBopaT Anjanor co cBexxa peMUHUCTUYKA NepcneKkTnaa
KOH ¢punmckaTta nucta Ha MPBO MA XXEHCKO #9 1 co Toa aa noTTUKHaT
aKTWUBHO rneaaTesicko y4yecTBo.

Mepnaj.MK e HedopManeH KONeKTUB 3a GUIMCKa M TeaTapCKa KpUTUKa KOj
noaap>xyBsa 15TMHa Mnaam peueH3eHT KO KOHTUHYMpaHo ce eayunpaaT
3a KynTypaTa 1 apryMeHTMpaHo ce U3pa3syBaaT 3a ocTBapyBarbaTa Kou

rn rnepaat. [okpmBaaTt npeMmepu, GUIMCKU 1 TeaTapcku decTmuBanu,

a opraHuaupaaT 1 paboTUNHULK, NpefdaBarba U AUcKycuun. CornacHo co
HUBHUTE aKTUBHOCTW, HUBHaTa MUCHja BKITy4YyBa 1 leMoKpaTu3aunja Ha
MOYXHOCTUTE 3a NuLyBake Ha GUIMCKa KPUTKKa, Co GOKYC Ha MnaauTe.
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01.-13.06.2021 — From our view

In collaboration with the feminist platform Meduza, we have organised a
mini-school for critical writing that will take place from 1st - 13th of June,
as part of the youth program of FIRSTBORN GIRL #9.

We believe that including the personal perspective is the essence of every
important and valuable critical text, just as much as the facts. With this
course, we are taking part of the public discursive space because when
women, or sexual and gender minorities share their views, they trace

a more inclusive and solidary future, in line with their actual needs. We
believe that taking an active part in the feminist movement starts with
an informed awareness of our true position in society. From here on, the
narratives and the stories that are being built around that position start
having the potential to bring to light new ways of activism, and then
completely reconsider what it means to be actively fighting for a feminist
life.

The students will have the chance to work closely with the lecturers, and
the opportunity to write texts important to them.

The program is divided into 4 parts: 2 lectures and 2 workshops, where
the students will be able to learn about the basic principles of the history
of the women’s movement and the presence of gender in public discourse
and the media, as well as the basics and practical aspects of writing an
argumentative text.

The goal of this mini-school is to train the students to write critical texts
of good quality, with a balance of strong personal perspective and hard
facts, that will show new and not-so-popular views coming from the
experiences of girls, women, as well as the sexual and gender minorities.

Program:

+ 01.06.2021 Lecture: History of feminisim and key concepts of gender
studies, Irena Cvetkovikj

» 05.06.2021 Lecture: The gender in the media and pop-culture, Ana
Martinovska

- 06.06.2021 Workshop with Hana Korneti

+13.06.2021 Workshop with Kalia Dimitrova

The texts that will be written during the courses will be published on www.



Meduza is a feminist platform for girls, women, gender and sexual
minorities, and generally all people who are open to hear, learn and

live the feminist values, people who would like to network, to read

about eachother, but also write about themselves, about the personal/
systematic (and all other) problems we face everyday, about their choices,
rights, pleasures, bodies, stories...

Irena Cvetkovikj holds a PhD in gender studies and she’s currently
working as an executive director of Coalition Margins. As a young
researcher, she has worked on many research projects in the area of
sociology, gender studies and media. She was the author of a socially
engaged blog Femgerila, and a columnist in the daily newspaper
“Dnevnik”. She is a human rights activist for the rights of the marginalized
communities, with focus on LGBTI rights, drug users' rights and sex
workers' rights. She is an active member of several formal and informal
activist groups.

Ana Martinoska is a professor and scientist of gender studies, folklore,
literature, and culture. As a feminist, she writes columns on topics
related to gender and culture. She graduated and holds Md and Ph.D.

at the Faculty of Philology, Skopje, at the Department of Macedonian
and South Slavic Literatures. Since 1996, Martinoska has been working
at the Institute of Macedonian literature as a science consultant and a
professor. She has published the books: “The Poetics of the Macedonian
Folk Riddles” (2002), “The Naked Guest - Anthology of Macedonian
Erotic Folklore” (2007), “The Myth and Ritual in Macedonian Folklore -
Relationships and Insights” (2008), “Koneski and the Folklore” (2012)
“Cultural Paradoxes (Gender, Ethnicity, and Identity in Folklore and
Literature)” (2014), “Cultural Factory (Reflections on Gender, the City and
Popular Culture)” (2018) and “(I) Stories from the Cabinet: A Choice of
the Macedonian Folk erotica “(2020). Ana has published over a hundred
independent scientific papers in professional and scientific periodical
literature in the country and abroad and over two hundred columns on
cultural and gender topics.

Kalia Dimitrova is a feminist, author and activist. She graduated in
political science at the Faculty of Law at UKIM in Skopje, and holds a
master's degree in the field of cultural sciences that took her to the
Netherlands, Poland and the United States where she studied and lived
until 2016. Kalia is working at the Helsinki Committee for Human Rights in
Skopje. She's the founder and chief editor of the first feminist platform in
macedonian language - Meduza.
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Hana Korneti is a prose writer and longtime editor of academic
and commercial texts. She simultaneously graduated in
philosophy and sociology, and holds a master degree in the field
of Cultural studies at the Sabanci University in Istanbul. In her
master thesis she analysed the creations of literary canons

through historical examples of lists of school books in Macedonia.

She’s keen on sociology of literature, the role of gender in
authorship, philosophy as literature, and cultural history.

Feminist film critique

Movie audiences today are informed, they are well-aware of the
context or the references of any film piece, but more importantly
- they have a lot to say. In light of this, the collaboration between
Tiiiitl.Inc and Gledaj.mk came as the next logical step. As a part
of this year’s Youth programme, which takes place within the
framework of the FIRSTBORN GIRL feminist festival, Gledaj.mk’s

collective will work alongside and mentor young movie reviewers,

who in turn will have the opportunity to produce texts follow-
ing this year's festival film programme. Through having a full
creative freedom, the reviewers will have the chance to open up
a dialogue with a fresh feminist perspective with FIRSTBORN
GIRL's film list, and with this to encourage the active role of the
film viewer.

Gledaj.mk is an informal collective focusing on film and theater
critique. Gledaj.mk continuously supports about 15 young
reviewers who educate themselves on culture and actively write
reviews and argumentative texts about the achievements they
watch. The collective covers film premieres, film and theater
festivals, and organizes workshops, lectures and discussions.

In line with their activities, their mission includes democratizing
opportunities for film critique, with a focus on young people.
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®ECTUBAJICKN TUM

JaHa KoueBcka gunnommpana Ha MIHCTUTYTOT 3a eTHonorvja u
aHTpononoruja Bo Ckonje. Pa6oTn Bo 3apyyeHneTo 3a npoMouumja

Ha >XeHcKaTa akTMBHOCT TummmnT! MIHK. 1 € efiHa 01 OCHOBauYKuTe Ha
deMuHucTnukunoT pectuan NMPBO MNA XXEHCKO. UcTo Taka, Taa e enHa op,
ocHoBauuTe Ha UMHUK - LleHTapoT 3a ncTpaxkyBarbe Ha HaunMoHanu3MoT
1 KynTypata. [lo cera copaboTyBana Ha CKONCKMOT BukeHA Ha ropaocTa u
Ha KPUK - @ecTurBanoT 3a KpuTUUKa KynTypa Bo CKonje, BO opraHu3auuja
Ha KoHTpanyHKT. TeMu o MHTepec BO HejauHaTa paboTa ce pofoBaTa
©[1HaKBOCT, KyNTYpHUTE NONNTUKN 1 YOBEKOBUTE NpaBsa.

KpucTtuHa JlenoBal e akTepka v BOHpeaHa npodecopka Ha PakynTteToT
3a ApaMcku yMeTHoCTM Bo Ckonje. HacTanyBa BO He3aBUCHU TeaTapcKu
NPoAYyKLUMM 1 copaboTyBa Ha UHTEPAUCLIMMANHAPHN YMETHUYKM MPOEKTU.
Cé ywTe paboTu Ha CBOjOT JOKTOpAT of obnacTa Ha TeaTponorujaTa.
YneHKa e Ha HeKOJIKY aKTUBUCTUYKN MHULIMjaTUBK U e[Ha Of,
ocHoBaukuTe Ha Tunuut! UHK. n pectusanot NMPBO MA XXEHCKO.

JaHa CtapaenoBa MarucTpupana Kyntyponoruja Ha @akynteToT 3a
onwTecTBeHW Hayku Bo Jby6rbaHa. [len e og ocHoBaukuTe Ha TunmunT!
WMHK. 1 Ha ®ecTuBanoT MPBO MA YXEHCKO. O 2011 roanHa e akTUBHa BO
HEeBMaAMHWOT cekTop Bo Jby6baHa. Bo HejauHaTa paboTa ce pokycupa
1 nenyBa BO obnacTa Ha YOBEKOBUTE MNpaBa, pooBaTa eAHAaKBOCT U
MurpauumuTe.

MoHuka JaMaHAUNOBCKa e npeBefyBayka No GpaHLYyCKU U aHINCKN
jasuk, akTMBHa noaap)XyBayka Ha GEMUHUCTUYKN MHULNjaTUBKN

1 rpagmHapka. lopaa BoNoHTepKa o NpBOTO u3gaHue Ha MPBO

MA XXEHCKO, MoHwuka BeKe 9 roavHun paboTu Kako aen of TUMOT.
MoMeHTanHo »xmBee U paboTn Bo CKorje Bo CEKTOPOT Ha onepauumu
KOMYHMKaLuu.

Bnaruua MeTpoBa 6eLle akTUBHO BKITyYeHa BO CTYAEHTCKOTO CrMcaHune
M3nes HajnpBMH Kako HOBMHApPKa, a NoJoLHa 1 Kako MmaBHa ypeoHuyKa u
M3BpluHa AMpeKTopKa Ha CTydeHTCcKaTa opraHu3aumja Manes. M3BecHo
BpeMe paboTelle Bo HaLMOHaNHWOT MNaauHCKM COBET Ha MakeaoHuja,

a BO MOMEHTOB € aAMMHUCTPaTMBHA U GUHAHCUCKA KOOPAMHATOPKa Ha
Trnnnt! UHK. MNoBeke o ABe roguHU e CpeKkHa, akTUBHA YNeHKa Ha TUMOT
Ha MPBO MNA XXEHCKO.



EneHa MNeTpoBa 1Ma aunnoMmpaHo Ha KategpaTa 3a aHANCKM jasnK 1
KHUXEBHOCT BO CKoOrMje, a MOMEeHTaNHo e CTYAEHTKa Ha MarucTepcku
CTYAUW 3@ aHINNCKA KHUXXEBHOCT W KYNTYPOJIOWKK cTyanun. NMpesenyBayka
€ 1 aBTOpPKa Ha TeKCTOBM NOBP3aHU CO GEMUHN3MOT, @ MOMEHTasHo paboTn
KaKo oen oa TUMOT Ha TUMMNTL.UHK.

KymjaHa HoBakoBa - poaeHa Bo MakenoHuja, Jyrocnasuja, KymjaHa paboTtun
Ha noneTo Ha PUNMOT M yMeTHocTa o4 2006 roa. Taa e KO-OCHOBauKa Ha
dunmckmoT decTusan Mpaso sbyacku Bo Capaeso (2006), 1 ro Bogelue
oagenot 3a ¢unM Ha MysejoT Ha CoBpeMeHa YMeTHOCT Bo Ckonje (2018-
2021). KyMjaHa MOMeHTanHo paboTu Kako BOHpeAHa npodecopka Ha
OALENOT 3a AOKYMEHTapucTMKa 1 Hedumkumja Ha ESCAC, BapcenonHa u
KaKo npenaBayka Ha noseke GpuaMcku nnaTtdopmmn Bo perMoHoT 1 EBpona.
McToBpeMeHo paboTu 1 Ha CBOjOT AOKTOPAaT BO 06/1acTa Ha COBPEMeEHUTE
YMETHOCTU N MegmyMu. KyMjaTa noCTojaHO UCTpaXkyBa, TBOPU U U3N0XKYBa.
ABTOpPCKM pa3BrBa NPOEKTU NoMery ¢puUIMoT 1 cCoBpeMeHaTa BULEO
YMETHOCT, HajMHOT'Y UCTPaXkyBajKu ja MHTepaKuujaTa nomery
VMAEHTUTETUTE, CIOMEHUTE U KONIEKTUBHOTO jac.

Enena MenjxaH MaructTpupana Ha MawuHckunoT PakynTteT Bo Ckonje.
EnHa e of ocHoBaukuTe Ha HedopManHaTa opraHusaumja 3a npomMoumja

1 Noaapluka Ha My3uudku nasegysaun All Together Distro. Bo 2017 ro
3anoyYyHyBa CBOjOT JIMUYEH MPOEKT 3a OpraHu3aLmja U MeHaLIMeHT Ha TypHeun
- Nckpa TypbyKuHr, a oa 2018 penoBHO ja ypeayBa MyauykaTa nporpama
Ha MPBO MNA XXEHCKO. Pa6oTu Bo CnioBeHMja Bo o61acTa Ha O4p>KIMBUOT
pasBoj.

Feopru CTapaenoB e HEAMNIIOMUPAH apXeosior, NEH3UOHMpPaH CNoOPTUCT
1 JbybuTen Ha NnaHWHUTE 1 MopuraTa. 0a 2010 BoNHTMpPa U paboTun

Ha opraHu3saumja U NormcTuKa Ha GpecTuBanm U KyNnTypPHO-YMETHUYKUN
HacTaHu Bo CeBepHa MakeaoHMja 1 perMoHoT Kako Axios, Music and Sea
Festival, Underground Safari. Llolio e oduumjanHmuoT 6paT Ha MPBO MNA
XXEHCKO, nasplieH MeHallep 3a o6po pacnonoXkeHre 1 gecHaTa paka Ha
®decTVBanoOT 04 HEroBOTO NPBO U3LaHWMe.

AvHo MunocaB/beBUK e aKTUBEH Ha My3MyKaTa cLieHa okony 30 roguHu

1 e egeH of ocHoBauuTe Ha Skopje Drum Talks - NpBO 3Apy>XeHWe 3a
eflyKauuja 1 NoaAapLLKa Ha TarnaHapy Bo 3eMjaBa. YneHyBa/n Bo noBeKe
aBTOPCKM cocTaBu kako Kabapajac, CeTcTaT, Mo3auk, UHojy3, BeHeBeHTaH &
Tpuo, Anwap/Hukona Koyabawwuja. CopaboTysan/HacTtanysan co Kupun
LlajkoBckn, BnaTtko CTedaHoBCKM, AHacTacuja 1 apyru. YwTe o NpBOTO
magaHue, JMHo ro nogap>kysa NMPBO MA YXEHCKO Ha cuTe (HE)BO3MOXKHM
HauYMHW, a o4 NaHn e n GopMasnHo UneH Ha GecTUBaNICKMOT TUM.
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FESTIVAL TEAM

Jana Kocevska graduated from the Institute for Ethnology and
Anthropology in Skopje. She is a founding member of Tiiiit! Inc. and
FIRSTBORN GIRL feminist festival, and she is one of the founders of the
Centre for Research of Nationalism and Culture (CINIK) as well. Jana
collaborated as an assistant at the Skopje Pride Weekend and at the
Festival of Critical Culture - CRIC in Skopje. She has been engaged in
several research projects in the field of anthropology and gender policy
related research study.

Kristina Lelovac is an actress and associate professor at the Faculty
of Dramatic Arts in Skopje. She participates in independent theatre
productions and performances and collaborates on interdisciplinary art
projects. She is still working on her Ph.D. thesis in the field of Theatre
Studies. She is a member of several activist initiatives and one of the

Jana Stardelova has received an MA in Cultural studies at the Faculty of
Social Sciences in Ljubljana. She is one of the founders of Tiiiit! Inc. and
FIRSTBORN GIRL. Since 2011 she has been active in the NGO sector in
Ljubljana, working on human rights, gender equality, and migration issues.

Monika Jamandilovska is a translator (french-english-macedonian), an

active supporter of feminist initiatives, and a flowers enthusiast. A proud
volunteer since the 1st edition of FIRSTBORN GIRL, she’s been part of the
team throughout all 9 years. She's currently living and working in Skopje

in the operations and communications sector.

Blagica Petrova was actively involved in the students printed magazine
Izlez first as a journalist and later as editor-in-chief and as Executive
Director of Way Out Student Organization. Later on, she worked at the
National Youth Council of Macedonia. Currently, she is working with Tiiiit!
Inc. as administrative and finance coordinator. She is happy to be a part
of the FIRSTBORN GIRL team for the last two years.



Elena Petrova graduated from the Department of English Language
and Literature in Skopje, and is currently pursuing her Master’s degree in
English Literature and Cultural Studies. She is an author of many texts
regarding feminist issues and is also a translator. Elena is currently a
part of Tiiiit! .Inc - Skopje.

Kumjana Novakova - Originally born in Macedonia, Yugoslavia, Kumjana
has been working in the field of film and arts since 2006. She co-founded
the Pravo Ljudski Film Festival in Sarajevo (2006), and she was leading
the Film Department of the Museum of Contemporary Arts in Skopje
(2018-2021). Currently she is an Associate Professor of Non-Fiction film
at ESCAC, Barcelona, and teaches at several film platforms in the region
and Europe, while pursuing her PhD in Contemporary Arts and Media.
She is continuously researching, exhibiting and publishing in relation to
the medium. As an author, her artistic research lies between cinema and
contemporary video art, often exploring how moving images address
identities and affinities, memories and the collective self.

Elena Peljhan has received an MA at the Faculty of Mechanical
engineering in Skopje. She is one of the co-founders of All Together Distro
- an informal organisation for promotion and support of music performers.
In 2017 she started her own project Iskra Tourbooking that focuses on
organising and managing music tours, and since 2018 she’s been the
curator of the music program for FIRSTBORN GIRL. She’s currently
working in Slovenia in the field of sustainable development.

Georgi Stardelov is a non-graduate archaeologist, a retired athlete and

a fan of the mountains and the seas. Since 2010 he has been working and
volunteering on arts and culture festivals in Macedonia and the region
(Axios, Music and Sea Festival, Underground Safari), providing organisation
and logistics support. He is the official brother to FIRSTBORN GIRL,
executive manager of good vibes and its right hand since its beginning.

Dino Milosavljevic has been active on the music scene for about 30 years
and is one of the founders of Skopje Drum Talks - the first association

for education and support of drummers in the country. He is a member

of several music groups such as Kabadajas, Setstat, Mozaik, Infusion,
Beneventan trio, Alshar / Nikola Kodzabasija and has collaborated/ 9
performed with Kiril Dzajkovski, Vlatko Stefanovski, Anastasia and others. @
Dino has been supporting FIRSTBORN GIRL since its beginnings in all (im)
possible ways, and he formally joined the Festival team last year.



®decTUBaNOT ce peannsupa co CTpPoro nounTyBsare Ha MpoTokonoT
3a opraHu3auuja Ha HacTaHU BO paMKu Ha MnaHoT 3a HaManyBame
Ha pecTPUKTUBHUTE MEpPKU 3a CnipevyBatbe Ha WIMpeHeTo Ha
KOpPOHaBUPYCOT, ycBoeH oA BnapaTa Ha PC MakepnoHuja.

B13yenHoTo peleHmne 1 rpadnuKoTo ypeayBarbe Ha KaTanoroT ro Hanpasu
rpaduykaTa Amn3ajHepKa 1 apxmtekTka MaTeja HUKonuk.
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The festival is realized under the strict guidelines of the Protocol
for organizing events within the Plan for reduction of the restrictive
measures for preventing the spread of the coronavirus, adopted by
the Government of RS Macedonia.

The visuals and the graphic design of the catalog were created by the
graphic designer and architect Mateja Nikolikj.
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