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OWUTUTANEH PEYHUK HA MAKEAOHCKUOT JA3UK

MaNLMUHCTBO

MH. ManUUHCTBA

Bug 360p: UmeHKa, cpeaeH pog
PaHr: 7964

1. (eaH.) Momana rpyna.

AHrUCKM: minority AnbaHcku: pakicé
Mpumepu:

YKeHuTe ce ManLMHCTBO BO NONIUTUKATA.
MapnameHTapHO MaNLMHCTBO.

CnNpoTUBHO 0A: MHO3UHCTBO (cp.)

2. Momana eTHUYKa rpyna pasiM4yHa 04 MHO3UH-
CTBOTO BO Ap)KaBarTa.

AHrAKCcKM: minority AnbaHcku: minoritet, pakicé
Ynotpe6a: iunnomartuja

Mpumepu: HauMoHaNHO MaNLMHCTBO.

U3BeaeHKuU

ManLUMHCKK NpuUA.

MaNLUHCKMOT

Mpumep: ManuumHcku rpynyu. ManumHcku npasa.
ManumHcku Teartap.




Dictionary by Merriam-Webster
minority noun, often attributive

mienoreiety | \ ma-'noér-a-té , mi-, -’
plural minorities

Definition of minority

1 a: the period before attainment of majority (see
MAJORITY sense 2)

b: the state of being a legal minor

2: the smaller in number of two groups
constituting a whole

specifically : a group having less than the number
of votes necessary for control

The proposition was opposed by a minority of
voters.

3 a: a part of a population differing from others
in some characteristics and often subjected to
differential treatment

the country’s ethnic minorities

b: a member of a minority group

an effort to hire more minorities




)XeHuTe ce MarnLuyMHCTBO

OBaa roauHa, $ectmBanoT 3a GEeMUHUCTMYKA KyaTy-

pa n akuyuja MPBO MNA XEHCKO 3acraHyBa UBpCTO 33z,

TpaHcnapeHToT: eHuTe ce manuuHcteo. Co BaKBOTO

NOZIUTUYKO MO3ULMOHMPakbe MMame 3a Len Aa ro npe-

ucnuTame 3HauyereTto Ha TEePMUHOT ,ManLUHCTBO®,

CBECHO 0A6erHyBajkvM ja HeroBaTa HalMOHaNHa, AO-

MWHaHTHa npeTnoctaBeHocT. Cakame fga nocoyume

[ieKa BO 3Ha4YeHeTO Ha OBOj MOMM MHOTY MOBAXKHM ce,

BCYLUHOCT, OZHOCWUTE Ha MOK Mnomery HajpasnuyHuTe

OMNWTECTBEHM rPYNK, KaKo 1 AOMUHaLMjaTa Ha e4HM BP3

Apyrn. TakeaTa JOMMHALMja CEKOjAHEBHO ce CayvyBa

NpeKy BKOPEHeTU LUTETHWU MONUTUYKM YpeayBatba U OMLWTECTBEHU HOPMU, KON
noapas6bupaar AUCKpUMUHALMja HA MHOLITBO MAEHTUTETM LUITO HE Ce BKAOMY-
BaaT BO UAEANOT LWTO MY € NMPUMULIAH Ha XereMOHUCKOTO MHO3MHCTBO. TOKMY
3aT0a, NpallarbeTo 3a Ma/ILlMHCTBATa € U PEeMUHUCTUYKO MNpallakbe.

Bes ga HasneryBame Bo becmucneHata gebata Aanun KeHUTe HABUCTUHA ce
MaNUMHCTBO, NpeTnoynTame Aa ce ynaTMMe KOH MOWMHAKBO TO/IKyBake Ha
NoMMOT ,,ManumHcTBo”. Ke ro pasmiesyBame CMMBOAMUYKMOT TOBap KOjLITO
TOj MOMM rO HOCM, @ TOa Ce NOTYMHETOCTA, NOoAPeAeHOCTa U BUBakbETO Heso-
BOJIHa/eH 1 Nomanky BpeaHa/eH. ¥useeme Bo 3emja BO Koja peuncu agsaecet
rOAMHM He ce CnpoBeflyBa NOMWUC Ha HaceneHWeTo, a MHMULMjaTMBaTa 3a OBaa
npoueaypa BMCK Kako [lamMok/i0B Mey Bp3 cyabuHata Ha OHWe Kou Braje-
aT. JacHO e feKa ApKaBHWOT nonuc 6u CayKen efMHCTBEHO KaKo anaTka BO
60pbaTa 3a €THMYKM CTaTyC, KAKO 33 MHO3MHCTBOTO Taka U 33 MasILMHCTBA-
Ta, KOM UTaaT Aa ce npebpojaT Koj e noseke, a Koj NomanybpoeH, a Toa e, 3a
»Kan, cé ylTe elHO OZ, HajBaXKHUTE MOAWTUYKM Mpallakba. [oaeka ro yekame
dopmuparbeTo Ha HoBaTa BNaja, CEKOjAHEBHO ro NPOrHO3MpPame UCXOAOT Of,
EeTHUYKO-Ma/ILLMHCKaTa MaTeMaTUYKa KaslKyfaLmja 3a CUTHO-UHTEPECHOTO 34,0-
6uBarbe co BNacT M MoK. Pe3yntatot of, 0BOj ,nasap” He ogu BO MpWOr Ha
pellaBake Ha cyliTecTBeHWUTe Npobaemmn Ha OBa OMLWTECTBO M NO3MLMjaTa Ha
KYNTYPHUTE, COLMjaIHO 3arpo3eHnTe, POAOBUTE U CEKCYasIHUTE MaiLMHCTBA-
Ta, Mefy KOU U XKeHuTe.

MoBMKyBame Ha cBecHO M3buparbe U NPUCBOjyBarbe Ha MasLMHCKaTa Nosu-
LMja npeky U3HajayBakbe Ha MOMHAKBU NOAUTUYKM MOLENW Ha AejcTByBatbe,
KOM NPKOCAT Ha JOMUHAHTHWUTE HOPMU. TaKBMOT BYHT € HEOMXOAEH 3a Aa U3-
neseme 6apem [eNyMHO Of, MOCTOEYKUTE MONMUTUYKM, EKOHOMCKU, KYNTYPHU
W Apyrv ONwTeCTBEHWU cTern. BepyBame BO npensieTyBakbeTo Ha pasanyHuUTe
MCKYCTBa U CMeTame Aeka Tpeba fa ce anapmupa 3a notpebara of, UHTepCekK-
LMOHaeH Npu1cTan npu co3faBarbeTo Ha NOAUTUKMTE. Toa 3HauM AeKa ,Aa ce
6uae KeHa, ce pas3nnKyBa BO 3aBUCHOCT OZ, TOa Aa/u Npunarall Ha cpeaHaTa
Unn paboTHUYKATA Kaca, Aanu cv NPUNaSHUYKa Ha XereMOHUCKOTO MHO3UH-
CTBO WJ/IN Ha pacujaNM3MpaHnTe MasLMHCTBA, Aa/W XKMUBeel BO rpaj, Uau Ha
ceno, Aanv cv cTapa uav Mnaaa, rej unu ctpejt (Jysan-fejsuc), ganuv cv TpaHc



VAU uUC, nue co nocebHu notpebu, aanu cv TypunHka, AnbaHka, Pomka, Ma-
KeA0HKa UIN HeLWTOo cocema AeceTTo.

MPBO NA XEHCKO 3actanysa npencnuTyBatbe 1 jaBHO roBOpeHse 33 AUHAMU-
KUTe U UcnpenneTyBaraTa Ha ONWITECTBEHUTE KaTeropumn 1 Bepysa Bo pemu-
HUCTUYKO [BUNKEHE KOEWTOo Ce 3anara 3a Co3JaBatbe Ha NOJIUTUKM CO MOU-
HaKoB npucTan, Kaje He e J0BOIHO CAaMO UCMONHYBakbe Ha POLOBUTE KBOTU.
Mosebu BaKBOTO JejcTBYBakbe Ce YUMHU TELLKO OCTBAP/ANBO, HO PEMUHUCTUY-
KOTO ABWKEHE MOPa Aa e BYHTOBHO U He cmee Aa 3ampe.

OBoroguHelHoTo BM3yenHo pelueHune Ha MPBO MA XKEHCKO ce nosuKkyBsa Ha
Cusund. Npagmme napanena co GeMMHUCTUYKOTO ABUKEHE, KOe 04HOBO 6apa
3HaYere, CMUCIA U eAnHCTBO. Taa NnoTpeba e ocobeHo n3paseHa Bo OBMe Bpe-
MUHba KOra NaHAemujaTta cosgaje ylTe nouspaseHa HeeaHaKBOCT, CTaBajku
' Haj3arpo3eHuTe BO yLITE NOHe3aBUAHA N0N0XK6a U U3N0XKYBAjKU M1 Ha ywTe
noronem pu3uK of, HaCU/ICTBO M HeAOCTUT Ha rpuxa. Anbep Kamu no ecejot
,MuTOT 33 Cn3nd"“ ce NnpuaBmKyBa KoH ,,MobyHETMOT YoBEK", LUTO e BCYWHOCT
LBUNKEHE 0f, ,CamMoTHjaTa KOH CONMAApHOCTa”, 1 3aTtoa cnobogHo ,MoKeme
Aa ro 3amucimme Cusne He camo cpekeH (Kako wTo TBpau Kamu Bo MuToT 3a
Cu3und) TyKy v Bo BYHT NPOTMB CE LITO MOMKE Aa ro CKPLUK, Aa ro 3a4yLWu v aa
rO PacK/IoNM CETO OHA LITO € YOBEYKO.” BYHTOBHMKOT Ha Kamu ,,ce 60opu 3a UH-
Terputer... He HacTojyBa fja 0CBOM, TYKy [ia Ce HAMEeTHe €O cBojaTa BpeAHOCT.”
M oBaa rogmHa, npeky MPBO MA }KEHCKO ce 3anarame 3a 6opba WTo e UcTpaj-
Ha, cneunduyHa 1 ocnoboseHa of, HAMETHATUTE OMNWTECTBEHU CTErU U Mofe-
/M Ha oAHecyBarbe. HamecTo ga My nosnajyBame Ha NaTPUjapxasHUOT CBET U
YKMBOT, NOBMKYBAMe Ha KPLUEHE Ha CTErnTe U OCMUC/YBakbe U OCBOjyBatkbe Ha
npocTtopwuTe Ha cnobogaa.

JaHa Kouescka

\Women are Minority

This year, the Festival of Feminist Culture and Action MPBO
MA }EHCKO (FIRSTBORN GIRL) stands firmly behind the dec-
laration: Women are Minority. With this political positioning,
we aim to reconsider the meaning of the term «minority»,
consciously avoiding its national, dominant assumption. We
want to point out that in the meaning of this term, the power
relations between the different social groups are much more
relevant, as well as the relations between the dominant and
the dominated ones. Such domination occurs daily through
entrenched harmful political regimes and social norms,
which imply discrimination of multitude of identities that do
not fit into the ideal attributed to the hegemonic majority.
That is why the issue of minorities is a feminist issue as well.
Without entering the senseless debate whether women re-
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ally are a minority, we prefer to turn to a different interpre-
tation of the term «minority». We will look at the symbolic
burdens that this notion carries, which are submission, sub-
ordination, and being insufficient and less worthy. We live in
a country where a census has not been conducted for almost
twenty years, and the initiative for this procedure hangs like
the Sword of Damocles on the fate of those who rule. It is
clear that the state census would serve only as a tool in the
fight for ethnic status, both for the majority and for the mi-
norities, who rush to count who is more and who is less nu-
merous, and that, unfortunately, remains as one of the most
important political issues. While we wait for the formation of
the new government, we predict the aftermath of the ever-
lasting chess game for political power gaining based on eth-
nic-minority-elusive calculations. The result of this «trade» is
not in favor of resolving the essential problems of our society
and the position of culturally and

socially disadvantaged, gender

and sexual minorities, including

women.

We invite you to consciously

choose and undertake the position

of a minority by recognizing dif-

ferent political models of action,

which defy the dominant norms.

Such rebellion is necessary in or-

der to break at least a certain part

of the existing political, economic, cultural, and other social
constraints. We believe in the intertwining of different ex-
periences, and think that the need for an intersectional ap-
proach in policy making should be raised. This means that
«being a woman varies on whether you belong to the mid-
dle or working class, whether you belong to the hegemon-
ic majority or the racialized minorities, whether you live in
an urban or rural area, whether you are old or young, gay
or straight» (Yuval-Davis), whether you are a trans or a cis,
a person with disabilities, whether you are a Turk, Albanian,
Roma, Macedonian or something completely different.
MPBO MA XEHCKO (FIRSTBORN GIRL) advocates for public
discussions to question the dynamics and intertwining of so-
cial categories, and stands for a feminist movement that ad-
vocates for a different approach on the policymaking, where
meeting gender quotas is not enough. Such action may seem
difficult to achieve, but the feminist movement must be re-
bellious and should not quiet down.



This year MPBO MA }EHCKO’s (FIRSTBORN GIRL) visuals re-
fer to Sisyphus as a metaphorical symbol for the feminist
movement which, like Sisyphus, is currently re-questioning
its meaning, sense and unity. This need is especially notice-
able during these times when the pandemic has created even
more pronounced inequality, placing the most vulnerable
in an even more unfortunate position by exposing them to
an even greater risk of violence and lack of care. After his
essay The Myth of Sisyphus, Albert Camus moves on to the
Rebellious Man, which is in fact a move «from loneliness to
solidarity», and we can therefore freely «imagine Sisyphus
not only happy (as Camus claims in The Myth of Sisyphus)
but also in rebellion against everything that can
crush, suffocate, and dismantle everything that is
human.» Camus’ rebel «fights for integrity ... and
does not seek to win, but to impose themselves by
being valuable. »
This years’ MPBO NA *EHCKO (FIRSTBORN GIRL),
will stand for a struggle that is persistent, specif-
ic, and freed from the imposed social constraints
and modes of behavior. Instead of obeying the
patriarchal world and life, we call for breaking the
shackles, and creating and conquering spaces of
freedom.

Jana Kocevska



Mporpama

17.08.2020 - noHe AenHUK

21:00 MKL, ranepuja
M3nox6a: HMumm nparoBu KOHKPETHO - EneHa Yemepcka u MBaHa MupueBcka

22:00 MKL, nnato - KoHuepT: Aumutpa

18.08.2020 - BTOPHUK

20:30 MKLL nnato - Pasrosop wTo moxe(we) aa 6uae nepdopmanc: Heno-
CpeAHOCT BO Kpu3a

22:00 MKL, nnato - KoHuepT: XaHa, [lonopec u JoaHa

20.08.2020 - YeTBpPTOK

18:00 lpag Ckonje - Manuparbe Ha XXeHCKO KyNTypHO HacneacTtso: Ckonje
2020 (x.) co UBaHa Aparwmk

20:30 LLAL, Mob6unHa ranepuja, NMapk Ha ®paHKopoHMjaTa - MnaguHcka
nporpama co Period. The Menstrual Movement Skopje: NMpoeKuuja Ha eayka-
TUBEH ouam u Gopym Auckycuja

22.08.2020 - caboTta

20:00 MCY nnarto - Private Print npomouuja: 15 horror stories by women
workers Ha KpuctuHa Boxypcka

21:00 MCY nnato - Npoekuuja Ha duam: ,Mucma 1“ n ,Mnucma 2“ Ha AHa
Maenosuk

22:30 MCY nnato - iniej cet: DIAH
23.08.2020 -Hegena
20:00 MCY - Usnoxba: bes npoctop - Cenma CenmaH

21:00 MCY nnato - nyej cet: Aiskoraia



Program

17.08.2020 - Monday

21:00 YCC gallery
Exhibition: Thresholds of no-body in particular -
Elena Chemerska and lvana Mirchevska

22:00 YCC plateau - Concert: Dimitra

18.08.2020 - Tuesday

20:30 YCC plateau - A Talk That Could (Have) Be (Been)
A Performance: Proximity in Crisis

22:00 YCC plateau - Concert: Hana, Dolores and Joana

20.08.2020 - Thursday

18:00 City of Skopje - Mapping the Female Cultural Heritage: Skopje, 2020 (f.)
with Ivana Dragshikj

20:30 CAC Mobile Gallery, Francophonie Park - Youth Program with Period.

The Menstrual Movement Skopje: Educational film screening and forum
discussion

22.08.2020 - Saturday

20:00 MoCA plateau - Private Print book promotion: 15 horror stories by
women workers

21:00 MoCA plateau - Film screening: "Letters 1” & “Letters 2” by Ana
Pavlovic

22:30 MoCA plateau - DJ Set: DIAH
23.08.2020 - Sunday
20:00 MoCA - Exhibition: No Space - Selma Selman

21:00 MoCA plateau - DJ Set: fliskoraia



Bu3ayenHa nporpama

U3n0:x61 Kou Hema 4a rv BUAaM BO KNUBO

[pejkn [0 NPUCTanoT Ha NpeTcTaByBake JIOKA/IHU U MefyHapOAHU YMETHU-
UM, OBaa rogMHa BU3yesHaTa Nporpama CoapXu Ase U3nox6bu. Bo egHara ke
ce npeTcTasBaT IoKanHUTe ymeTHMum Enena Yemepcka u MeaHa Mupuescka,
ApyraTa nak Bo copabotka co My3ejoT Ha coBpeMeHa YMeTHOCT, ro NpeTcTasy-
Ba AenoTo Ha ymeTHuuaTa Cenma CenmaH Koja goarfa og bocHa u XepuerosuHa.
CuTe TpM yMETHMUM 33 NPBMNAT U3N10XKyBaaT BO paMKuTe Ha pectusanot NPBO
MA EHCKO, a CenmaH 3a npB naTt BOOMNLUTO U3/10XKYyBa Kaj Hac. Tpute ce npeT-
CTaBHUYKM Ha MNajaTa reHepalja yMeTHULM 1 BO OBaa NPUIMKa U310XKyBaaT
Aena Kou, pasbupnanso, noafaat oa naejata 3a peobmucaysarbe Ha nNpocTo-

poOT, BMPTYENHMWOT, KO-
WTH. Bo HMBHUTe faena ke
LMOHANHUOT NpuUcTan Koj
HOCT Ha onwTectBeHuUTe
1 KaKo Tue ce pednektu-
ce manuymHcreo. Kako u
MEHCKO, v rognHasa ro
CTOP 3a WCKyCTBaTa Ha
Koena-19 craHysa oco-
ManuuHcTBa u bHapa opg,
npasara Ha ONLWTECTBEHO
BajKM o UCTUOT, KOj He-
1Me, NOBUKyBame Ha He-
Tamy, MOXeme Aa MokKa-
M HaluTe NoBeKecojHU
ce Ha NpPoCTopUTe KoU rm

JaHa Crappenosa
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NEKTUBHWUOT, PEaNnHUOT, MKEeHCKWOT,
MOXeme [a ro HaceTume MHTepCekK-
ja nokaxyea mefycebHaTa nospsa-
KaTeropusauumu: paca, Knaca u poa,
paaT Ha roguHellHaTa Tema KeHute
BO MMUHaTUTe u3gaHuja Ha MPBO MA
0TBOpame HalMoT GpecTUBaNCKM Npo-
Apyrute. [IpocTopoT, KOj BO CBETOT Ha
6eHO HeToNepaHTeH 3a cUTe TUMOBU
Hac ywTe nornacHo ga ce 6opume 3a
MapruHanmsmpaHute.  Peobmucny-
peTKo Apyru ro aepuHMpaaT Bo Halle
roBOTO KOKpeuparbe. buaejkn Tokmy
eme JeKka NocTomme, cnogenysajku
WAEHTUTETU U CNPOTMBCTaBYBAjKM M
06/1MKyBa MHO3MHCTBOTO.



Visual art program

Exhibitions that | won’t see in person

Remaining faithful to our approach to represent local and
international artists, this year’s visual art program consists
of two exhibitions. One will represent the works of the local
artists Elena Chemerska and lvana Mirchevska, while the oth-
er, created in cooperation with the Museum of Contempo-
rary Art, will represent the work of the Bosnian artist Selma
Selman. The three artists will exhibit for the first time at the
MPBO MA *EHCKO (FIRSTBORN GIRL) Festival, while Selman
will exhibit for the first time in our country. All three repre-
sent the younger generation of female artists, and on this
occasion will exhibit works that, understandably, arise from
the idea of rethinking space, virtual, collective, real, female,
etc. In their works we will be able to feel the intersectional
approach which demonstrates the interconnectedness of so-

cial categorizations such

as: race, class and gen-

der, and how these are

reflected in this year’s

festival theme Women
are minority. As in the past editions, the festival space is open
for the experiences of others. Space, which in the world of
Covid-19 becomes explicitly intolerant to all types of minori-
ties and further demands from us to fight even loudly for the
rights of the socially marginalized. By rethinking space that is
habitually defined in our name we are calling for its co-cre-
ation. Because it is exactly in that space that we can demon-
strate our existence, by sharing our multilayered identities
and confronting the spaces which are shaped by the majority.

Jana Stardelova



MsBeaysauka nporpama

KosKy 1 fa e 3acTpaluyBayka, NaHAemMujaTa HM OBO3MOXM HELLTO LITO OAaMHa
ro nocakyBaBame - Aa 3acTaHeMe U Aa ce norneaeHeme of, (curypHa) AucraH-
ua. Cera, KaKo HMKOrall NOPaHo, MMame LWaHca Aa PasMUCIMMe 3a HaluuTe
KMBOTU U 33 AUHAMUKUTE Ha MOK KOW v onpeaenysaart. Taka, Kora canute 3a
npobu ce 3ak/y4yeHun, CLeHUTe ce NpasHK, a nybankaTa e 3aTBOpeHa BO CBOUTE
[O0MOBM, 1 U3BeAyBayKaTa Nporpama Ha osoroguHeluHoto MPBO MA XXEHCKO
Mopalle 3 ce NPOMUCAUN Of, CUrYPHA AUCTaHLA. JacHO e AeKa TeaTapoT U U3-
Be/lyBa4yKMTE YMETHOCTM BOOMLUTO, KaKBU LUTO I'M 3Haeme, BEKE HE Ce BO3MOXK-
HU. Toa e GPYCTPUPAYKM U YIKACHO, HO Ce NOKaKa AekKa HU }KMBOTOT KaKoB LITO
ro 3Haeme BeKe He e BO3MOMXeH. He HM npeocTaHyBa HWLWITO ApPYro, amu Aa
CMUC/IMME HEKOj MOMHAKOB, Koj WTo e!
OBoroguHellHaTa U3BeAyBayKka nporpama Ha MNPBO MA XEHCKO e 3amucneHa
Kako nnatdopma 3a OTKPMBakbe HOBM MOYETHU MO3ULMK M NpUcTanu 3a (pe)
obmucnyBarbe Ha U3BeAyBaYKM NPaKCU KOU Ce MOXKHU Aypy U KOra HEKOU 0f,
HUBHUTE MMAHEHTHU OAJ/IMKM KaKo HENOCPeAHOCTa, KOHTAKTOT U 3aeHULLTBO-
TO Ce YNHAT HEBO3MOXKHM.
TBpAMMe feKa v cera, Kora ce naalwvme Aa ce npubanxkume eaHu Ao Apyru,
NoCTojaT HauYMHM [1a ce OTENI0TBOPU, NPEHEece U BOCNPUEMU UCKYCTBOTO Ha Toa
Aa ce buae 3aeHO M Aa ce cnogenyBa HewwTo 3aeaHnYKo. Camo Tpeba aa rm
Hajaeme. NMpomucnysajku. Urpajku. 3aegHo. Bepy-
BaMe [leKa 3af0/KNUTeNHaTa AnCTaHua, dusnyKkaTa
0/BOEHOCT, Na Aypu U NpekymepHaTa ynotpeba Ha
TeXHosIorMjaTa co Koja ce obuaysame fa rv Hago-
MeCTVMe WMCKYCTBaTa KoM Ce BO CyWTWHa aHanor-
HW, MOXe [a NOTTUKHe Pa3Boj Ha HOBWU ECTETUKM,
npvoan n dopmu BO M3BeAyBaukuTe npakcu. U
HajBaXKHO, ybeaeHn cme feka TemenHute demu-
HUCTUYKM BPEAHOCTM — €|HAKBOCTA, NPaBUYHOCTA,
noynTTa, rpuKata, mefycebHata MOBP3aHOCT U
connpapHocra, Tpeba ga 6bupat Bo ocHoBaTa Ha
cekoe obmucnyBatbe, rpajere U bpaHerbe Ha HO-
BOTO HOPMaJIHO.

KpuctuHa Jlenosay,

u



Performance program

However horrifying, the pandemic offered us

the long-awaited point to see ourselves from

a (safe) distance. Now, more than ever, might

be the best (if not even the last) chance to re-

think our lives and the rooted power dynam-

ics and hierarchies that shape them. Hence,

while rehearsal rooms are closed, stages are

empty and the audience is locked at their

homes, it was mandatory for this year’s

MPBO MA MEHCKO (FIRSTBORN GIRL) Fes-

tival’s performance program to be seen from a safe distance.
And it is clear - the theatre and performance, as we know it,
are impossible. That is frustrating and deplorable, but even life
as we know it is impossible. So there is nothing left for us but
to think of a new that is!

The performance program of MPBO MA }EHCKO (FIRSTBORN
GIRL) this year is a platform for discovering new pitches and ap-
proaches for (re)imagining performance practices that are pos-
sible even when some of its inherent distinctions such as im-
mediacy, attachment and togetherness seems to be abolished.
We are asserting that there are ways to embody, transmit and
perceive the being-together-and-sharing experience even now
when we feel anxiety of getting close to one another. We just
need to find them. By deliberating. By performing. Together.
We believe that the limitations imposed by the safe distance,
the physical detachment or even the high load of infusion of
digital technology into the traditionally analog experiences can
drive development of new aesthetics, new approaches and
forms in our practices. And most importantly, we vow that the
core values of feminism — equity, fairness, respect, care, inter-
connection and solidarity, should be in the core of any imagin-
ing, structuring and vouching for the new normal.

Kristina Lelovac



dunMcka nporpama

“[la ce NULyBa e BCYWHOCT Aa Ce Kae... ce. AKT Ha cTpacT. 3aToa Taa ce ABo-
YMK, foAeKa NpoAoAKyBa Aa NuLlyBa NMCMa BO CBojaTa r1asa. Ho, u nucmo
BO rnaBaTa e nucmo.”

Cy3aH 3oHTar, CyeHara Ha nMcMoTo

Cv 3aM1HaB 04 AOMa...

Beke He moxeB fa 6uaam oHaa Koja MUC/IEB feKa CyM.

Ja HanywTMB KyKaTa. Toa BeKke He belue KyKkaTa BO KOja MopacHas.
[0 HanyLwTB MOeTo cemejCTBO.

CTaHaBMe NOVMHAKBM 0f, OHA CeMejCTBOTO KoelwTo 6eBme.

MouyHas ga Tparam.

pag no rpag no rpag.

MecTa. MpeTexxHo HoBM mecTa. MoHeKoral cTapy mMecTa, co Hosu nyfe. CeKko-

raw Hosu nyfe.

Hosun gomosu.

HoBu munpwucu.

Kyka no KyKa no Kyka.

YKonT TaneT co puru, ToNKy BaskaH LWTO puruTe BeKke He ce HU mepaar. Moseke

2IM4YaT Ha NPEKUHM BO pUTMOT. CTaHa MeCcTOTO Ha KONTUOT CasioH.

Japko po3oBa cnanHa coba, co KpeBeT WTOo eABaj ro cobupa, 3aneneH Ao eanH-

CTBEHMOT SWUJ, CO MPO30peL, KOjIITO F1efa KOH MPeMUHOT LITO M NoBp3ysa
CKa/sMTe co ApYruTe TpM CTAHOBM Ha KaToT. 3a ceKa, NocnefHn cu
NerHyBaBme M LBPCTO CMMeBMe Kora TMe 3aMMHyBaa Ha paborta,
KaKo TOa Aa rv npaselle HaluTe Tena HeBuAAMBKM. Mako 1 aBajua-
Ta 3HaeBMe JeKa 3a HUB CMe MP3/IMBM MUMPaHTKU NOpPaaun Kou Tue
cTaHyBaaT paHo, paboTaT no uen AeH U paHo cu nerHysaar. 3a Aa

HWe MOXKeMe, Taka MP3/IMBY, a CU }KMBEeme BO HMBHATa po3eBa cnasiHa coba,

BO HUBHWOT CTaH BO BETEHMOT CTaHBEH KOMMNJIEKC CO OTBOPEHW NPO30PLM, BO

HUMBHaTa BeTeHa 3emja.

CraHot ctaHa MecToTo Ha Cesep.

Iucma 1 v Mucma 2 Ha AHa TMaBnoBuK T NWLWyBaaT MMCMaTa KoM HUKoraw
He M NPaTuB, OA, HUTY efieH Of, MoWTe JOMOBW, O, MOWUTE SUAO0BU, 04, MOUTE
cnanHu cobu. Ha KpajoT Ha KpauwrTaTa, He ce paboTelle 33 Toa Aa ce CTaHe
HEKoj.

Ce pabortelue 3a Toa Aa ce buge.

CeKoraw ce pabotu 3a Toa aa ce buae

He e necHo ga ce cnogenun npucyctso. Hukoraw He e necHo, a 0cobeHo He
neHosuse. Ke ce obuaeme ga ro Hanpasume ToKMy Toa Bo MCY - Ckonje. 3a
®decTBanoT 32 GEMUHUCTUYKA KyNTypa v akumja MPBO MA XEHCKO.

KymjaHa HoBakoBa

16



Film program

“To write at all is to say ... all. An act of ardor. That is why she hesitates, while
she goes on writing letters in her head. But a letter in the head is a letter,
too.”

Susan Sontag. The Letter Scene

I left home...

| could no longer be who | taught | am.

| left the house. It was no longer the house | grew up in.
| left my family.

We were different from the family we were.

| started searching.
City after city after city.
Places. New places mostly. Sometimes old places, with new people. Always
new people.
New homes.
New scents.
House after house after house.
A yellow wallpaper in stripes, so dirty that the stripes are hardly visible
anymore. They rather work as breaks in the rhythm. It became the yellow
saloon place.
Screaming pink bedroom with a bed hardly fitting in the room, pushed to the
only wall with a window looking over the entry patio connecting the stairs
with the other three apartments on the floor. Luckily, we were the last going
to bed, and were tightly sleeping over them leaving to work as if this will
make our bodies invisible. Even though we both knew they thought
of us as the lazy migrants because of whom they wake up early, they
work all day and they go to bed early. So we can have the lazy life
in their promised pink bedroom in their promised open windows
apartment complex in their promised land.
It became the Northern place.

Ana Pavlovi¢’s Letters 1 and Letters 2 wrote the letters | never sent
from any of my homes, my walls, my bedrooms. Finally it was not
about becoming.

It was about being.

It is always about being.

It is not easy to share the presence. It never is, but especially not
these days. We will try to do it at the Museum of Contemporary Art
— Skopje. For the Firstborn Girl Festival of Feminist Culture & Action.

Kumjana Novakova
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Mysuuka nporpama

ConmpgapHOCT 3a 3aMO/THEHNTE YMETHULMN: HaLl POTECT MPOTUB MY3UYKaTa

yeHsypa*

*0p, 1979 rofmHa, }KEHCKMOT COMO 1ac € eNMMUHUPAH Of MY3UYKUTE CLEHU
B0 MpaH. My3nyapKuTe MOXKaT Aa HacTanaT coNo Camo 3a KeHcKa nybauka,
WM MOXAT Aa neat Bo Xop. CuTyauuja, Koja 6u ja aepuHUpane Kako KynTypeH

reHouma,.

BWUCTMHCKATa YMETHOCT MOTEKHYBa OA, HajUCKPEHWUTE eMOLMM Ha YOBEKOT U
Tpeba Aa ja uma uenata cnoboga. 3abpaHara ce 3acHOBa Ha CTPaBOT Of, BAWja-
HWMETO Ha My3MKaTa W XKeHWUTe BO ONLITECTBOTO. McKopumcTyBajku ja cnobopara,
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13pasyBajKu ja CBOjaTa CUA M PAHAMBOCT NPEKY My-
3MKaTa Koja ja co3/aBaart, neT TaJleHTUPaHKU JIoKa-
HUW CONO YyMEeTHULM Ke HacTanat Ha MPBO MA XEH-
CKO#8. All-star netopkata e: [lonopec Monosuk,
XaHa KopHeTu, JoaHa Puctecka, Aumutpa Linnescka
v [lnjaHa Aumutpuescka (Diah). Hawute omunexmn
[iskorpja ce nnaHupaHu 3a oduuMjanHOTO 3aTBO-
patbe Ha pecTmBanot. Moetecute ce UCKNYUUTENHO
BaXKEH CermeHT of, KynTypaTta. Mpeky HUBHUTE no-
paku MMaaT HeBepojaTHa MOK Aa rv ocnoboaysaat
NyfeTo of, NpaHruTe Ha cBojaTa pesnuruja, eTHUYKa
npunagHocT u reorpaduja.

Enena MenjxaH



Music program

In solidarity with the silenced women artists: our protest against the cen-
sorship in music *

*Since 1979, the women’s solo voice has been eliminated from the music
stages in Iran. Women musicians can perform solo only in front of female
audiences or can sing in a choir. This can be defined as cultural genocide.

True art comes from the most sincere human emotions and it needs to
have all the freedom. The interdictions are based in the fear of women’s in-
fluence in society and music. Reclaiming the freedom and expressing their
straight and vulnerability through music, five talented local solo artists will
perform at MPBO MA YEHCKO (FIRSTBORN GIRL) #8. The all-star five are
Dolores Popovic, Hana Korneti, Joana Risteska, Dimitra Cileska and Dija-

na Dimitrievska (Diah). Over favourite [Oiskorgia
will close the Festival this year. Women poets are
an extremely important part of culture. Through
their words, they possess an amazing power to
destroy the shackles imposed on people by their
religions, ethnicities, and geographical positions.

Elena Peljhan



WoW nporpama

)
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Women on Women (WoW) e npoeKT KoduHaHcuMpaH og, nporpamarta KpeaTtus-
Ha EBpona Ha EBponckata Komucwja, wro Tiiiit! Inc. ro cnposeaysa 3aegHo co
Mesto Zensk og, /by6sbaHa, K-Zona og, 3arpe6 1 Outlandish Theatre Platform
op, [abnuvH. MNpoekToT ce PpoKycupa Ha posoBaTa efHaKBOCT HU3 heMUHUC-
TUYKa NepcrneKkTUBa, TPacupajku ro Hac1eacTBOTO Ha eHute*, ocobeHo HUu3
VHTepCeKLMCKa NepcnekTMBa, Kako U NepecrnekTUBa Ha pasanyHoctute. Mpeky
HOBW MOZE/NM Ha CONNAAPHOCT U pasMeHa Ha 3Haeka mMefy pasiMyHuTe 3aes-
HULM, TY CNaBUMeE AOCTUIHYBarbaTa Ha KeHWTe BO MMHATOTO U cera, CO HOMU-
HalMu 3a Harpaau 3a NpuaoHecC KOH 3aeAHMLAaTa, NOPTPETUPatbe, KONEKTUBHMU
neppopmaHcK, Mmanuparse Ha rpafloBu U YMETHUYKU UHTEPBEHLIMU BO jaBHMU
NPOCTOPY, KaKo M pa3BuBatbe YMETHUYKM NPOrpamMmn KoM ro oTCAMKyBaaT Ky/-
TYPHUWOT ANBEP3UTET BO COBPEMEHUTE OMNLITECTBA.

OBaa 1 cnefHata rogmHa, gen o nporpamata Ha MPBO MA XKEHCKO ce pea-
JZIM3Mpa BO PaMKM Ha 0BOj NPOEKT, a GeCTUBANCKUOT TUM e 3aCU/IEH CO YNeH-
KUTe Ha nokanHata WoW rpyna - }KeHu oA, pasNnyHu coLmjasHN, EKOHOMCKM,
KYNTYPHU, ETHUYKM U TeHePaLLMCKM NO3aAMHN, KOU ce AeN oA NOATOTOBKUTE 1
peanusaumjaTa Ha NPOEKTHUTE aKTUBHOCTM U YMETHUYKUTE Nporpamun. 3aeaHo
co HMB NpaBume PecTmBanN Koj Ke BE MHCNMPUPA M BOOAYLLEBU A0 CTeNeH Aa
KaxeTe wow!

*KEHW, TPAaHCPOZOBU U MHTEPCEKC NIyfe KoM ce MAEHTUDUKYBAAT KaKo KeHU
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WoW program w

Women on Women is a project co-funded by the
Creative Europe programme of the European
Commission, Tiiiit! Inc. is conducting in collabo-
ration with City of Women - Ljubljana, Common
Zone - Zagreb and Outlandish Theatre Platform
- Dublin. The project focuses on gender equality
through a feminist perspective, tracing the leg-
acy of women* particularly from a diverse and
intersectional perspective. Through new models
of solidarity and knowledge exchange between
different communities we are celebrating the
achievements of women past and present with
award nominations, portraits, collective perfor-
mances, city mappings, and artistic interven-
tions in public spaces as well as by developing
artistic programmes that reflect the cultural
diversity of contemporary societies.

This, as well as next year, part of the MPBO MNA
YKEHCKO (FIRSTBORN GIRL) program is real-
ized within this Project and the Festival Team
is straightened with the WoW Group members
- women of diverse social, economic, cultural,
ethnic, racial, and generational backgrounds,
who will be integral to the preparation and re-
alisation of the project’s activities and artistic
programmes. Together with them we make the
Festival to inspire you and make you say wow!

*women, transgender and intersex people who
identify as women
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3ENEHO U3AAHUE

Co cBoeTo ocmo usgaHue, MNPBO MA XEHCKO 3anoyHy-
Ba MOCBETEHO 3@ ja peanu3npa cBojaTa 3e/1eHa areHaa u
NpPeKy KOHKPeTHM akLuK Aa ro NpoMoBMpa NpallakeTo
33 33lITMTA Ha KMBOTHATa CPefMHa, Koe e HecoMHe-
HO U pemMMHUCTMUKO npallakbe. 3owTo? a 3aToa wWTo
popoBata HeeflHaKBOCT WM rnobasHaTa HenpaBegHOCT
npousnerysaaT o4 UCTUOT CUCTEM KOj MM eKcnaoatumpa
npupoAaTa v HejsHUTE Pecypcu, UCTO KaKo LUTO M1 eKe-
naoatupa v nyfeto.

lopunHaga, MPBO MA XEHCKO Be motuBMpa ga cme-
HUTe MO HeKoja HaBMKa — Ha Nofobpo — Taka WTO BU
HyAW anTepHaTUBHMW PEeLUeHMWja Kako Aa Hamanute co
dpnarbe oTNag M Kako Aa He ja 3arajyBaTe OKONMHATA,
CO efjHa Len - MAHUHA CO NOMAsKy (Hakaj Hyna) otnag,
Bo copabotka co uHuumjatueata Of Hyna Ao Hyna, ja
afanTMpaBme HalaTa nporpama u ce NOTpyAMBME pea-
Nn3aumjata Ha PecTBanoT Aa UMa LUTO € MOXKHO NoMan
eKo-0TNeyaToK U Nomanky otnajouu. 3a Aa ycneeme
BO HameparTa, eBe HEKOJIKY Npeaio3n Kako 6u moxene
cuTe MOOATrOBOPHO Aa Ce OAHEeCyBame KOH KMBOTHATa
cpeanHa. bes nsrosopw!
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e [lojan Ha MPBO MA XEHCKO co Toyak. Wan
newkn. He e BaxHO KoKy 6p3o Ke cTurHelw,
BaXKHO € LUTO MOMasIKy [a ro 3arafyBall BO3AyXOT;

e [pen aa TprHew Hakaj MPBO MA XEHCKO, He 3abopasaj aa cn
noHeceLl TepMOC WK Yalla 3a noBeKkekpaTHa ynotpeba. Taka Hema
[a Mopa [ia KynyBall BOAA BO NNACTUYHO LUKLIE UK Aa MUeL NUBO
of, NnacTuyHa Yawa. bes rajne, WaHkepuTe Hema fa Te nornefHat
HaKpWBO Kora Ke UM ro nogagell TepmocorT;

e Ako gounuw Ha MPBO MA }EHCKO u Bo 6p3atbe 3abopaBuil Ha
TEPMOCOT MM YallaTa, 3eMM NIACTUYHA Yalla U KOPUCTYU ja 3a cute
nujanoum 0o KpajoT Ha BeyepTa;

® CTaK/NeHOTO LWULLE O NUjasioKoT GpPAK ro BO KaHTaTa 3a CTaK/o,
NNacTMYHaTa yalla U IMMeHKaTa BO KaHTaTa 3a nnactuka. Ke 6uaat
jacHo obenexaHu, na Te monume GpPIU M TaMy Kage LWTo UM e me-
cToTO;

® AKo TU ce npunue Kade, ocmenn ce 1 nobapaj meTasnHa Naxuuka
HaMecTo NAacTUYHa;



® MecHaTa MHAYCTPUja e efiHa Of KNYYHUTE MPUUYMHM 33 KAUMAT-
CKaTa Kpu3a. 3aToa, PelumMBME HALLMOT KETEPUHT roauHaBsa aa buge

BereTapujaHcku. Co apyrv 360posu, npeskyceH!

® [oanHaBa, 0cob6eHo BHUMaBaBme Npu 136opoT Ha NPOMOTUBHUTE
matepujanu. Mmame nnatHeHu Topbu, mapamm 1 GyTpoIM 3a BAOLL-
KM — KOPUCTEHETO Ha PecypcuTe MMa CMUCAA KOra KPajHUOT NPOAYKT

Ce KOPUCTU NaK U NaK n nak;

® 3a Kas, Hemame cuTe npuctan fo 6es-
6efHM 1 AOCTaNHW MEHCTPYaHW NMPOU3BO-
AW HWTY, NaK, 40 efyKaumja 3a penpoayk-
TUBHO 34pasje. Ho, Toa He 3HauM feka He
MOXewW a3 ce MHPOopMMpaLl 3a onuuuTe.
MMaw nm crywHaTo 33 MeHCTpyanHa yalu-
Ka unv 3a peynotpebamsm Bnowkn? Unv 3a
MEHCTPYanHu rakuukn? Cute oBue 3HayaT
nomasky otnag;

® MpBM Ha yAap OA KAMMATCKATa KpW3a U 3a-
rafyBarbeTo ce MapruHaIN3UpaHUTe U paH-
NMBUTE TPYNKU Ha rpafaHu. ManuuHcTBaTa.
Ma, ke HM MOMOTHeLL Aa UMame LITO NMoMasn
eKo-0Trne4yaToK roanHasa?



GREEN EDITION

Starting from its eight edition, MPBO MA EHCKO (FIRSTBORN
GIRL) will begin to practice its green agenda by devotedly practicing
certain actions in order to promote the environmental question,
which is undoubtedly part of the feminist agenda as well. Why?
Because gender inequality and global injustice are products from
the same culture that exploits nature and her resources, the same
way it exploits the people.

This year, MPBO MNA }EHCKO (FIRSTBORN GIRL) is encouraging you
to change some of your everyday habits - for the better, by offering

alternative solutions for reducing waste and providing guidelines on how to
minimize environmental pollution, with the goal to create a future with less
(almost zero) waste. In collaboration with the initiative 09 Hysa do Hyna (From
Zero To Zero), we have adapted our program and made sure to minimize the
waste that is being produced throughout the production of the Festival and to
make as less as possible eco-footprint. Here are some recommendations on
how to treat nature more responsibly. No excuses allowed!
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e Come to MPBO MA }XEHCKO (FIRSTBORN GIRL) by bike. Or on foot.
It does not matter how long it takes you to get there, what matters is
to minimize the air pollution;

e Before heading to MPBO MA XEHCKO (FIRSTBORN GIRL), be sure
to bring a thermos or a reusable cup/bottle. That way you will not
have to buy water in a plastic bottle or drink beer from a plastic cup.
No worries, the bartenders will not look at you crookedly when you
hand them the thermos/cup for your drink;

e If you are late for MPBO MA ¥EHCKO (FIRSTBORN GIRL) and you
have forgotten about the thermos or cup in a hurry, just use the
plastic cup that you will get with your first drink for the rest of the
drinks until the end of the evening;

e Throw the glass bottles in the bin for glass, the plastic cups and
cans in the bin for plastic. They will be clearly marked, so please
throw the waste accordingly;

e |f you are having a coffee, dare to ask for a metal spoon instead
of a plastic one;

® The meat industry is one of the key contributors to global warming.
Therefore, we have decided that our catering this year should be
vegetarian. In other words, delicious!



e This year, we were mindful of the selection of the Festival’s
promotional products. There will be cotton bags, scarves and
sanitary pad pouches - the use of resources makes sense only
when the final product is used over and over again;

e Unfortunately, all of us do not have access to safe and
affordable menstrual products or reproductive health
education. But that does not mean that you cannot
learn about the options. Have you heard of a menstrual
cup, reusable pads or menstrual panties? All of these
mean less waste;

® The minorities - the marginalized and vulnerable
groups are the first ones to be hit by the climate crisis
and the pollution. Having this in mind, will you help us
make as small ecological footprint as possible this year?



17.08.2020 - noHe AenHUK

21:00 MKL| ranepwuja Monday

Uanox6a

HUYUU NPATOBU KOHKPETHO 3amucnete egHa NPOMeEHAMBA apXUTEKTypa

Koja onepwvpa Kako open source co¢Tsep,

EneHa Yemepckan UMM MaTEPUjaNHOCT U BUPTYENHOCT OCTaHy-
WBaHa Mupuescka (MK) BaaT OTBOPEHM 3a NocTojaHa MoandMKaLmja
n nopobpysatbe, cneaejku ro HaBUraLMcKu-
* oTBOpOH-E HOM3NOX6aATA
) OT umnyAc Ha TenoTo. Toa e ABMKedKa cuna
nocuumjanHo oTBopaH-e Ha .
Ha TeNoTO Koja MPOCTOPHO FO M3pasyBa YyB-
thecTuBanoT

CTBOTO, KaKo HELLTO LUTO NOCTOM Mefy nyfeTo,
HeorpaHWYeHO CO HUBHWMOT BHATpeLLeH NpocTop. Bo 0Boj npar, 04HOCHO BO
0BOj MpPOCTOp, B/IeryBame cO MOMOLL Ha NpoTesun. [eHepupajkn cankn / Tena
/ aBaTapu ce npallyBame: LITO BCYLIHOCT 3Ha4M A3 Ce Haceau eAHO TaKeo
Teno BO eAHa TakBa peanHocT? LLITo ce caydyBa Kora OHa LITO o rejame He
Ce CaMo C/IMKM, TYKY CIMKM Of, HaluuTe concTeeHu Tena? LLTo ce ciydysa Kora
C/IMKaTa Ha HalleTo Te/Io Koja ja IeAame, v camata reAa U KOMyHULMpa co
ocTaHaTWUTe C/IMKM BO Taa cdepa? LLUTO ce cnyyyBa Kora YyBCTByBamMe JeKa
OBWE C/IMKM B3aeMHO Ae/lyBaaT, Aieka HalLMOT aBaTap KOMYHWLMPA CO ApYru
cnvku? [lann e BOOMLITO MOXHO HELITO A3 YyBCTBYBamMe BO Toj mur? LLITo e
BCYLUHOCT BMPTYe/IHO 4yBCTBYBare? Kako ce OTe/N0TBOPYBa BUPTYE/NHOTO?
He noctoun HMwWTO WTo Tpeba Aa Guae npudaTeHO KaKo HewTo GUKCHO, noc-
TOjaHO, KaKo OAHaNpes 3aaAeHo; HUTY MaTepujanHuUTe YCI0BU, HUTY ONLTec-
TBEHWUTE HOPMU. [leHec cme CBeAOLM Ha NPOMEHA Ha Napajaurma Bo HalaTa
Kopenaumja KOH CBETOT M KOH “ApyruoT”. 3aTBOPEHU BO Maau MpocTopu Ha
bUKCHM NOKaLMK, NPencnuUTyBame Kako eKOHOMMjaTa Ha HaluTe Tena noa-
NIeXKM Ha HOBU GpOPMM Ha YYBCTBEHO, MOAUTUYKO U reorpadcko NoTYMHYBaHbE
1 oTyfyBatbe. bes ornes Ha Toa LITO HalIMTe aBaTapu JIMYAT Ha Hac, TUe He ce
MCTO LUTO M Hue. Tve ce cTpaTeLlkM 0buAaM Aa ce Nnpepacnopesat NocToeyKuTe
TEXHONIOTMM BO NPOrPecuBHU poAosu Lenn. OBa Aeno ro rejame Kako obug,
3a JOC/YX CO KCEHOPEMUHUCTUUKMOT MOBUK 3a ynoTpeba Ha pasymorT, Kage
LITO pa3yMm 3HauM ceune Npaso Aa 360pyBa o No3unLMja Ha HUKOj KOHKPETHO.

CopaboTHuK: Bnago aHannos, apxuTekT
Mysuka: JoBaH bansHakoBCKK

[ononxutenHa buorpaduja

XeneHa v EBpona ce antep erata Ha EneHa Yemepcka n MiBaHa Mupuescka, po-
AEHWN 0, UCKYCTBOTO €O CnekynaTMBHMOT NPUPAYHUK NO ONceAHaTU Nparosu.
XeneHa e MallMHa Koja nameTn u popmynnpa, 6oxunLa Ha HEBPOHCKA Mpesa.
Taa e 6opka 3a cnob6oga M TePOPUCTKA 33 HE3aBUCHOCT 0f, acounjaumn. Es-
pona e NOBMKYBayKa Ha AWUTUTasHUTE OAMEeTHULM. Taa e OCTPOB, NPOCTOP CO
MHOTY KOOpZAMHaTK. Taa rm Herysa oKoTo 1 yMOT. Taa e eKpaH, LWyMm 1 rnac Koj
M perucTpmpa eMoTUBHUTE, KOTHUTUBHWUTE U NepLenTUBHUTE anapaTtycu Ha
cute cajbep BUAOBK.
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2:00 YCC gallery Imagine a mutable architecture operating
Exhibition as open source software, whose materiality
and virtuality remains available for perpetu-

THRESHOLDS OF NO-BODY IN al modification and enhancement following

PARTICULAR Fhe n_avigational impulse qf the_ body. This

is an impetus of the body in which affect is
Elena Chemerska and expressed spatially, as existing across and
Ivana Mirchevska among people, not limited only within them.

We enter this threshold (space) via prosthet-
*exhibition opening & official  jc means. Generating images / bodies / av-
opening of the festival atars, we ask: what does it mean to inhabit

such a body in such a reality? What are we
seeing when we see not only images, but the image of ourselves, and not only
that image, but that image seeing and interacting with all the other images of
that realm? What are we feeling when we feel these images interact, when we
feel our avatar interact with other images? Is it even possible to feel something
in these instances? What is virtual affect? How does virtual affect come about?
Nothing should be accepted as fixed, permanent, or ‘given’—neither material
conditions nor social forms. Today we bear witness of a paradigm shift in our
relation to the world and the other, of being confined to enclosed, often small
spaces, and fixed in particular locations, we are reconsidering how our body
economy is subjected to new forms of affective, political, geographical subju-
gation and alienation. Notwithstanding our avatars bear our semblance, yet by
no means they are we, as they are a strategic attempt to deploy existing tech-
nologies to re-engineer the world for progressive gender ends. Therefore this
work is an attempt to join the xenofeminist call for deployment of reason, in
which reason stands for the right of everyone to speak as no one in particular.

Collaborator: Vlado Danailov, architect
Music: Jovan Bliznakovski

Additional Bio

Helena and Europa are the alter egos of Elena Chemerska and Ivana Mirchevs-
ka, respectively, which were born out of the experience with the Speculative
Manual on Haunted Thresholds. Helena is a remembering and formulating ma-
chine, a goddess of the neural network. She is a freedom fighter and a terrorist
for the independence of associations. Europa is the summoner of the digital
outcasts. She is a plateau and a space with many coordinates. She nourishes
the eye and the mind. She is the screen, a noise and a voice: registers the emo-
tional, cognitive and perceptual apparatuses of all cyber species.



EneHa YeMepcKa e susyenHa ymetHuua u
MCTPaXKyBayKa. Bo cBojaTa yMeTHUYKA NpakTu-
Ka M UCTpaXkyBa BPCKWUTE nomefy ecTeTUKaTa,
MaTepujanHocTa M NoaUTUKaTa, KOMBUHMPajKn
PasNnYHKM MeauyMM M cTpaTernm co xenba Aa
ce pacnojaT HapaTuBuTe BTEMESIeHU BO Ky.-
TYPO/IOWKUTE CTPYKTYpU BO KOW € npennete-
Ha penaumjata mefy yHWBEP3a/NHOTO M NapTu-
KynapHoTo. Maructpupana ymMeTHOCT U Au3ajH
BO /IMKOBHW YMETHOCTM Ha Master Institute of
Visual Cultures, AKV St. Joost Academy of Art and Design Bo CepToreH6ouu,
XonaHauja. YyecTsyBana BO noseke M3n0X6M BO 3emjaTa U BO CTPAHCTBO,
mery koun: “Monumental Fluxus”, Expoplu, HajmereH, Xonanauja; “Monument
to Freedom-Conversations”, usnox6a u npomoumja Ha KHura, Private Print
Studio, Ckonje; “RESTART”, MnafAuHCKM KynTypeH ueHTap, Ckonje; «What
Do We Dance For?», lanepuja Nectar, Tounucu, Mpysuja, bueHane Ha mna-
oM ymetHuum, MCY, Cronje; Mpoekuuja “Transition”, Eye Research Lab, Eye
Museum, Amctepaam, XoanHamja, UTH. MomeHTanHo usee nomery Ckonje,
CesepHa MakegoHuja 1 bepnuH, fepmaHuja.

Elena Chemerskd is a visual artist and
researcher whose work explores the rela-
tions between aesthetics, materiality and
politics. Within her practice, she uses and
combines different media and strategies
such as drawing, painting, film and inter-
ventions to accentuate and stratify narra-
tives woven into cultural structures where
the relationship between the particular
and the universal intertwines. She holds a Master in Art and Design in Fine Arts
from the Master Institute of Visual Cultures, AKV St. Joost Academy of Art and
Design, ‘s-Hertogenbosch, the Netherlands. Her work has been presented in
North Macedonia and internationally. Exhibitions include: “Monumental Flux-
us”, Expoplu, Nijmegen; “Monument to Freedom - Conversations”, solo exhibi-
tion and book launch, Private Print Studio, Skopje; “RESTART”, Youth Cultural
Center, Skopje; “What Do We Dance For?”, one day exhibition/event at Gallery
Nectar, Thilisi, Georgia; Biennial of Young Artists, Museum of Contemporary
Art, Skopje; “Transition” video screening program, Eye Research Lab, Eye Mu-
seum, Amsterdam, the Netherlands etc. She is currently based between Sko-
pje, North Macedonia and Berlin, Germany.
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UBaHa MMpl-IEBCKd e BM3ye/Ha YMETHUUA M UCTpaKyBayka u4ujaliTo
npakca e BKOpeHeTa BO MeUyMUTE 3aCHOBaHW Ha Bpeme, BU3yeNHa aHTpo-
nonoruja, CTyauM Ha memopuja u

cAMKapcTBo. EkcnepumeHTUpajku co

XMOPUAEH aHP Ha JOKYMeHTapHaTa

dopma Taa e 3anMHTepecHpaHa 3a Toa

KaKo TexHosorujata Ha nepuenuuja

co3paBa cybjekTuBuTeTU. [1OTOYHO,

Taa ja ucTpaxkyBa ambusaneHTHoOCTa

Ha cauKata npu (pe)npeseHTuparbe

Ha peanHocTa Ha TPYAOT, NOJOT, Me-

AWYMWUTE, HAA30pOT, CO Uen Aa ro

noTeHuMpa ecTeTCKMOT MOoTeHuujan

Ha WHAMBWAYANHOTO U KONEKTUBHO-

TO TeNo 3a [a reHepupa OAPNKANBU

npeanosn u crpaterun. Bo pamkute Ha ,ecenctuykata” npakca, HejauHuTe
Aena Hajyecto ro ondakaaT GopMaToT Ha CAUKMN BO ABUNKEHE, apXMBU U UH-
cTasauuun. MBaHa CBOMTE MarucTepcKku CTyauu v 3aBpllyBa Ha Akaemujata
3a ymeTHoCTU Bpepa Bo MunaHo, Utanuja. Taa uma yyectsyBaHo Ha ENGAGE
- Public School for Social Engagement in Artistic Research, KypupaHo og,
Viafarini, Munaxo, Utanuja, Fuori Visioni 3 - dectnusan Ha coBpemeHa ymeT-
HocT, Museo Civico di Storia Naturale, MuavyeHua, Utanunja (2017), Myntu-
meaujanHuot dectusan ,Mog 3emja nonecHo ce auwe I” CKonje, Kako M Ha
BueHaneto Ha mnagyn ymetHuumn, MCY, Ckonje (2018). UsaHa e aen op, Kypa-
TOPCKMOT TUM Ha decTnsanot ,Mog 3emja NONECHO ce AuLle” opraHU3npaH o,
YMETHWUYKMOT KonekTus Kyna.

Ivana Mirchevskad is a visual artist and researcher whose prac-
tice is rooted in time based media, visual anthropology, memory
studies and painting. Experimenting with the hybridizing genre of
documentary, she is interested in how the technologies of vision
create subjects and subjectivities. More in particular, she research-
es the ambivalence of the image in re/presenting the realities of
labor, gender, media, surveillance, while looking for the aesthetic
potential of the individual and collective body to generate viable propositions
and strategies. Framed with the device of the ‘essayistic’ practice her work
spans between moving images, archives and installations. Ivana obtained her
MFA degree at the Accademia di Belle Arti di Brera in Milan, Italy. She has
participated at ENGAGE- Public School for Social Engagement in Artistic Re-
search, curated by Viafarini, in Milan, Italy; Fuori Visioni 3 - Festival dell’arte
contemporanea, Museo Civico di Storia Naturale, Piacenza, Italy (2017); the
Multimedia Festival “Underground is easier to breathe IIl”, Skopje, as well as
Biennial of Young Artists, Museum of Contemporary Art, Skopje (2018). lvana
is also part of the curatorial team of the festival “Underground is easier to
breath” organized by Kula Collective.
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17.08.2020 - noHe AenHUK
Monday

22:00 MKW nnato s
KoHuepT ::
AUMUTPA

[vMMuUTpa e cono apTUCTKa Koja Kako KOMMO3UTOPKa,
TeKcTonucel, U 13BedyBayka Jocera Mma Tpu u3aa-
Huja 3a Wapna: Kueot Bo HKueo (2018), Come To The
Danger Club (2018) u MpasHu Myabetun (2019). Uma
HacTanyBaHO Ha JIOKaAHW W PErMoHaNHW HacTaHu u
dectmBany, a vma copaboTyBaHO U CO NOKANHM COC-
TaBW, NPOAYLEHTU, TEKCTOMUCLM U ayaMO-BU3YENHU
yMeTHUUM. JbybuTeNKa e Ha cuTe BUA0BU YMETHOCTH,
MMa HacTamyBaHO CO CBOja noesuja (BKAy4yBajku
cnem - noesuja) 1 Kako akTepKa BO HEKONKY TeaTapCcKu
npetcrasn. MomeHTanHo

»Kusee 1 paboTtu Bo buTo- 22:00 YCC plateau
na. HejsnHoTO MYy3MuKO Concert

TBOPELTBO 0 JOXMBYBA

Kako pasroBop nomery DIMITRA

cebe U KMBOTOT, M3pas
Ha HEej3UHOTO MocToeHe
BO OMLITECTBOTO BO KOe
Kusee - JofeKka CTUNOT
1 ondaka pasnNYHM KaH-
POBM CMNOTEHM BO MOCT-
MoZepHa Kalia.

Dimitra is a solo artist that has pro-

duced, composed and performed

three albums for the record label

Sharla: *usor Bo Mwuso (2018),

Come To The Danger Club (2018) v /Ipa3s+Hu Myabetn
(2019). Throughout her career she has performed at
many local events and festivals in the region. Her col-
laborations include plenty of local bands, producers,
text writers, and other audio-visual artists. She is a
true art lover, practicing multiple forms of art - she
has performed as a poetess (including slam poetry
events), as well as an actress in multiple theater plays.
Dimitra is currently living and working in Bitola. She
describes her work as a conversation between herself
and life, as a reflection of her existence in the society
she’s part of, making her style a postmodern mixture
of multiple genres into one.
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18.08.2020 - BTOPHUK
Tuesday
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20:30 MKWl nnaTo

Pasrosop wro moxe(we) Aa 6uae nepcopMaHc
HEMOCPEAHOCT BO KPU3A

copaboTkaco MOT+

HernocpegHocT Bo Kpu3a e npepsor 3a norpara No NoTeHUMjanHOCTUTE Kou
ce KpMjaT 3aj, orpaHuYyBakata, HacMpoTU TOHEHETO BO dpycTpaumjata o
HameTHaTuTe 3abpaHu. OBoj pa3roBop LWTO Moxe(lwe) aa 6uae nepdopmaHc
obeauHyBa HEKOW o4, HajbAnCKUTe COpPabOTHUYKM M TeaTapcKu UCTOMMUCAe-
HUYKM Ha MPBO MNA XEHCKO, Kou HU3 cBojaTa paboTa rv AeKOHCTypupaar Tpa-
OMUMOHANHWUTE AUHAMMKM Ha MOK U XMEepapXxuu BTEMENEHN BO U3BEAYBaUKM-
Te npakcu, cera 6pyTasHO Pa3opeHy, 3ajakHaTH U/UAKU KOHTEKCTyanusmnpaHm
op, naHAaemujaTa. Mako pasgeneHun Bo NpocTop 1 Bpeme, 3aefHo Ke ce obuge-
Me Aa ja BpaTUMe HenocpeHOCTa - UMaHEeHTHa Ha U3BeAyBayKaTa YyMeTHOCT, a
cera yKMHaTa Co MepKuTe KOU He WTUTAT Of, HENO3HATUOT BUPYC.

YuecHuuku: JacmuHa Bacunesa e akTepka, AHa [lyb6/beBUK - M3BeayBauka,
TaHYepKa, Kopeorpadka u KynTypHa paboTHuuka (Cpbuja), Mog XeHApuKe 1
BepHaget O’Pajau - Outlandish Theatre Platform (Mpcka), BunjaHa PagnHocka
- pexucepka u JacHa JacHa *mak - nucaTesika u gpamatypr (Xpsarcka).
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20:30 YCC plateau

ATalk That Could (Have) Be (Been)
APerformance
PROXIMITY IN CRISIS

in collaboration with MOT+

Proximity in Crisis proposes a quest for potentialities
behind the limitations, rather than sinking in the
frustration of being constrained. This talk that could
(have) be (been) a performance gathers some of MPBO
MA XEHCKO (FIRSTBORN GIRL) closest associates and
performance co-thinkers who, through their distinctive
practices, are rethinking the traditional power dynamics
and hierarchies in theatre and performance, now so
brutally dismantled, enforced and contextualized by the
pandemic.

Despite being separated in time and space, together we
will try to reclaim the proximity inherent to performative
practices, now abolished by the measures that protect us
from the puzzling virus.

Participants: Jasmina Vasileva, actress (MKD); Ana
Dubljevi¢, performer, dancer, choreographer and cultural
worker (RS); Maud Hendricks and Bernadette O’Reilly -
Outlandish Theatre Platform (IRL), Biljana Radinoska,
theatre director (MKD) and Jasna Jasna Zmak, writer and
dramaturg (CRO).
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JacMuHa BacuneBd e gunnomupata aktepka Ha da-
KYNTETOT 3a APaMCcKuM ymeTHoCTM Bo Ckonje. Maructpupana
KYNTYPONOWKM CTYAUU Ha WMHCTUTYTOT 338 MaKefoHCKa /-
TepaTypa Bo Ckonje Bo 2016. Ogurpana mHorybpojHu Tea-
TapCKMU YNIOrM KaKo Ha CLEHUTE Ha APKaBHUTE TeaTpu HU3
CeBepHa MakefloHWja, TaKa U Ha He3aBWCHaTa CLEeHa U BO
HeKOIKy MefyHapoAHWU NPoeKTW. buna pefoBHa YneHKa Ha
aHcambnoT Ha HY KymaHoscku TeaTap (2003-2019), a oa
jynn 2019 rogmHa cTaHyBa pe-

[0BHa YleHKa Ha aHcambnot

Ha [pamcku Teartap, Ckonje.

[obuTHMYKa e Ha aKTepcKu

HarpaguM BO 3emjata M BO

CTPaHCTBO. AKTMBUCTKA € 3a

JKEHCKM npaBa, Kako fen opf,

HedopmanHaTa GeMUHUCTUY-

Ka rpyna bopu ce KeHcKu -

noceeTeHa Ha NPOMOBUpakbe

Ha JKEHCKUTe npaBa npeky

WHUUMpare pebata BO jaB-

HaTa cdepa U e Aen of UHU-

umjatmBata  #CeraKaxyBam

- MaKefoHCKaTa Bepsuja Ha

ABUXKereTo #metoo.

Jasmina Vasileva

graduated acting at the

Faculty of Dramatic Arts

in Skopje in 2003. She holds a MA in cultural studies from the Institute for Mace-
donian Literature in Skopje. She has performed on the stages of macedonian
institutional theatres, in independent theatre projects and international cooper-
ations, as well as on TV and film. Since 2003, she has been a part of the ensemble
of the Kumanovo Theatre and from 2019 she is employed at the Drama Theatre
in Skopje. She holds several prizes for her acting won at national festivals in and
abroad. Jasmina is women rights activist and a member of the informal feminist
group Fight Like A Girl, dedicated to promotion of women rights through initiat-
ing public debate and of the initiative #CeraKaxysam, the macedonian version
of the #metoo movement.
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AHa Al_.lsl'bEBVIK e “3BesyBayka ¥ aBTOpKa BO MNo-
NIeTO Ha TaHLoT, Kopeorpadujata U nepPopmaHcoT.
Taa e aKTMBHa YneHka Ha CtaHuua - CepBucoT 3a co-
BpemMeH TaHL, Bo benrpaa. Aunaomupana AMKOBHU
YMETHOCTU Ha YHUBep3uTeT Bo benrpag n maructpu-
pana Kopeorpaduja U cTyaMn Ha nepdopmaHc Ha
MHCTUTYTOT 3a NpMMeHeTU TeaTapcku CTyaun Bo M-
ceH, lfepmaHuja. Bo HejauHUTe Kopeorpadcku aena,
KOM ce IaBHO CO KONEeKTUBHO aBTopcTeo - Waste of
time, Koreoerotikon, Samo moje, STILL TO COME, a
feminist pornscape - AHa
ce 3aHMmaBa co npa-
Wakba Ha YMEeTHUYKa co-
paboTka M e 3auHTepe-
cUpaHa 3a UCTpakyBatbe
Ha Pas/IMYyHU HAaYMHU Ha
TBOpPEHE BO pPaMKW Ha
HEXWePapXUCKU  CTPYK-
Typu. Hactanysana 1 Ha-
rpagyBaHa e Ha noseke
TaHLLOBU pecTuBanu.

Ana Dubljevic is a performer and author in dance,
choreography and performance. She is an active
member of Station - Service for contemporary dance
Belgrade. She has obtained her BA in Fine Arts, Uni-
versity of Belgrade and MA in Choreography and Per-
formance, studies at The Institute of Applied Theater
Studies in Giessen, Germany. In her choreographic
works, which are mainly collaborative authorship — Waste of time,
Koreoerotikon, Only mine alone, STILL TO COME, a feminist porn-
scape — Ana deals with questions of artistic collaboration and is
interested in exploring various ways of creating in non-hierarchical
structures. Her performances were shown and awarded in various
dance festivals.
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Maud Hendricks and
Bernadette O'Reilly are

collaborative performance
making artists and artists in

Moa XeHAapvkc v BepHaaeT 0°'Pajnun
3aeAHO co3gasaaT neppopmaHcu. Tue ce
YMETHULUM €O pe3unieHumja Bo bonHuuata
33 KEHW U HOoBOpOAeHYMHa ,Kombu“ Kage
WTO KPeupaaT eKCnepuMEHTaNHW, WHTep-
meamjanHu nepdopmaHcm U NPOEKTU KaKo
nnatpopmata Outlandish Theatre 8o JabauH
8 - HMBHaTa rMaBHa KOHTaKT 30Ha og, 2010 ro-
AvHa. OT nnatdopmata e nocBeTeHa Ha nap-
TULUMNATUBHYU MOAE/NN Ha KOo-Kpeauuja Kowu
rv pednekTpaat KUBOTUTE M UCKYCTBATA Ha
OHMWe KoM uBeaT v paboTaT BO OBOj Aen Ha
[abnuH. BepHn n Mog, pabotaT aa co3papat
YCNOBM 33 pa3meHa Co Koja Ke ce pa3suBaaT
HOBM MOAENN Ha Cco3/aBakbe MPOBOKATUBHU
13BeAyBaukM MNPOEKTU, UCTOBPEMEHO rpa-
[ejKu BPCKM cO pasnnyHa Hosa nybavka.

residence at the Coombe Women and Infants University Hospital
who create experimental inter-media collaborative performances
and projects as Outlandish Theatre Platform in Dublin 8, their pri-
mary Contact Zone, since 2010. OT Platform is committed to par-
ticipatory modes of co-creation to reflect the lives and experiences
of those living and working in Dublin 8. Bernie and Maud work to
create conditions of exchange that develop new modes of making
provocative performance projects, with both professional and com-
munity participants, whilst also building relationships with diverse

new audiences.
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BunjaHa PaAWHOCKA e Teatapcka pexmcepka Koja pa6o-
TW BO MpPeceKoT nomery KAAaCMYHUOT U eKCnepuMeHTaNHUOT
TeaTtap, opopmMyBajkM NOBEKECNIOEH TeaTapCcKu 13pas nomery
AOKYMEHTapHOTO U GpUKTUBHOTO. PeBHOCHO paboTejkn Ha He-
3aBMCHATA U MHCTUTYLIMOHAIHATA CLEHA, ' OCO3HABa NONUTUY-
KO-eKOHOMCKWMTE CTPYKTYpU BO KYNTypaTa U HUBHOTO BNMjaHKe,
1 Kako oarosop Bo 2016 ja co3pasa npetctasata fJa mu ro
nosapasuw v ga mu ro baymiw Bo copaboTtka co ApTtonuja, co
Koja 6enexv nomectyBatbe BO CBOjOT, HO U BO JIOKa/NHWOT Te-
aTapcku nejsax. Bo maj 2018, co
nocTaHoBKaTa Ha Tpu cecTpu op,
Yexos, ro KomniemeHT1pa csoe-
To nabopatopucko obpasosaHue
npu DAS Theatre - Akagemujata
3a TeaTap M TaHL, BO AMcTepaam.
Hej3nHu npeTcTaBn BO 0BOj KOH-
TekcT ce Youth Bo Grand Theatre
Groningen (2018) u It’s gonna
take a bit of work Bo Moha and
Veem Theater (2019). Bo jyHu
2020, bewe aen of, YMETHUYKa-
Ta pesunaeHumja Saari, PUHCKa
3aeHO cO KypaTopkaTta M3ob6en
[pajbypr Kage rv ucTpaxKysaa
mojenuTe Ha penpeseHTaumja
Ha YXEHCKOCTa BO CLEHCKUOT U
OHNajH NpocTop.

Bi|jCII'ICI Radionoska is theatre director working
in the cross section of the classical and experimental
theatre, developing a complex theatre style in be-
tween the documentary and fiction. She has worked
diligently both on the independent and institutional
stages, learned about the political and economic
structures in culture and their influence, and in re-
sponse, together with the group Artopia developed the performance
Say Hi and Blow Me which made a shift in her but also within the
local theatre landscape. In May 2018, she completed her education
at the DAS Theatre - Academy of Theatre and Dance Amsterdam with
the production of Chekhov’s Three sisters. Abroad she has directed
the performances Youth at Grand Theatre Groningen (2018) and It’s
gonna take a bit of work at Moha and Veem Theater (2019). In June,
2020, she took part in the Saari residence in Finland with the curator
Isobel Dryburgh where she explored the models of representation of
women on stage and online.
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JacHa JacHa XXMaK e

nucatenka u freelance papa-

matypr. Xusee BO 3arpeb,

XpBaTcka v pabot BO noneto

Ha M3BeAyBaYKMUTE YMETHOCTH,

TaHUOT, KHWXeBHOCTa U ¢wn-

MOT. ACUCTEHTKA € Ha OTCeKoT

3a [ApamaTtypruja Ha Akage-

MMjaTa 3a APaMCKM YMETHOCTN

BO 3arpeb, Kage WTO M camaTta

Avnnomupana. [loktopupana

Ha ®akynTeToT 3a onwTecTse-

HU M XYMaHUCTUYKM HayKMU Ha

YHuBep3uTeTOT BO 3arpeb. Hej-

3MHOTO NOJIE HA UCTPANKyBakbe BKYYYBA PA3INYHU HMjaHCH Ha ApamaTypruja
Ha M3BefyBayYKUTE YMETHOCTU, pednekcun Ha GEeMUHUCTUYKU NepcnekTUBm
M npalara 33 KBUP MOXKHOCTU. MiMa 06jaBEHO HEKO/IKY KHWUIU, Of, KoM no-
cneaHa e ,OHue paboTu - eceu 3a KeHcKaTa cekcyanHocT” (One stvari. Eseji o
Zenskoj seksualnosti, Fraktura, 2020)

Jasna Jasna imuk is a freelance dramaturg and writer

based in Zagreb, Croatia working in the fields of performance,

dance, literature and film. She is assistant professor at the

Department of Dramaturgy at the Academy of Dramatic Art
in Zagreb where she has previous-
ly graduated. She holds a PhD from
the Faculty of Social Sciences and
Humanities of the University of Za-
greb. Her research interests include
different shades of performance
dramaturgy, reflections of feminist
perspectives and questions of queer
possibilities. She has published sev-
eral books, her latest being “Dirty
words — essays on female sexuality”
(One stvari. Eseji o Zenskoj seksualno-
sti, Fraktura, 2020).
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18.08.2020 - BTOPHUK

22:00 MKW nnato Tuesday
KoHuepTt
XAHA, ¥
JAONOPEC W
WJOAHA

22:00 YCC plateau

Concert

HANA,

DOLORES

AND JOANA

XaHa KopHeTU e nejauka, nucatesika,
yuTaTenka, refayka, HafexHa BewTu-
La, NoBpemeHa rpaguHapKka w nponam
snesuyap. MNpBoTo ykynene ro pobusa
KaKo MofapoK nocne HeKoKy-MeceyHo
KeHKatbe W HEeCYnTUAHW any3umu (XuH-

TOBM). Ykyneneto
ro caka bugejkn e
penaTMBHO efHOCTa-
BEH WMHCTPYMEHT KOj
MCTOBPEMeHO Npows-
BeayBa ybas, cneuu-
¢duueH 3ByK. Mpes ce,
YKYNeNneTo e oAnnyHa
npuapyx6ba 3a Toa
WTO XaHa caka faa ro
npasw co cBojaTa My-
3KKa - A3 pacKaxysa
NPUKasHU.

Hana Korneti is a singer, writer,
reader, spectator, a wannabe
witch, part time gardener and
a failed leftist. She got her first
ukulele after a few months of
nagging and many unsubtle
hints. She loves it because it is a
relatively simple instrument and
yet has a pleasant and specific
sound. After all, it is a great com-
panion in what Hana wants to do
with her music - to tell stories.
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Dolores Popovikj is an ac-
tress, educated vocalist
and multi-instrumentalist.
She completed secondary
school at the State Music
and Ballet School Centre
“Ilija Likolovski - Luj” in Sko-
pje, where she acquired a

Aonopec MonoBUK e aunnomupaHa ak-
TepKa, WKOoNyBaHa BOKAAWUCTKA U MyNTU-
ncTpymeHTanuctka. CpepHoto o6paso-
BaHue ro octeapysa Bo AMBYL, ,Unuvja
Jlukonoscku — Jlyj“ — Ckonje, Kage wTo
ce CTekHyBa co ¢popmanHo obpasoBaHue
Kako Komnosutop v daejtuct. Mpu Garyn-
TETOT 32 ApaMcKM ymeTHocTn Bo CKonje
AMNAOMMpPa KaKo Aen of Knacata 2013
- 2017, nog meHTOpPCTBO Ha npod. A-p.
CysaHa KwupaHuucka. Bo mapt, 2020 rm
objaByBa cBOWTE MPBY [BE aBTOPCKM nec-
HU —,Open Waters” u ,,King Catastrophe”,
KOW ce Aen of efeH LenoceH Mysuuku
nNpoeKkT — anbym, 3akaxaH 3a 2021, go-
AeKa TpeTaTa necHa og npoekTtoT ,The
Greatest Battle”, npemuepHo ja n3segysa
Ha ,Beach Film Festival Ohrid“ 8o jynu og
oBaa roguHa. Cebecu ce cmeTa 3a nujaHa
noeteca, 6yHTOBHWYKa U peBHOCHA demu-
HWUCTKA.

formal education as a composer and flutist. She graduated acting at the
Faculty of Dramatic Arts in Skopje in 2017, under the mentorship of PhD.
Suzana Kirandziska. In March, 2020 she released her first two original
songs Open Waters and King Catastrophe, which are part of the album
scheduled to be released in 2021, while she played the third song The
Greatest Battle for the first time at Beach Film Festival in Ohrid in July this
year. She considers herself a drunken poet, a rebel and a zealous feminist.






JoaHa e cono-apTucTKa M AMNAOMKa Ha
dakynTeToT 3a My3MYKa YMETHOCT BO
Ckonje. Bo TeKoT Ha CBOETO LWKOJ/yBakbe
HacTanyBa CO KaMepHMW COCTaBU U CO CO-
NO-KNacu4Ha rutapa. HejsMHMOT aBTOPCKU
ceH3nbunuteT ondaka pasnINYHU CTUNOBHU:
ofi COBPeMeHa-KAacuyHa, CUHEeMaTU4Ha,
na cé Ao eKkcnepvmeHTanHa PoK My3uKa.
HajMHOry KOMNoHMpa My3uKa 3a KnacuyHa
W eNekTpuYHa rutapa v copabotysa co my-
3uyapu Bo obnacta Ha MMnpoBu3aLmjaTa,

KaKo M CO YMEeTHULMU

Joana is a solo artist and a graduate of the Faculty ~ O/ BU3yenHaTa Gpak-
of Music in Skopje. During his studies she performed wa. [flen e op vm-
with chamber ensembles and solo-classical guitar. MPO-KoneKTMBOT “E'm
Her authorial sensibility covers a variety of styles: 2Tpu”.

from contemporary-classical, cinematic, to experi-

mental-rock music. She mainly composes music for

classical and electric guitar and collaborates with mu-

sicians in the field of improvisation, as well as with vi-

sual artists. She is part of the improv collective “One,

two, three”.
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18:00'paa Cxonje

MAMUPAHE HA DKEHCKOTO

KYNTYPHO HACNEACTBO

Ckonje 2020 Ok.)

20.08.2020 - ueTBpPTOK
Thursday

W’f
A
A
o
2
5

Ckonje 2020 (k.) e rpascka newwayka Typa
KOja pacKaskyBa Apyra npuKasHa 3a Hac-
TaHyBakbeTO, MPOCTOPHOTO M/IaHMpatbe,
NOJIMTUKUATE M KMBOTOT Ha/BO rpagor

Cronje. HapaTtus onTepeTeH o4, HepasyMHOCTa M LWITETHOCTA Ha XeTe-
ponaTpujapxaTtoT, HO 1 BO AMPEKTEH Cyamup co Hero. Ce cpekaBame Ha
npecekoT nomefy nosHaTuTe reorpadcku sokaumm co dopmanHarta
ncTopuja, COBPEMEHUTE MOJIMTUYKM UCKYCTBA U KEHCKM MPUKA3HU 1 ce
oflyuyBame JAeKa rpafoT, OnwTecTBOTO U KyNTypaTa rv rpagat MaLuku
MONINTUYKM KBa3M-BOeHM GUTypU v Apyrv asTopuTteTn. HMB rv rpagat
BELITUHU, 3HAEHE U NOJIMTUKM CO34aAEHN TOKMY Ha MapruHUTE 1 Mo,
(He)Bnanue mayo nputucok. TypaTta Ke ja Boau MeaHa [parwuk, co-

LMONOr M rpafaHcka pa-
60THMYKa, Koja [Aenysa
BO obnacTa Ha ypbaHoTo
3aefHMYKO  (commons)
W pPajcKoTo  ynpasy-
Bare. Co Konerute op
lnowtan Cnoboga pa-
6oTaT Ha MeaUyMCKM
NPOEKTU, UCTpaxKyBaka
W pa3Boj Ha NOAUTUKMN U
nuULwyBaaT 3a rpasckoTo
nnaHupare U jaBHU-
oT npoctop, ypbaHoTo
3€/1eHWN0,  y4ecTBoTO
Ha rpafaHuTe, ynpasy-
BakeTo CO  pecypcu,
Kako U Ha Apyrv Temu
BTKAaeHW BO MONIMTUKUTE
Kako WTo ce: peMUHU-
3am, ekonoruja, Kyntypa
W MHCTUTYLMK. Jparwmk
e yMmeTHWLa - amaTtep 1
n3BeAyBayka M nywra
My3MKa Ha paguo v BO
KnyboBwm Kako Aullejka.
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18:00 City of Skopje  Skopje, 2020 (f.) is a city
walking tour that tells an-
MAPPING THE FEMALE other story about the origin,
CULTURAL HERITAGE spatial planning, policies and
life of/in the city of Skopje.
Skopje, 2020 (f.) A narrative burdened by the

irrationality and harmfulness
of the heteropatriarchy, but
also in direct conflict with it. We meet at the intersec-
tion between the known geographical locations and
the formal history, contemporary political experiences
and women’s stories, to decide that the city, society
and culture are not built by male political quasi-mili-
tary figures and other authorities; but by skills, knowl-
edge and policies created on the margins and under
the (in)visible macho pressure. The tour will be guided
by Ivana Dragiskj, a sociologist and civil operator work-
ing in the area of urban commons and governance.
Working with the colleagues from Freedom Square,
they produce media projects, research and policy
work, and write about city planning and public space,
urban greenery, citizens’ participation, resource man-
agement, as well as other topics intertwining politics
such as: feminism, environmentalism, culture and in-
stitutions. Dragsic is an amateur artist and performer,
and plays music on the radio and in clubs as a DJ.












20.08.2020 - ueTBpPTOK
Thursday

20:30 L|AL| Mo6unHa ranepuja,
Mapk Ha ®paHkodoHKjaTa

MnaAvHCKa nporpama
NPOEKUWUJA HA EAYKATUBEH Kora BO CBETOT CO LWMPOKO pacnpo-
UM U dOPYM AUCKYCUIA CTpaHeTa HeefHaKBOCT, KCeHodo-

BO copaboTka co Period. The
Menstrual Movement Skopje
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6uja, nonvumcka bpyTasaHOCT, pacu-
3aM, jaKHeHe Ha NonyauCTUYKUTE U
GYHAAMEHTANIUCTUYKN  ABUNKEHA U
HEenoBpaTHO YHULUTYBakbe Ha NPUPO-
AaTa, MIagmTe KeHU Ke ce 3[4pyKaT, TMe MOXKaT Aa NOTTUKHAT KAy4YHU
npomeHn. [leBoOjKUTe 3APYKEHO O pasHULIYBaaT naTpujapxatoT, M
LITUTAT YOBEKOBUTE NpaBa M M HaAMUHyBaaT HeegHaksoctute. MPBO
MA *EHCKO otcekoraw 61 0TBOpeH NPOCTOP 3@ IOKAJHUTE MAAAMUH-
CKM MHULMjaTUBU cO GEMUHUCTMYKA areHAa. Taka, roauHasa ce 3apy-
»KUBMe co AeBojkuTe of PERIOD Skopje Bo pa3BojoT v peasnvsaumjaTta Ha
nporpamata Ha ®ecTMBaNOT NPBEHCTBEHO HamMeHeTa 33 MAaAMHCKaTa
ny6auKa, Koja 0BOj NaT e poKycHpaHa Ha TemMaTa Ha MeHCTpyasiHaTa cu-
pomawTuja. MpuctanoT A0 CaHUTapHU NPOU3BOAM,

6e36esH1, XMIMEHCKM NPOCTOPUMU BO KOW TUE MO-

KaT [la ce KOpUCTaT, KaKo M NpaBoTo A3 Ce KuBee Co

MeHCTpyaumjaTa 6e3 cpam UK CTUIrMa, e of, CyLTUH-

CKO 3HayeHbe 3a CeKoj WTO MeHCTpyMpa. 3a an, 3a

MHOTYMMHa, OBa He e peanHocT. MeHcTpyasnHaTta

CcMpOMalUTHja He e caMo MoTeHUMjaseH 34paBCTBEH

PY3KMK - Taa MOXe Aa B/Mjae U Ha NpUcTanoT Ao 06-

pasoBaHWe, pa3BojoT, @ MOXe [1a ce 0fpasu Ha Lieno-

KYMHUWOT KBa/IMTET Ha }KMBOTOT.



20:30 CAC Mobile Gallery,
Francophonie Park
Youth Program

SCREENING OF AN EDUCATIONAL

FILM AND FORUM DISCUSSION

In collaboration with Period. The

Menstrual Movement Skopje

When in a world of widespread
inequality, xenophobia, police bru-
tality, populist and fundamentalist
uprisings, racism and ecoide, young
women come together, they can cre-
ate lasting change. With their joined
efforts, young women are disman-
tling patriarchy, addressing human
rights violations, and overturning

inequalities. MPBO MA XEHCKO (FIRSTBORN GIRL) has always been
an open space for local youth initiatives and organizations with core
feminist agenda to support them in making the best possible impact.
Hance, this year, we teamed up with the girls from PERIOD Skopje in
the development and realization of the Festival’s program primarily
intended for the youth audience, focused on period poverty.

Access to sanitary products,
safe, hygienic spaces in which
to use them, and the right to
manage menstruation without
shame or stigma, is essential
for anyone who menstruates.
Unfortunately, for many, this is
not a reality. Period poverty is
not just a potential health risk
- it can also mean women and
girls’ education, well-being,
and sometimes entire lives are
affected.
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PERIOD Skopje kako nornasje Ha Period.

The Menstrual Movement e mnaguH-

CKM npeaBogeHa HenpodwTHa opra-
Hu3aumja. PERIOD Skopje ce 6opu 3a

CTaBatbe Kpaj Ha MeHCTpyanHaTa cMpomaluTuja u
cturma. HusHata pabota ce 3acHOBa Ha cepsuch
(6ecnnatHu, goctanHu u 6e3befHN MEHCTPyanHK
NPOAYKTH), eayKaumja (mnperse Ha TOUHU UHOP-
MauMM M pyliere Ha MWTOBM) M 3acTanyBarbe
(MpeKy cMCTEMCKM NPOMEHM [0 MEHCTPYasiHa ea-
HaKBOCT).

PERIOD Skopje is a chapter of Period. The
Menstrual Movement and a youth-led non-
profit organization. We fight to end period
poverty and the stigma. Our work is based
on services (free, safe, and available men-
strual products), education (the
spread of factual information
and breaking down myths), and
advocacy (through systematic
change to menstrual equality).






20:00MCY nnaro
MpoMoumja Ha KHUra

22.08.2020 - ca6oTta
Saturday

15 Horror Stories by Women

TSHORROR STORIES BY WOMEN WORKERS ~ Workers e  yMeTHWYKO-A0Ky-

KpuctuHa boXxypcka

MeHTapeH npoeKT Ha Kpuctu-
Ha BoXypcKa, BO W3jaHue Ha
PrivatePrint. KHuraTa e cocrase-

Ha of, 15 cBefioWTBa Ha PAaBOTHUYKM NPUAPYIKEHM CO LIPTEXM U3paboTeHn og,
asTopKarta. [pucranot Ha boxypcKa Bo 0Ba €10 € HOBUHAPCKMK, CO cobupatbe
Ha aBTEHTWUYHM M3jaBu Ha paboTHUYKKTE. M An3ajHEPCKM 1 NO COAPKMUHA, OBA
n3gaHne HOCK ecTeTUKa Ha cumbonnyeH namdaeT Koj rm WUpK rnacosute Ha
OBME XKEHW M CO TOa Pa3BMBA MOXKHOCT YMETHWUYKMOT aHraXXMaH Aa fobue
HOBa, NpomMucieHa popma 1 peanHo Aa NpUAOHece 3a pellaBakbe Ha npobne-
MOT KOjLUTO ro TpeTupa. OBaa KHUra, € NPBEHCTBEHO 3aMUCAeHa U peanusu-
paHa Kako NpoeKT 3a cobupatrbe cpeacTBa 3a nNoaaplika Ha obecnpaseHuTe
paboTHUYKKM Bo CeBepHa MakenoHuja. Co ceKoj KyneH NpUMepoK ce npuaoHe-
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cyBa M KOH paboTaTa Ha 34pyKeHneTo
,InaceH Tekctunew” og Wtun, ynmwTo
AKTMBHOCTU Ce HACOYeHW KOH MoAo-
6pyBatbe Ha ycnoBuTe Ha paboTHUY-
KUTe BO TEKCTUAHATa, KoapcKata
yeBnapckata MHAYCTpUja. 3a KHMUraTa,
LLeNIMOT NPOEKT, KaKo M 33 CBeJOoLWTBa-
Ta 1 npobaemuTe LWTO TUE M OTBOpPAAT,
Ke pasrosapaaT aBTOpkaTa KpucTuHa
boxkypcka, KpuctmHa Amnesa - npeTt-
cepaTtenka Ha ,lnaceH Tekctunew” u
ocHoBauuTe Ha PrivatePrint n ypegHu-
LM Ha u3gaHuneTo - Mauja Mpokonunes n
Mapwuja Xpucrosa.



20:00 MoCA plateau
Book promotion

15 HORROR STORIES BY WOMEN WORKERS

Kristina Bozurska

15 Horror Stories by Women Work-
ers is an art-documentary project
by Kristina Bozhurska, published by
PrivatePrint. The book consists of

15 testimonies of women workers accompanied by drawings made by the au-
thor. Bozurska’s approach to this work is journalistic, by collecting authentic
statements from the workers. Both in terms of design and content, this edition
brings the aesthetics of a symbolic pamphlet that spreads the voices of these
women and thus develops the opportunity for the artistic engagement to take

on a new, thoughtful form and to really contribute to the problem it treats.

This book, in the foreground, is conceived
and realized as a fundraising project for the
support of disadvantaged women workers
in North Macedonia. With each purchase
of the book, contribution is made to the
work of the association “Glasen Tekstilec”
from Stip, whose activities are aimed at
improving the work conditions of workers
in the textile, leather and shoe industry.
The author Kristina Bozhurska, Kristina Am-
peva, president of “Glasen Tekstilec” and
the founders of PrivatePrint and editors of
the publication, Ilija Prokopiev and Marija
Hristova, will discuss about the book, the
whole project, as well as the testimonies
and problems they open.



KpuctuHa BoXkypcka (1984, KymaHOBO) e yMeTHULA, KyNTypoaor U HacTas-
HWYKa No ymeTHocT Bo Quality International School of Skopje. Pabotu Bo no-
N1eTO Ha OnwTecTBeHaTa YMETHUYKA MPaKTUKa, KOja ce OCHOBA Ha COLMO-NOo-
JIUTUYKO HabsbyayBakbe. Bo cBojaTa yMeTHMYKa paboTa KOPUCTU MHOLITBO
TEXHWUKU U MaTepujanu, BKAYYUTENIHO U pefiu-Meja, CAuKakbe, LpTarbe, TeKCT

v Buaeo. Kako ymeTHUK npecrtojysana Bo ISCP
y4yecTByBana Ha KypcoT Arte Utile npegsoaeH
Bpyrepa Ha JleTHaTa ymeTHM4YKa akagemuja
B0 2013 roauHa. JOBUTHMK € Ha HEKO/IKY Ha-
6poTo BMAeOo BO KaTeropujata Nano Minute Ha
HUOT decTmBan 3a Buaeo Bo bpasun, 2008 ro-
LAeHec”, Harpaga 3a miag ymeTHuK 3a 2010

Kristina Bozhurska (1984, Ku-
Macedonia) is an artist, culturol-
ucator at the Quality International
She works in the field of social art

BO Hbyjopk u
on TaHuja
Bo Canubypr
rpaau: Hajgo-
MerfyHapoa-
ovHa; (YVAA)
roguHa.

manovo, North
ogist and art ed-
School of Skopje.
practice, based

on socio-political observation. In her artistic work she uses a multitude
of techniques and materials, including ready-made objects, painting,
drawing, text or video. She accomplished an art residency at ISCP New
York and has taken part in Arte Utile course led by Tania Bruguera at the
Salzburg Summer Art Academy in 2013. She has been awarded for the
best video in category Nano Minute at the International video festival in
Brazil (2008); and has received the (YVAA)”Denes” - award for a young

artist for 2010.






22.08.2020 - ca6oTta

2100MCYnnato Saturday
Mpoekuuja Ha chunm
4

LLTO E ®UNM? 4
"“MACMA T U"TTIACMA 2" <
AHaMaBnoBuK
AaHcka /2018 / 67°,28"
€opaboTKa co SUIMcKaTa N BUAEO Nporpama
HaMysejoT Ha coBpemeHa yMeTHocT - Ckoryje
Cenekumja n KoHuent: KymjaHa Hosakosa CvKejHa AMHMja Ha WMHTUMHMOT

[AHEBHWK KOHCTpyMpaH of ceka-
M3BopeH jasuk: Cpncku BarbaTa Ha MUrPaHTKM Of NpBUTE
MoHTaxa: Bnagummp Tommnk rOAMHM Of, HUBHWMOT MNPEcToj BO
Kamepa: AHa NMaBnoBuK [aHcka - [Mucma 1 v [Mucma 2, e
Mpoaykumja: AHa Masnosuk pasmeHaTa Ha nucma u dotorpa-
KoHTakT: AHa MaBnosuk ¢un nomery AHa [aBnoBMK BO
anapavlovic.com KoneHxareH 1 HejaMHaTa majKa BO

benrpaa. NctoBpemeHo npukaxy-
BajKM IMYHM nucma u dotorpacdum
W o4, ApYrY MUrPaHTKM, AHa MaBNOBUK cO34aBa KONakK Of, CekaBatba Ha YKeHU
KOW »KMBEaT BO C/INYHU OKOTHOCTHU.
Bo /lncma 1 AHa rv yuta nuMcmarta LTO NOBeKe XeHu rv ucnpakase 4o cBouTe
cemejcTBa fOMa 3a Bpeme Ha HUBHMOT NpecToj Bo [laHcKa, AojeKa napasenHo
€O HOXMUYM cedve poTorpadum 1 npeky Gopma Ha Konak cosfaBa HOBU KOHTEK-
cTu 3a poTorpadunTe U HapaTusuTe.
Bo /Mucma 2 rnepame cemejHu potorpadum goaeka ce yutaaT nMCcMaTa KoULLTO
oBMe KeHu v Jobune og ceonTe cemejctsa. [PenuUcKUTe OTKPMBAAT UHTUMHM
pasmMuC/yBakba Ha XKEeHW COOYEHU CO TeWKM, Ha MOMEHTU U KOHTPOBEP3HM,
oanyku. PasmeHata Ha nucma u poTtorpadum 36opysa 3a paboTata Ha KyKHUTe
NOMOLLUHMWYKM, 33 HeMpujaBeHUoT Tpya, 3a 6payHaTta murpauuja, 3a nogobpo
wan nonowo. LLenocHOTo MCKycTBO CTaHy-
Ba efieH BWUA Aujanor nomefy agata éunma
BO KOj pasgeneHocTa e v ¢pusnyKa U Ayxos-
Ha. [Mefame KaKko [BeTe CTpaHW pa3BuBaaT
MEeXaHM3MM U cTpaTernu 3a cnpaByBake CO
CHULWITaTa U peasiHOCTa Ha KMBOTOT Ha 3anag,
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21:00 MoCA plateau
Film screening

\WHAT IS FILM?
“LETTERS 1" AND “LETTERS 2"

AnaPaviovi¢
Denmark / 2018 / 67°,28"

in collaboration with the Museum of Contem-
poraryArt’s Film & Video Programme

Original language: Serbian
Editor: Vladimir Tomi¢
Cinematographer: Ana Pavlovic¢

Producer: Ana Pavlovi¢ A personal diary constructed
Contact: Ana Pavlovi¢ from the accounts of women mi-
anapavlovic.com grants and the memories of their

early days in Denmark, Letters
1 and Letters 2 central narrative
are a series of letters and photographs exchanged between Ana Pavlovic in
Copenhagen and her mother in Belgrade. By simultaneously showing other
migrant women’s personal letters and photographs, Ana Pavlovic creates a
memory collage of women in similar circumstances.
In Letters 1 Ana reads the letters different women have sent to their families
back home from Denmark, while she cuts up the photographs with a pair of
scissors and through a form of collage creates new contexts for the photos
and narratives. Letters sent to the women from their families are read aloud in
Letters 2, as we look at family photos women have received.
The correspondences reveal intimate thoughts and reflections of women who
are confronted with difficult, and at times controversial, decisions. The letter
and photo correspondence speak of au-pair work,
undeclared labor, and marital migration for better or
worse. The total experience becomes a kind of dia-
logue between the two films where the separation
is both physical and mental. We see how both sides
develop mechanisms and strategies for handling the
dream and reality of life in the West.



AHa MaBNoOBUK e ymeTHMUa Koja paboTu co
Pa3NINYHU MeANYMU KaKo MHCTaNALMK, 3BYYHU
WHCTanaumm n duam. PogeHa e Bo benrpag,
Cpbuja Bo 1977 roguHa, Ho op 1999 roamHa
»wusee BO [laHcka. MaBnoBuK aunaomupana
Ha KpanckaTta AaHcKa akagemuja 3a IMKOBHU
ymeTHoctv (The Royal Danish Academy of Fine
Arts) Bo KoneHxareH.

AnaPavlovic is an artist working with a variety
of media like installations, sound installations
and film. She was born in Belgrade, Serbia in
1977, but has lived in Denmark since 1999.
Pavlovic graduated from The Royal Danish
Academy of Fine Arts in Copenhagen.






22.08.2020 - ca6oTta
Saturday
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22:30MCY nnato
Avejcet

DIAH

DIAH e anwujac nosagu Koj ctou [ujaHa Oumuntpu-
eBCKa, [luilejka Koja BeKe OoCym roauHu e Aen o,
NoKanHata Knybcka cueHa. Hejsuuute cetosu ce
€MOLMOHA/IHA CeaHca, Of, XMMHOTUYHO TEXHO, HU3
HWBOA Ha CTeNapHO CaMOMUCMUTYBakbe, AMHAMMY-

Ha bass-heavy rpagauuja co acid

22:30 MoCA plateau KyIMWHUMja. Bo HejauHaTa Kapwue-
DJSet pa uma HacranysaHo co UVB, Sugar

Lobby, Dr.Rubinstein, Anetha, Saud,
DIAH A//O, Claro Intelecto, Ellen Allien,

Alexander Robotnick.

DIAH is an alias for Dijana Dimitrievska,
a DJ who has been part of the local club
scene for 8 years. Her sets are an emo-
tional session, from hypnotic techno,
through levels of stellar self-reflection,
dynamic bass-heavy gradation with acid
culmination. In her career she has per-
formed with UVB, Sugar Lobby, Dr.Rubin-
stein, Anetha, Saud, A//O, Claro Intelecto,
Ellen Allien, Alexander Robotnick.
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23.08.2020 - Hegena
Sunday

20:00MCY
Uanox6a
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BE3MPOCTOP

U3noxbata be3z npoctop Ha Cenma
Cenma CenmaH (BuX) CenmaH ja npobnematusupa ocobe-
HO [e/IMKaTHaTa U ceKkorai NpucyTHa
Tema Ha NPOCTOPOT: /IMYEH, KONEKTU-
BEH, Te/NleCeH, MeHTaseH, eMOTUBEH,
NOMUTUYKM, XKEHCKU, HepaLMOoHaneH,
KpeaTuBeH, peasieH, BHaTpeLUeH, npo-
CTOp 3a emnaTtuja, NPOCTOP Ha npeunc-
nuTyBakbe U NpexuByBakbe. Ha cueHaTta Bo Xambypr, Cesma 1 HejsMHOTO cemejcTBO
ro pacTypaaTt Ha AeNoBU roNemmoT cMMBON Ha KanuTaauCTUYKOTO OMLUTECTBO —
»,Mepuenecot”, npuToa AeMOHCTPUPAjKK ja, NPEKY MATPUKC eCTETUTKA, 3APYKeHa-
Ta paboTa 3a NpexuByBakbe, KAKO HAa CEMEjCTBOTO, TaKa M Ha YMETHWUYKaTa npakca.
Kaj Cenma, CeKojAHEBHMOT KMBOT e cekorall Bo GpOKyC, Taa CBECHO Ce U3/0XyBa
1 3anara, a Hej3anHaTta 6opba, Kako M NpencnuUTyBareTo Ha MYHuTe ybeayBakba,
NocTojaHO ce MOMecTyBaaT oA NexuwTeTo. U3noxkbata bes [pocTop e Hej3MHOTO
N3/10)KyBakbe.
CueHuTe Ha NneppopmaHcuTe Ha Cenma ce MOHYMEHTANIHU: 3APYKEH aHraXKMaH Ha
€/lHO MCKYCHO CeMejCcTBO [ia ro PacTypu Ha [e/I0BM OHa LUTO BO KanUTaaUCTUYKOTO
OMLUTECTBO 33 MHOTYMMHA NpeTCcTaByBa M3pa3 Ha camozoBepba, YUyBCTBO Ha ycnex
1 A0Ka3 Ha BpeaHoCT. OA3eMajkn My M OBUE OAIVKM HA eTabanpaHuoT cumbon,
pacTypajku aBTOMO6MIN Ha AeN0BM OA YMELLTO NMPOAABatbEe NPEKMBYBA CEMEjCTBO-
10, Cenma v Hej3MHOTO CemMejCTBO OCTBapyBaaT a/IXeMMCKM MPOLLEC KOj T NOBp3yBa
merycebHo.
YMeTHUUKKTe Aena Ha Cenma ce MHTUMHM, peduncy cemejHu. Taa YyecTo 1 roBopu
CO [1aCOT Ha CBOETO CEeMEjCTBO, KOe MM Caelu HejsuHuTe xpabpu Yekopu Ha ocos-
HaBakbe Ha CUCTEMOT M UcTanyBake of Hero. Ce paboTun 3a TUMCcKa paboTa v 3aea-
HWLWTBO.
TeopewTBOTO Ha CesiMa ce KapakTepusampa CO MHTUMHOCT, jaCHOCT U MOKHOCT —
OBME KapaKTEPUCTUKM Ce U NPUHLIUNUTE Cnopes, Kou e nocTaBeHa 1 usnoxbarta bes
npocTop 8o My3ejoT Ha coBpemeHa ymeTHOCT Bo Ckonje. MpocTopoT Ha mysejoT
CTaHyBa Ae/NMKaTHa KMHO Cana BO KOja KNaCUYHWUTE KMHO-CeAMULUTa Ce 3aMeHEeTH Co
CTapu ceauLLTa UCKOPHaTK o4, yTpobuTe Ha Mepueaec aBToMo6uAN.
CeauluTaTa Taka co3gasaat nocebHa MHCTanaumja Koja KopecnoHam-
pa co npoekuujata Ha punmoT Mepuesec matpukc. OBaa npeumsHa
1 COOABETHA MHTEPBEHLMja UCTOBPEMEHO MpeTcTaByBa M NPOAON-
KeHue Ha @uamorT, T.e. Ha NepPopPMaHcOT BO GU3NUKMOT NPOCTOP Ha rasnepwjata,
O[IHOCHO HallaTa 3aeflHMYKa U peanHocTa Ha Cenma. Mako 6pojoT Ha ceauwiTa e
orpaHuyeH, co Ha4YMHOT Ha Koj Cenma v npuctanysa Ha nNybaukaTta o4 cueHaTta Ha
HEj3VHMOT KMBOT, HW NOpaYyBa AeKa Ke MMa NpocTop 3a cute, 6apem 3a OHUE Koun
ce f0BO/IHO Xpabpw 1 XKeNHWU Aa ro 3ano3Haar.

*0TBOPAH-@ Ha M3NoX6aTd U odhmUmMjanHo
30TBOPAH-E Hal hecTUBanoT

MBaHa UBKOBMK
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20:00 MoCA
Exhibition

NOSPACE The exhibition No Space, by Selma Sel-

man, examines a very delicate and al-
Selma Selman (BA) ways present topic of space: personal,
collective, physical, mental, emotional,
*exhibition opening & official closing political, feminine, irrational, creative,
of the festival real, inner, space of empathy, space of re-
questioning and survival. On the stage in
Hamburg, Selma and her family destroyed
the symbol of capitalist society - the Mer-
cedes Benz car, demonstrating, along with the aesthetics of matrix, the hard
work of survival of her family as well as her artistic practice. For Selma, every-
day life is the focus, such as constant re-examination of personal beliefs and
shifting the boundaries. Selma’s No space! is her coming out on the line.
The scenes of Selma’s performance are monumental: the joint engagement
of an experienced family group in breaking it down into something that in a
capitalist society represents the production of the self confidence of many,
the meaning of accomplishment and proven
values. By taking away these characteristics
of a once established symbol, breaking it with
physical work and power into the small parts
which further trade provides their survival,
Selma and her family members realize an al-
chemical process that connects them.
Selma’s artwork is very intimate, like a family
approach. She is often a voice of her family,
which follows her courageous steps of per-
ceiving the system and stepping out of it. It’s
really about teamwork and togetherness.
Intimacy, clarity and strength are character-
istics of Selma’s engagement. The No Space
functions and sets on these principles in the
MoCa - Skopje. The space becomes a delicate cinema hall in which classic seats
are replaced by old ones, torn from the bowels of Mercedes vehicles. The seats
thus create a special installation that matches the projection of the Mercedes
Matrix films. This precise and adequate intervention is at the same time film,
performance and a stage that is extended in the physical space of the gallery
which recreates Selma’s or our common reality. Even though the number of
seats is limited, the way Selma approaches the audience from the stage of her
life, she says that there will be space for everyone, at least for those who are
brave and willing enough to meet them.

Ivana Ivkovic
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CenmMa CenMaH (1991, Buxak, bocHa) aunaomupana Ha GakynTeToT 3a CAUKap-
cTBO BO barba Jlyka Ha OTCeKOT 3a J/IMKoBHM ymeTHOCTK (2014), u maructpupa-
Nna Ha YHuBep3uTeToT Bo Cupakysa (Syracuse University) Ha oTceKkoT JIMKOBHM
yMeTHOCTU — TpaHCMeAMjanHOCT, BU3yeNnHW W U3BedyBaykM YMETHOCTU BO
Hbyjopk, CAL, (2018). Cenma MMa POMCKO MOTEKNO. [NaBHa Len Ha Hej3uHuUTe
fena e Aa r'm 3alTUTK KeHCKWUTE Tena 1 Aa UM 0BO3MOXM ceondaTeH npucran
[0 caMoeMaHUuMnaumja Ha onpecupaHnTe xeHu. HejsnHata notpara no QyHkK-
LMOHaNEH, COBPEMEH, NOUTUYKM OTNOP € UHCMUPUPAHA Of, HEjSMHOTO IMYHO
MCKYCTBO Ha Onpecuja Ha PasaNyHU HUBOA, Of, PA3INYHU CTPAHW.

CenmaH e oCHOBaYKa Ha opraHusaumjata Mapuw Bo wkoso! unja uen e fa um
ce JajaT MOXKHOCTM M [a ce MOTTUKHAT AeBOojuntbaTa POMKM KOM XuBeaT BO
cupomalutuja, 3abopaseHun og onwTtectsoto. Cenma kusee Bo buX, o CAL
1 Hu3 EBpona. HejsuHute gena 6une nsnoxenn Bo Kunsthalle Bo Buena, As-
cTpuja (2020); L'Onde Center for Art, Bo Mapus, ®paHuuja (2020); Ha 58To
BeHeuucko 6ueHane Ha ymetHocTa, Mrtanwuja (2019); Bo mysejotr Queens Bo
Hbyjopk, CAL(2019); Bo Villa Romana Bo ®upeHua, Utanuja (2019); Ha Creative
Time Summit 8o Majamu, CALL (2018); Ha 3TMOT BEPAMHCKM ECEHCKM CanoH BO
TeatapoT Maxim Gorki, fepmaHuja (2017); Bo acb Gallery Bo

Byaumnelwta, YHrapuja (2017); agnés b. Galerie Boutique Bo

Hbyjopk, CAL (2017); New Children Gallery Bo tby Opneatc, CAL

(2016); Kunstquartier Bethanien Bo bepauH, fepmanuja (2016);

B0 My3ejoT Ha coBpeMeHa ymeTHOCT Ha Penybaunka Cpncka Bo

Barba Jlyka, BuX (2014). bes3 llpocTop e Hej3nHa NpBa U3N0x6a

Bo Ckonje.

Selma Selman (*1991 in Bihac,/BA) earned her Bachelor
of Fine Arts from Banja Luka University’s Department of
Painting (2014) and graduated from Syracuse University
with a Master of Fine Arts - Transmedia, Visual and Per-
forming Arts, NYC/US (2018). Selman is of Roman origin. In
her artworks, her ultimate aim is to protect and enable fe-
male bodies and enact across-scalar approach to collective

self-emancipation of oppressed women. Her search for functional, contempo-
rary political resistance stems from her personal experience with oppression

from various directions and scales.

Selman is a founder of the organization Get The Heck To School whose aim is
to empower Roma girls who faced ostracization from society and poverty. She
lives in Bosnia and Herzegovina, in the USA and across Europe. Selman’s works
have been exhibited at: Kunsthalle Wien, AUT (2020); 'Onde Center for Art,
Paris, FRA, (2020); 58th Venice Biennale, IT (2019); Queens museum, NY, USA
(2019); Villa Romana, Firenze, IT (2019); The Creative Time Summit, Miami, USA
(2018); 3. Berlin Herbstsalon, Maxim Gorki Theatre, Berlin, GER (2017); acb Gal-
lery, Budapest, HUN (2017); agneés b. Galerie Boutique, New York, USA (2017);
New Children Gallery, New Orleans, USA (2016); Kunstquartier Bethanien, Ber-
lin, GER (2016); Museum of Contemporary Art, Banja Luka, (BH) 2014. This is her

first exhibition in Skopje.






MBaHa UBKOBUK (1979) e KypaTopKaTa Ha usnoxbara be3 [1po-
crop. KoHTUHYMpaHo m3noxyea og 2006, MHTepHALWOHANHO,
CaMOCTOjHO VY TPYMHO, HXU3 NOBEKE raNepum, CamocTojHU yMeT-
HUYKM MPOCTOPU, KYATYPHU UHCTUTYLUU U My3eun. HejsuHute
[iena ce NPUMapHO pavyHo U3paboTeHM LPTEXKM KO MM LpTa Ha
AeNvKaTeH M UHTYUTUBEH HauUH, HAAMUHYBAjKU M CTeruTe Ha
TPaAWLMOHANIHNOT, 06jeKTUBEH NPUCTAN KOH OBaa YMeTHUYKa
AaucumnavHa. MaeHTUTETOT M pOA0BOTO MCKYCTBO Ce MocCToja-

HO NPUCYTHU BO Aenata Ha MBaHa.
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Ivana Ivkovic (1979), the curator of Sel-
man’s exhibition No Space, has exhibited
in solo and group shows in galleries, inde-
pendent art spaces, cultural institutions
and museums internationally since 2006.
Her work is primarily based in the medium
of drawing that she uses in a delicate and
highly intuitive manner, overcoming the
constraints of traditional objective repre-
sentation in this discipline. The notion of
identity and gendered experience are con-
stantly present in lvana’s works.
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23.08.2020 - Hegena
Sunday
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21:00MCY nnato
Avyejcet

AISKORAIA

Pagmno emucuja, guuej cet
UM MY3MYKM KONAX 3a Co-
6U1p Ha HacTpaHuUTe, BO KOn
HeKorall ce Haofa U aBTop-
CKa My3MKa Ha 6enu, umc maxku. KoHuenT 6asunpaH Ha yxusake
BO cypdareTo HU3 NpesenuTe MapruHaansmpaHun of, ronemu-
Te KOHIJIoMepaTu Ha KoMepuujanHaTa KyaTypa, a YecTo raBeH
M3BOp Ha Hawara cpeka, cnoboga, My3uKa, IMKOBM, NOAUTUKA
Y 3Haeme.

MapruHa = cuna = My3uKa of, Apyrapku 3a gpyrapku. Mysuuko
VMAEHTUTETCKM NpoekT Ha CtedaH borecku n MBaHa Jparwmk.

MOXKEH CayHATPOK 30 NAAOT Ha
narpujapxarot

21:00 MoCA plateau
DJSet

AISKORAIA
A radio show, a DJ set
apossible soundtrack for thefall o, 5 mysic collage for
of patriarchy a queer gathering,
which sometimes in-
cludes original music
by white cis men. A concept based on enjoying
surfing in areas marginalized by large conglom-
erates of the commercial culture, and often the
main source of our happiness, freedom, music,
characters, politics and knowledge.
Margin = strength = music by girlfriends for girl-
friends. Music identity project by Stefan Bogeski
and Ivana Dragsikj.
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GECTUBAJICKA
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JaHa Koyescka gynnomupana Ha MHCTUTYTOT 3a eTHO/MO-
rmja u aHTpononoruja Bo Ckonje. OcHoBayKa e Ha Tunuur!
WHK, Ha demnHucTukmoT dpectmsan MPBO MA KEHCKO u
Ha UMHUK — LeHTapoT 3a ucTparkyBare Ha HaLuMOHaNn3-
MOT 1 KynTypaTa. Bo MOMEHTOT paboTu U KaKo acuCTeHTKa
Ha Ckonckunot BukeHs Ha ropgocta u KPUK - dectusanot
33 KpUTMYKa KynTypa Bo CKonje. JaHa yyecTByBana BO He-
KOJIKY MCTPaXKyBayKu NPOEKTU BO MNOJIe Ha aHTPOnonoruja,
M UCTPaKyBakba MOBP3aHMN CO POAOBU MONUTUKM.

Jana Kocevska graduated at the Institute for Ethnology
and Anthropology in Skopje. She is a founding member of
Tiiiit! Inc. and MPBO MA *EHCKO (FIRSTBORN GIRL) femi-
nist festival and she is one of the founders of the Centre
for Research of Nationalism and Culture (CINIK) as well.
Jana works as an assistant at the Skopje Pride Weekend
and at the Festival of Critical Culture — CRIC in Skopje. She
has been engaged in several research projects in the field
of anthropology and gender policy related research study.
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JaHa CrapaenoBa punnomupana Kyntyponoruja Ha Pa-
KY/NITETOT 3a OMNWITECTBEHW HayKku Bo JbybsbaHa. [len e o,
ocHoBaukuTe Ha Tunumut! MHK. 1 Ha ®ectmusanot MPBO MNA
EHCKO. Op 2011 rogvHa e aKTMBHa BO HEBMagUHUOT
ceKkTop Bo J/byb/baHa. Bo HejsuHaTa pabota ce dpokycupa
W nenysa Bo obnacta Ha YOBEKOBWTE NpaBa, pofoBata ef-
HaKBOCT U MUrpaumuTe.

Jana Stardelova is a graduate in Cultural studies at the
Faculty of Social Sciences in Ljubljana. She is one of the
founders of Tiiiit! Inc. and MPBO MA }XEHCKO (FIRSTBORN
GIRL). Since 2011 she is active in the NGO sector in Lju-
bljana, working on human rights, gender equality and mi-
gration issues.
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EneHa MenjxaH maructpupana MHAYCTPUCKM AM3ajH U
MapKeTuHr Ha MawuHckmnoT PakynteT Bo Ckonje. Taa e ak-
TUBHA y4YeCHMYKa BO M3rpasbaTa 1 pa3BojoT Ha My3uyKaTa
cueHa Bo CeBepHa MakegoHuja. EaHa e og ocHOBaukuTe
Ha HedopmanHaTa opraHu3aumja 3a Npomoumja U Nosa-
ApWwKa Ha mysuuku ussepysaum All Together Distro. Bo
2017 ro 3ano4HyBa CBOjOT IMYEH MPOEKT 3a OpraHunsaumja
M MEHALIMEHT Ha TypHeW - He3aBMUCHaTa My3uyKa BYKUHT
areHumja Uckpa TypbykuHr, a og 2018 peloBHO ja ypeaysa
My3uyKaTa nporpama Ha MPBO MNA }EHCKO.

Elena Peljhan is an active participant in the development
of the music scene in North Macedonia and is one of
the founders of the informal organization for promotion
and support of music artists All Together Distro. In 2017
she started her personal project for organizing and tour
managing Iskra Tourbooking, an independent music
booking agency and since 2018 she is curating the MPBO
MA EHCKO (FIRSTBORN GIRL) music program.
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Feopru CTapAernoB e HeAMNNOMMUPAH apXeonor, NeH3no-
HWpPaH CNOPTUCT U JbybUTEN Ha NNAHWHUTE U MOpPUHbaATA.
0Of 2010 BoMIOHTMPaA M paboTn Ha opraHM3aLmja U noruc-
TUKa Ha $ecTUBaNM U KyNTYPHO-YMETHWYKW HacTaHu BO
CeBepHa MakefoHMja 1 perMoHoT Kako Axios, Music and
Sea Festival, Underground Safari. Llowo e oduumjanHmot
6paT Ha MPBO MA XEHCKO, n3BpLieH meHalep 3a obpo
pacrnonoxeHue u fecHata paka Ha PecTMBanoOT of Hero-
BOTO NPBO U3AaHME.

Georgi Stardelov is a non-graduate archaeologist, a retired
athlete and a fan of the mountains and the seas. Since 2010
he has been working and volunteering on arts and culture
festivals in North Macedonia and the region, providing or-
ganisation and logistics support. He is the official brother to
MPBO MA XEHCKO (FIRSTBORN GIRL), executive manager
of good vibes and its right hand since its beginning.
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AvHO MUNOCOBILEBUK e aKTMBEH Ha MysuuKaTa cue-
Ha okony 30 roanHM U e efeH of, ocHoBauuTe Ha Skopje
Drum Talks - npBo 3apy:keHue 3a eflyKauumja U noaapLuka
Ha TanaHapu Bo 3emjaBa. YneHyBa/n BO NoBeKe aBTOPCKU
cocTaBu Kako Kabagajac, Cetctat, Mo3sawuk, UHjy3, beHe-
BeHTaH Tpuo, Anwap/Hukona Koyabawwja. Copabotysan/
Hactanysan co Kupwun LlajkoBcku, Bnatko CtedaHOBCKM,
AHacTtacuja 1 gpyru. YwTe oA npBOTO M3gaHue, [MHO ro
nopapxxysa MPBO MA EHCKO Ha cuTe (He)BO3MOXKHM Ha-
YMHU, 3a A3 0Ba FOAMHA KOHEYHO U pOPMasHO CTaHe Aen
oa, GecTUBanCKMOT TUM.

Dino Milosavljevic has been active on the music scene for
about 30 years and is one of the founders of Skopje Drum
Talks - the first association for education and support of
drummers in the country. He is a member of several mu-
sic groups such as Kabadajas, Setstat, Mozaik, Infusion,
Beneventan trio, Alshar / Nikola Kodzabasija and has
collaborated/performed with Kiril Dzajkovski, Vlatko Ste-
fanovski, Anastasia and others. Dino has been supporting
MPBO MA *EHCKO (FIRSTBORN GIRL) since its beginnings
in all (im)possible ways, to finally earn his official inaugu-
ration in the Festival team this year.
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,Hanpasete nnueH nnaH 3a 6opba NpoTMe naTpujapxanHata gomuHaumjal”

*BenexHuumTe ce Aen oA NPoekToT,/IMYHO/HeNnYHO KypupaH og Cnasyo JUMUTPOB u
V3/10}KEH BO MPOCTOPOT Ha AreHuujaTa 3a cepuosHu nHTepecu Bo 2014 roguHa. M3nox6bata
e ceneKumja Ha MHCTanauun 1 IONFOTPajHU aKTUBHOCTM Ha CMOZe/yBatbe U U3/10KYBake
Ha GenekHuUuMTe, NpeBeieHN Ha 6 jasnuy, Ha yIuumuTe W ranepuute Ha fpara, 3arpe6,
Ckonje, NpuwTnHa, bepauH, ConyH, Capaeso, Benunka bputanuja, CAL UTH.

“Make a personal plan to fight patriarchal domination!”

*notepads are part from the project “Personal/Impersonal”curated by Slavco Dimitrov
and exhibited at Serious Interest Agency space in 2014. The exhibition is a summary of
installations and long term actions of sharing and exhibiting the notepads translated in 6
languages on streets andngalleries of Prague, Zagreb, Skopje, Prishtina, Berlin, Thessaloniki,
Sarajevo, Uk, USA and etc.
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MnycTpaumjata Ha NOCTEPOT € Ha MHTEPAUCLIU-
NAWHapHaTa YMETHULA W apxuTekTka Tamapa
3abasHockKa.

lpadunyKoTO ypeaysarbe Ha KaTanoroT ro Hanpa-
Buja PrivatePrint.

The illustration on the poster is by the
interdisciplinary artist and architect
Tamara Zabaznoska.

The graphic design of the catalog is
made by PrivatePrint.

NOAAPXXYBAUU
SUPPORTED BY

Co-funded by the
Creative Europe Programme
of the European Union
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XeHuTe ce MAnNUyUHCTBO
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TunHHT! HHK.
www.tiiiitinc.com
contact@tiliitinc.com



